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RYSTAL PALACE.—* ST. PAUL.”—GRAND 
PERFORMANCE of Mendelssohn's Oratorio ST. PAUL, on 
SATURDAY, June 21, at 3. Vocalists: Madame Albani, Madame Patey, 
Mr. Edward Lloyd, and, probably, Mr. Santley. Chorus and Orchestra, 
3,000 Performers. Special Choir of 500 Boys. Organist, Mr. A. J. 
Eyre. Conductor, Mr. August Manns. Numbered Seats (7s. 6d. and 
10s. 6d.), including admission to Crystal Palace, may now be booked at 
Crystal Palace and the usual London Libraries. 


M R. HERBERT WEBSTER’S GRAND EVEN- 
i ING CONCERT will take place on Turspay EVENING, 
June 17, at 8.30 p.m., in Princes’ Hall, Piccadilly, under the direct 
patronage of H.R.H. Princess Christian, H.H. Prince Christian 
Victor, His Grace the Duke of Newcastle, the Countess of Ports- 
mouth, and many others. Artists: Miss Alice Gomez, Madame Belle 
Cole, Mr. Dalgety Henderson, Mr. Herbert Webster, Monsieur 
Tivadar Nachéz, Miss Mabel Chaplin, Mr. Carl Weber. Conductors: 
Mr. Raphael Roche and Mr. W. W. Hedgcock. Tickets to be obtained 
of Mr. Herbert Webster, by letter, to Ballad Singers’ Club, Suffolk 





GLASGOW SOCIETY OF MUSICIANS. 


This Society offers a PRIZE of THIRTY GUINEAS for the best | 


ORCHESTRAL COMPOSITION in the form of Concert-Overture 
or Symphonic Poem. Compositions intended for competition must 
be in the hands of the subscriber not later than November 1, 18go. 
The competition is open to members of the Society and to composers 
born in Scotland, or whose ordinary domicile has been in Scotland for 
the last three years. Dr. A. C. Mackenzie and Mr. Frederic H. 
Cowen have kindly consented to act as judges. Full particulars may 


be obtained on application to 
HUGH A. STIRLING, Secretary. 
133, St. Vincent Street, Glasgow. 

USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent's Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
perterm. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
under Mdlle. Gabrielle Vaillant to send in their names te Miss 


Macirone. 
E. J. HOLLAND, Chairman. 


‘CHURCH CHOIR GUILD, 
35, WELLINGTON STREET, STRAND, W.C. 


FOR ORGANISTS, PRECENTORS, CHOIR- 
MASTERS, AND CHORISTERS. 


The next Examination for the Diplomas, A.C.C.G. and F.C.C.G., 
will take place in London, July 17 and 18, Last day of entry, May 30. 
Local Examiners required for the Lower Grade Choristers’ Certificates. 
Provincial Conference at Northampton in October. 

A Prize of Three Guineas is offered for the best Original Setting 
ofthe Magnificat and Nunc dimittis. 

A Silver Medal for the best Original “ Andante" for the Organ. 

_A Silver Medal for the best Original Essay on “ Discipline in the 
hoir.”” Open to Choristers. 

Complete Set of Christmas Examination Papers (full Music size), 
post-free, 1s. 7d. 

Further information may be obtained from the Warden. 

. H. LEWIS, Mus. Doc., Warden, 


7 Silvermead, Queen’s Road, Twickenham, S.W. 
_C. F, PASSMORE, Mus. Bac., Hon. Sec. 


SALTAIRE PARK.—CHORAL CONTEST, on 
J Saturpay, July 5, 1890. Prizes, £10, £6, £4. For particulars, 
send stamped addressed envelope to S. T. Watmuff, 7, Carr Villas, 
Shipley, Yorkshire. 


RGANIST and CHOIRMASTER, from October 
_1, for leading church in one of the largest Eastern cities in 
America. Salary, £400 per annum. A similar sum allowed for pay of 
thoirmen and boys; also £50 from special fees. No daily services; 


three services Sundays (two only from June to October); occasional | 


week-day services during Lent. Large three-manual Organ—divided, 


the console ‘in Cantoris stalls—with electric action and all modern | 


features, built by Roosevetr. Special importance attached to ability 
and experience in organising and training choirs; must be exceptionally 
good all-round man and devout churchman. Applications entertained 
fom those of first-rate capacity only; final choice will be made by a 
distinguished church musician. Letters, in first instance, to M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


JUNE 1, 18go. 


MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 5s. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her MAjesty THE QUEEN AND THE RoyAL FAMILY. 
Principal: Dr. A. C. MACKENZIE. 


FORTNIGHTLY CONCERTS on Saturday Evenings, June 7 and 
21, at 8 o’clock,and CHAMBER CONCERT, in St. James's Hall, 
Monpay, June 16, at 3 o'clock in the Afternoon. 

JAMES G. SYME, Secretary. 


THE ASSOCIATION OF TONIC SOL-FA 
CHOIRS 


(In Union with the Tonic Sol-fa College) 
SEVENTH ANNUAL CHORAL FESTIVAL, 
Crystat Parace, SATURDAY, June 14. 
1.30.—In Opera Theatre, Juvenile Operetta, “ The Fairy Grotto. 
| By the Cantata Choir of the South London Institute of Music. Con- 
| ductor, Mr. S. Filmer Rook. 
| 4.0—On the Handel Orchestra, Great Choral Concert, by Adult 
Singers, Starner’s DAUGHTER OF JAIRUS, anda Miscellaneous 
Selection, with full Orchestral Accompaniment. 
Soloists: 
Madame ANNIE MARRIOTT, 
Mr. IVER McKAY, and Mr. ANDREW BLACK. 

Conductors: Sir JOHN STAINER, Mus. Doc., and Mr. W. G. 
McNAUGHT, A.R.A.M. Organist: Mr. W. HopcGe. 

7.0.—In Concert Hall, Concert of Irish National Music, by Mr. 
Hadfield’s Sheffield Choir. Soloists: Miss AMY B. DEVONSHIRE, 
Mr. T. C. ROYLE, and Mr. C. H. GARLAND. 

Organ Recitals by Dr. E. H. TURPIN, Mr. W. HODGE, Mr. F. 
G. EDWARDS, &c. 

Reserved Seat Tickets for Morning, Afternoon, and Evening Con- 
certs can be obtained from Conductors of Choirs, or from the Ticket 
Manager or Hon. Sec. as below. 

Rail and Admission Tickets from London Bridge, Ludgate Hill, 
Victoria, Kensington, and intermediate stations, 1s. 6d. May be 
obtained at the Tonic Sol-fa Agency, 8, Warwick Lane, E.C.; of 
Novello, Ewer and Co., 1, Berners Street, W., and So and 81, Queen 
Street, E.C.; of the usual Agents, and of C. Nixon, Ticket Manager, 
31, Beaconsfield Terrace, East Greenwich, S.E.; Chas. H. Siebert, 
Hon. Sec., Allyn Villa, Lausanne Road, Hornsey, N. 


COLLEGE OF ORGANISTS. 








N.B.—The LIBRARY is OPENED on TUESDAYS, from 
7 tog p.m. 
Proposed arrangements for the Session, 1890. 
une 3...  «- Lecture by Somers Clarke, Esq., on 
The Arrangement, Use, and Abuse 
of Organs. 
July 2 se ee Lecture. 
iu DS ee .. F.C.O. Examination (Paper Work). 
é 1G as -. F.C.O. Examination (Organ Playing). 
~ 17...  «- F.C.O. Examination (Organ Playing). 
a De -. Distribution of Diplomas. 
a 22 A.C.O. Examination (Paper Work). 
* 23 A.C.O. Examination (Organ Playing). 
” 24 A.C.O. Examination (Organ Playing). 
” 25 Diploma Distribution. 
31 Agnual General Meeting. 


” ie, Sale 
Candidates’ names for the Midsummer Examinations, together with 
the fees, should be sent in on or before July 8. Full particulars of 


Examinations on application. 
E. H. TURPIN, Hon. Secretary. 





Hart Street, Bloomsbury, W.C. 


CORRESPONDENCE COLLEGE OF MUSIC, - 
BISLEY, WOKING, SURREY. 
Founded 1886. 


Students prepared, while residing at their own homes, in Harmony, 
Counterpoint, Fugue Form, Instrumentation, and the Arts and 
Science subjects required by University and other Examinations. 

Each Student has the benefit of individual attention. Full written 
explanations accompany each returned exercise. 

Terms, One Guinea (ten Lessons in either subject). 
Secretary. 


USELEY MEMORIAL FUND.—An ORGAN 


RECITAL will be given on behalf of the above, at Christ 


Papers of the 








Church, Newgate Street, by Mr. George Cooper, on Wednesday, 
June 18, at 7.30 p.m. 
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PROFESSIONAL NOTICES. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &e., 4A, Sloane Square, S. Ww. 


MISS EMILY DAVIES (Soprano). 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington | Square, N.W N. W. 


MISS HATTIE HICKLING (Soprano) 
(Pupil of Mr. W. Shakespeare). 
For Concerts, Oratorios, &c. All communications to Daniel 
Mayer, Esq., 180, New Bond Street, W. 


MISS ADA LOARING (Soprano). 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 


MISS ZIPPORA MONTEITH (Soprano). 
Oratorio and Concerts. % Peay vena Square, W.C.; or, N. Vert, 
Cork Street, W. 


MISS NELLIE MOORE (Soprano) 


(Of the principal Liverpool and Provincial Concerts). 
For Concerts, Oratorios, &e., , 22, Grange Mount, Birkenhead. 

















MISS EDITH ST. MARIE POWELL (Soprano) 
(Honours, Singing and Theory, Society of Arts, London). 
Concerts, Oratorios, &c. Pupils received for Singing, Piano, Theory. 
Calthorpe Road, Birmingham. 

“* Stabat Mater” (Rossini).—Miss Powell gave an excellent rendering 
of the soprano music.”—The Times, March 18, 1890. 

Town HAtt Concert, BirMINGHAM.—‘ Miss Powell sang with 
charming effect Gounod’s ‘Quand tu Chantes.’""—Daily Mail, April 
29, 1890. 

“Miss Powell's singing of Gounod’s ‘ Serenade’ was certainly the 
piece of the evening. It marks her as an artist of great ability. Her 
other songs were well and carefully sung.”— City and Suburban, 
May 3, 1890. 








MADAME MAI MARTIN TEGG (Soprano). 
For Concerts, Oratorios, &c. Lessons. Address, Weedon House, 
Stamford Hill, N. 


MISS ISABELLE THORPE-DAVIES (Soprano) 
(Medalist, Prize Winner, R.A.M.). 
References: Dr. A.C. Mackenzie, A. Randegger, Esq., W. H. Cum- 
mings, E Sq. Testimonials, &c., 71, Albany Street, N.W. 


MISS FLORENCE VEREY (Soprano) 
(Pupil of Mr. Albert Visetti; Medalist, T.C.L.) 
For Concerts, Oratorios, &c., address, 130, Maida Vale, W.; or, care 
of Stanley Lucas, Weber & Co., 84, New Bond Street. 


MISS AGNES WALKER (Soprano) 
(Corporation Exhibitioner, Certificate of Merit, 1888. Pupil of Fred. 
Walker, Esq., to whom reference is kindly permitted). 
roy, Lewisham High Road, S.E.; or, Mr. sexton, 8, New Coventry 
Street, Piccadilly Circus. 











~ MISS FRANCES ACTON (Contralto) 
(Pupil of Sig. G. Garcia and Dr. H. Hill). 


For Concerts, Oratorios, &c., address, 3, Stanhope Terrace, Whitton, 
‘Hounslow. 


MISS FLORENCE CROFT (Contralto), 
88, Lady Margaret Road, Tufnell Park, N. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MRS. C. TRENAM (Contralto). 
For Oratorios, Concerts, &c. 


Address, 9, Rugby Terrace, Camp Road, 
Leeds. 











MISS COYTE TURNER (Contralto). 
for Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
Park, London, N ‘i 


MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
{Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy). 

For Oratorios, Concerts, &ec.,9, Rochester Terrace, Camden Rd., _N.W Ww. 








MR. EDWARD BOOTH (Tenor). 
For Concerts, &c., address, 8, Comberton Road, Upper Clapton, N.E N.E. 


~ MR. HERBERT CLINCH (Tenor). 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. HENRY BAILEY (Baritone). 
_Address, 15, Pasley Road, Manor Place, Walworth, S.E. 





MR. ARTHUR W. BLACKBURN (Baritone). 
For Oratorios, Concerts, &c., address, Granby Place, New Street, 
Earlsheaton, Yorkshire. 


MR. ei COATES (Baritone) 
(References: Dr. J. C. Bridge, of Chester; and R. S. Burton, Esq., of 
Leeds and Harrogate). 

Oratorios, Concerts, &c., 55, Beamsley Road, Frizinghall, Shipley. 












































~ MR. ALBERT FAIRBAIRN (Baritone-Bass) — 
(Pupil of Mr. W. H. Brereton). 

For Oratorios, Concerts, &c. For terms, address, 14, Coombe Road, 
Sydenham, S.E. Reference kindly —— to Mr. Alfred }. Eyre, 
Crystal Palace, S.E 
~ MR. CHARLES STANLEY (Baritone). 

For Concerts, Matinées and Soirées, Banquets, At Homes, &c. , address, 
22, Grange Road, Ealing, W. 

MR. HOWARD LEES (Bass). _ 

For Oratorios, Concerts, &c., address, Delph, Manchester. 

MR. WM. MARSDEN (Bass), 
____"_ 7, Redearth Street, Darwen. 
MISS A. MARIE HOLLOWAY, A.T.C. 
(Solo Violinist) 
Accepts engagements for Concerts, Oratorios, At Homes, &c., address, 
57, Burlington Road, Bayswater, W. 
MR. ALGERNON ASHTON Reagents bs Pianist), 
44, Hamilton Gardens, St. John’s Wood, N 
ISS EFFIE CLEMENTS a _ RE. 
\ MOVED to 5P, Cornwall Mansions, Regent’s Park, N.W,, 
where all communications respecting Engagements, Teaching, &e,, 
are to be addressed. 
ISS MAUD LESLIE (Soprano) desires that all 
communications respecting Concerts, Oratorios, &c., be 
addressed to her residence, 41, Crystal Palace Road, Dulwich, S.E. 
ISS EDITH MARRIOTT (Soprano) begs to 
notify here CHANGE OF ADDRESS to Oaklands, Parson's 
Green, S.W., where she desires letters respecting Concert Engage- 
Street, or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
treet 
ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
Or, 50, Church Street, Liverpool. _ 
ISS ELLEN MARCHANT ~ (Contralto), Gold 
Medalist; Society of Arts Medalist ; City Exhibitioner, G.S.M., 
is prepared to accept engagements for Oratorio, Ballad or "Operatic 
Concerts, in town or country. For terms, apply to Miss Ellen 
Marchant, 22, Walham Grove, Fulham. 
R. CHARLES KARLYLE, 65, Oseney | Crescent, 
N.W. — “Splendid voice, clear pronunciation.”’ — Musical 
Standard. “Excellent vocalist.’—Eva—Echo. “Decided success. 
Received quite an ovation” (“ Creation,” “ Bride of Dunkerron”)— 
Northampton Papers. 
R. EGBERT ROBERTS (Bass) requests that 
all communications oe ei Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, 
ADAME ANNIE ALBU begs to announce her 
CHANGE of ADDRESS from Blackpool to 223, Maida Vale, 
London, W., where all communications respecting Concerts, Oratorios, 
&c., should be addressed. 
HANGE of ADDRESS.—Mr. EMIL BEHNKE 
has RE MOV E D to 18, Earl’ s Court ; Square, Ss. W. | 
MASTERS 
= 
CHARLES AND ALFRED ROSS 
SOLO PIANIST & SOLO VIOLINIST, 
AT LIBERTY FOR CONCERTS, &c., 
Appress, 48, BEDFORD STREET, LIVERPOOL. 


Press opinions from Manchester Guardian and Examiner, Liverpool 
Mercury, Courier, and Post. 
ARP LESSONS.—MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, Ww. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts engagements for Concerts and 
Atl Homes. 38, Agate Road, The Grove, Hammersmith, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884); 
teaches HARMONY, COUNTERPOINT, &c., *by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. WM. BLAKELEY, Mus. Bac.—Candidates 
successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &c. 23, Gil- 
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R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS:—MUS. DOC., 
OXON.; MUS. D., DUBLIN; MUS. BAC. (Dublin, June and Decem- 
ber, 1889); Mus. Bac., Oxon.; Mus. Bac., Cantab.; L.Mus., 1890; 
L.R.A.M., N.S.P.M. (1st Class Honours, Advanced), Senior Local, 
R.A.M. and R.C.M., 1890; A.C.O., F.C.O. (1890). THREE 
HUNDRED and FIFTY Certificates, ‘‘ Diplomas,” and Degrees have 
been gained by Dr. ALttson’s Pupils at Musical Examinations, and 
they won FIVE GOLD MEDALS. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
CAMBRIDGE House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Instructed successfully 
for Local Exam., R.A.M., 1889. Personal Lessons in Theory 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 


\f.R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 5, Hall Road, St. John’s Wood, N.W.; or, 1, Berners St., W. 


Per scripta in absentia. 
HARMONY, COUNTERPOINT, CANON, FUGUE, &c. 
PREPARATION FOR MUSICAL EXAMINATIONS. 


R. BRADFORD'S system of LESSONS by 
CORRESPONDENCE, £1 11s. 6d. per course. Address, 
32, Bensham Manor Road, Thornton Heath, Surrey. 


\ R. ARTHUR CARNALL, Mus. Bac., Cantab., 
A gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
R. JOHN GREIG, M.A. (Edin.), Mus. Doc. 
(Oxon.), F.C.O., teaches HARMONY, COUNTERPOINT, 
FUGUE, and INSTRUMENTATION by Correspondence. Suc- 
cesses: Final Mus. Bac., Oxon.; F.C.O. paper work, &c.—7, Scotland 
Street, Edinburgh. 
M R. IT. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L. Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke-on-Trent. 


AJR. E. DAVIDSON PALMER, Mus. Bac., 
i Oxon., gives LESSONS in VOICE TRAINING and SOLO 
SINGING. 2, Highwood Road, Upper Holloway, N. 


WEN H. POWELL, L.R.A.M., &.—CANDI- 

DATES PREPARED for MUSICAL EXAMINATIONS by 

post. Pupils have passed F.C.O., A.C.O., &c. Terms moderate. 
St. John Square, Wolverhampton. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 22, Market Street, 
Mayfair, W. 
R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
(Author of ‘Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. E. THATCHER, B.Mus., Lond., and Intermed. 
B.A., Organist and Choirmaster, St. Botolph, Bishopsgate, 

visits or receives PUPILS for ORGAN, PIANO, and SINGING. 
Candidates for all Musical Exams. and for Matriculation taught per- 
sonally or by post. Schools attended. 50, Mildmay Road, N. 





R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 


&c., by Correspondence. Upwards of 100 pupils have passed recent | 


examinations.—Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for University 
and other Musical Examinations. Latest successes—L.R.A.M. and 
4.C.O., January, 1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., 
7. ae Address, Dr. Wareing, 76, Bristol Road, Edgbaston, 
irmingham. 








M R. J. G. WRIGLEY, F.C.O., Mus. Bac., Oxon., 
J Organist and Choirmaster of the Parish Church, High Wycombe, 
has a VACANCY for an ARTICLED PUPIL. Large Church Organ. 
Choral Service. Recitals. Choral and Orchestral Concerts. Pre- 
paration for F.C.O. and other Examinations. Moderate premium. 
Address, Alderley, High Wycombe. 


‘THE CAMDEN ORGAN STUDIO and SCHOOL 
of MUSIC, 20, Camden Road, N.W.—Mr. J. HARRAWAY 
SLAPE, A.C.O., begs to announce that he has now a complete three- 
manual Organ at his residence (probably the most complete practice 
Organ in London), he is therefore open to receive PUPILS for 
ORGAN, PIANO, HARMONY, &c. Most moderaie fees. Specifi- 
cation of Organ, &c., on application. 





OWLAND M. WINN, Mus. Doc., Oxon., F.C.O.., 
prepares CANDIDATES for EXAMINATIONS by corres- 
pondence. Harborne, Birmingham. 


OICES TRAINED (Altos included), and SIGHT- 
SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST, Professor at the City School of Music, Member of the Choir 
of St. Paul’s Cathedral, Professor of the Pianoforte and Assistant 
Singing-master at the Cathedral Choir School. Lessons at his residence, 
16, Amwell Street, Myddelton Square, E.C.; or at the City School of 
Music, 26, Knightrider Street. Many of Mr. Frost's pupils have 
obtained choir appointments in open competitions. 
R. ARTHUR HELBIG’S COLLEGE FOR 
THE TRAINING OF THE VOICE, 84, New Bond Street, W 
3ranch, at 27, High Street, Kensington, W. All Singing Lessons 
given privately. Amateur Students can commence Lessons at any 
time. For terms, apply to New Bond Street. 
~OPRANO (Lady) for St. George’s Chapel, Albe- 
marle Street, W. Salary, £20. Two services on Sundays and Fri- 
day Evening Practice. E. Wareham, 50, Malpas Road, Brockley, S-E 
“T?RURO CATHEDRAL.—WANTED, a LEAD 
ING TREBLE (Solo). Scholarship worth £20 per annum 
Also, PRINCIPAL ALTO. Sunday and partial week day work 
Salary, £20. Apply to Canon Donaldson, Truro. 
XFORD, NEW COLLEGE.—CHORISTERS 
WANTED. Trial of Boys’ Voices on Friday, June 27. Appl 
to the Precentor. 
Wy ASre. Leading (Solo} SOPRANO, for Park 
Church (Dr. Donald Macleod’s), Glasgow. £30 per annum 
Apply to Jos. Bradley, 4, Melrose Street, W., Glasgow. 
V TANTED, Two LEADING BOYS, for St. 
Matthew’s, Ealing. Must have good voices. State remunera 
tion, and apply to Mr. Freeman Dovaston, 5, George Street, Euston 
Square. 
YONTRALTO WANTED, St. Matthias’, Upper 
| Tulse Hill. Sunday Morning, Evening, Wednesday Evening 
Salary, £10. Apply, Rev. J. T. Gadsdien, 65, Medora Road, Brixtor 
Hill. 











i 
VY ANTED, a Male ALTO, for Holy Trinity 
Church, Gray’s Inn Road. Salary, £10. Apply to Organist 

165, Gray’s Inn Road. 

| LTO WANTED, for the Parish Church, Becken 

| ham. Application to be made to G. J. Hall, F.C.O., 1, Church 

| Villas, Beckenham. 

| A LTO and BASS REQUIRED, for the Church of 
St. Augustine and St. Faith, Old Change. Two Services or 

| Sundays—r11 a.m., 7 p.m. Weekly practice, Fridays, at 8. Apply te 

| Rev. W. H. Milman, Sion College, Victoria Embankment, E.C. 


‘Tee and ALTOS WANTED, for Voluntary 
Surpliced Choir (Evening Service). Travelling expenses 
Apply to Mr. George Cooper, Christ Church, Newgate Street, E.C. 
‘TENOR SINGER WANTED, for the surpliced 
Choir of All Hallows’, Lombard Street. Evening service only 
Salary, £8 a year. Must have a good voice and be a good reader and 
a Communicant. Good service and Anthem every Sunday. Apply te 
T. Bensted, 4, Pembroke Villas, Richmond, Surrey. 
S!: MARGARET PATTENS, Rood Lane, E.C. 
» TENOR REQUIRED, able to take Solos. Small stipend to 
cover expenses. Address, by letter only, The Organist at the Church. 


“TP ENOR.—1 here is a VACANCY for a TENOR at 

All Saints’ Church, Norfolk Square, Paddington; must be 
communicant. Salary, £15 perannum. Applications to Mr. Stedman, 
12, Berners Street, W. 


\ JANTED, a TENOR, in the Marylebone Pres- 
byterian Church. £15. Address, by letter, to Mr. Riechelmann, 
101, Shirland Gardens, W. 
“ENOR and BASS WANTED, for the Free 
Christian Church, Wellesley Road, Croydon. {1o0each. Apply 
to Mr. W. Rose, 84, Sumner Road, Croydon. 
ULWICH COLLEGE CHAPEL.—RE-.- 
QUIRED, a TENOR. Honorarium, {10. Apply, W. H 
Stocks, St. David's, Carson Road, West Dulwich. 


‘Ten DEPUTY. Well up in Church Music. 
Address, Herbert Dyer, 40, Warbeck Road, Uxbridge Road, W 
OUNG MAN, with fine pure BASS VOICE, wants 
respectable SITUATION near London, with view to study 
Would give vocal services in return for such favour. Church Choir 
1, Pear Tree Street, Derby. 


RGANIST and CHOIRMASTER WANTED, for 

the Parish Church, Preston, in August. Salary, {100. Mus 

be a good player and experienced in choir training, and a Communicant 
Choir surpliced. Apply, by letter only, to the Vicar of Preston, Lan 
cashire, giving all particulars and references as to ability and character. 











WANTED, an ORGANIST, for Wealdstone 
Church, near Harrow Station. £16 per annum. Apply 


Vicarage, Marlboro’ Hill, Harrow. 
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Oe * and CHOIRMASTER (disengaged) 
desires APPOINTMENT in or near London. Moderate salary. 
E. ST, Cumberland Street, Pimlico, S.W 


IRST-CLASS TUNER and REPAIRER desires 
ENGAGEMENT in or near London. Address, Musicus, 6; 
Upper Gloucester Place, N.W. " 





RGANIST and CHOIRMASTER is open to 
APPOINTMENT at Midsummer next. West of England 
preferred. Many years’ experience. Undeniable testimonials and 


references. Address, Organist, Novello, Ewer & Co.,1, Berners St., W. 


SSISTANT ORGA ANIST. — Young Gentleman 
desires APPOINTMENT as above; — for practice. 


L.. C. M., 71, Grosvenor Street, Commercial Road, 
T° CHORAL and ORCHES ae 


CONDUCTORSHIP WANTED, nie a prominent Siuslsinns of 
Address, E. Y., Novello, Ewer 











long experience. Highest references. 
and Co., 1, Berners Street, W. 


‘CHOLASTIC.—MUSIC and SINGING 
» Organist and Choirmaster of large London Church, and Pro- 
fessor of Music and Singing in High Class School in suburbs, will be 
able to accept an additional visiting APPOINTMENT in another 
good SCHOOL (town or country) after Whitsuntide. Special attention 
to Choir Training and Class Singing. Also careful preparation for 
Solo work. Much experienced in school concerts, plays, and enter- 
tainments. Very successful with boys. Strict disciplinarian. Highest 
references and testimonials. Address, in first instance, Baton, care of 
Deacon's Advertising O} Offices, 154) Leadenhall Street, E.C. 


MV USICAL PROFESSION W. DE M. 
a SERGISON, Organist and ines of the Choir of St. Peter's, 
Eaton Square, receives YOUTHS to EDUCATE as ORGANISTS 
and CHOIRMASTERS. Mr. Sergison’s Course offers special advan- 
tages that are not attainable at any London Academy for this particular 
branch, besides the general cultivation of the Art. Further particulars 
wilf be supplied on personal application only. Address, St. Peter's 
Vestry, Eaton Square, S.W. 


SSISTANT PUPIL REQUIRED, by Mr. J. A. 
MATTHEWS, Conductor of the Festival Society, Organist, &c. 
Excellent advantages. Address, 9, North Place, Cheltenham. 


7? CATHEDRAL ORGANISTS.—WANTED, to 
ARTICLE a Youth of 15,as RESIDENT PUPIL. Has had 

about seven years’ tuition on Piano and Organ. Address, stating 

terms, &c., to W. Bullock, 57s Allerton Road, Stoke Newington, N. 


FR ESIDEN T PUPIL.— Mr. ERNEST LAKE, 

Org. and Mus. Dir., All Saints’, Kensington, &c., hasa 
VACANCY for a gentlemanly YOUTH, to succeed another proceeding 
to a good appointment. Fine organ, newly restored. Daily choral 
services and thorough systematic professional training, with special 
advantares, home comforts, and first-rate introductions when qualified. 
Very moderate premium. Address, with full particulars, 57, Burlington 
Road, Baysw ater, Ww. 


JIANOFORTE TUNER WANTED, near Wolver- 
hampton, as Out-door TUNER, but to ive in; comfortable 
home. State wages required, including board, &c. D. C., Novello, 
Ewer and Co., 1, Berners Street, W 
T° PIANO TUNERS.—WANTED, a respectable 
MAN, who knows his business thoroughly well. Permanent 
work, Acountry trade. Applicants to state where formerly employed. 
O. A, care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


want TED, a respectable Young Man as OUT- 
DOOR TU NER. Enclose photo and references to B., 

Novello, Ewer and Co., 1, Berners Street, W. 

CC. WANTED, to MANAGE a MUSIC 
PUBLISHING BUSINESS. Must have thorough knowledge 

of the trade in all its branches. Experienced persons only with first- 

class references need apply. Address, International Music Publishing 

Syndicate, Limited, 1 and 2, Chiswell Street, E.C. 


V JAN TED (20 miles from London) ),a Young Man 
of good lees. early in August,as MUSIC ASSISTANT, 
with good knowledge of Catalogues, good sight reader. Opportunities 
given for practice and learning tuning. References, age, salary, and 
photo., to A. W. , Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, MUSIC GOVERNESSES; one for 


Piano, one for Singing; must be good performers. Apply, 
Miss Cox, Ladies’ College, Wellington, Salop. 


\V ANTED, an ASSIST ANT ina good country 
j MUSIC SHOP. Address, Print, Novello, Ewer and Co., 
1, Berners Street, W. 
GIRST-CLASS PIANOFORTE TUNER desires 
ENGAGEMENT. Aged 30. Married. Address, Bona Fide, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Ws TED, by a First-class PIANO TUNER and 
REPAIRER, one or two days a week, within 40 miles of 
Apply, Allegro, Observer Office, Southampton. 
P IANOFORTE TUNER.—EMPLOYMENT 
WANTED, by young TUNER (Indoor or Out). Good 
references as to character and capability. T. B. Taylor, 343, Essex 
Road, Canonbury, N. 
IANO, HARMONIUM, and AMERICAN ORGAN 
TUNER is open to ENGAGEMENT. Highest references ; 
state salary. Apply, H. B. G., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 





























Southampton. 


FIRsT. -CLASS TUNER, open to RE-ENGAGE. 
MENT in good house. Thorough knowledge of American 
Organs and Harmoniums. Highest reference. Address, W. 
Messrs. Herris and Co., Hereford. 
VV ANTED, by an experienced Tuner (two years 
with Bechstein, Berlin) a SITUATION as OUT-DOOR 
TUNER. Country or seaside; latter preferred. Address, 
12, Worcester Street, St. George’ 's Square, Ss. WwW. 


ANTED, a SITUATION, by a blind Young 

Man, as Show-room TUNER. Good reference. Apply, 

W. Davis, 7, Broad Street, Warwick. , 

SITUATION WANTED, by Young Lady (18), in 

w MUSIC TRADE. London or gr Would give fey 
months. A. W., Novello, Ewer and Co., Berners Sueet, W. 

ANTED, an ENG AGEMED NT ina good Town 

or Provincial MUSIC WAREHOUSE (indoors preferred), 


Aged 19, tall, Dissenter, total abstainer; fairly proficient at Organ and 
Pianoforte. Address, F. A. Harris, W heatley, Oxon. 


TANTED, a SITUATION as ASSISTANT in 


Music ring Stock-keeper or wholesale department pre. 
ferred. Aged 30. Seventeen years’ character. Apply to B. C., 6 
Haymarket, Charing Cross, W. 


NOTICE OF REMOVAL. 
THE LONDON MUSIC PUBLISHING CO. (Ltp,) 


H. B,, 





Boucher, 











The Directors have the honour to announce that on and after 
September 1 next the whole of their business will be carried on at 
THEIR NEW PREMISES, No. 7, Great Marlborough Street, W. 

54, Great Marlborough Street, W. 


OR DISPOSAL, a well-established and thoroughly 
good PIANOFORTE and MUSIC BUSINESS, with capital 
Tuning and Hiring Connection, in a thriving town and district in the 
Midlands. No opposition. A genuine concern. A unique oppor 
tunity for a practical pushing man. Satisfactory reasons for giving 
up. Goodwill, fittings, &c., £500. Stock optional. Address, M. A. 
Novello, Ewer and Co., 1, Berners Street, W. 


OR SAL E, an Old-established MUSIC BUSI. 
NESS in a City, West Midland County. Three years’ system 
hiring and tuning connection in full working order. Stock can be 
reduced to suit purchaser. Good reasons for disposing of it. Apply, 
Musicus, Messrs. Novello, Ewer and Co., 1 Berners Street, W. 


OMPACT MUSIC BU SINESS for SALE, in 
West district. Stock in good condition. Same hands seventeen 
years. Between forty and fifty instruments in stock. A good hiring 
and sheet music trade done. Would suit a practical tuner. Premises 
in good condition, and house heated throughout with hot-water pipes. 
Amount required, £1,100. Address, A., care of Weekes and Co., 14, 
Hanover Street, W. 
‘TEACHING CONNECTION for SALE in the 
North of Scotland. Good opening for violin tuition, also 
probability of small organ appointment. Moderate premium. Apply, 
L. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


T° ORGANISTS, &c.—An Organist and Teacher 

of great skill and experience desires to PURCHASE a good 
TEACHING CONNECTION, with good Organ Appointment and 
Choral Society work. Full particulars, in confidence, to Argus, care of 
P hillips, 32, Store Street, W.C. 


THE ORGANIST of Holy Trinity Church, Mar- 

gate, would be glad to LET his HOUSE ata reduced rate to 
any one who would undertake his church duties. Apply, 5, Hawley 
Square, Margate. 


ENDERS are invited for the ERECTION of a 

NEW ORGAN in the Wesleyan Chapel, Teignmouth. Speci- 

fications can be had on application to the Secretary, R. Cornish, 2, 
Brimley House Villas, Teignmouth. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN blown by water. Terms for Practice, rs. 4 
hour. At Smyth’s Music Depdt, 54, London Road, Forest Hill, S. 


)\RGAN PRACTICE, tubular pneumatic; three 


manuals; independent pedals; terms and specification on 
application. Blennerhasset's Studio, 1A, Vernon Street, King’s Cross. 


RGAN for SALE.—Two manuals, full compass 

pedals, suitable for a room or small Church or Chapel. Guaran- 

teed in good working condition. Also, Gas Engine, complete. Also, 

nearly new Church Organ, 16 stops, guaranteed. Address, Wm. 

Richardson and Son, Organ Builders, 13, Mostyn Terrace, Lothian 
Road, Brixton, S.E., for cards to view. 


HANCEL ORGAN for SALE.—4 stops; Gothic 
oak case. Price, only £35. W. White, St. Peter's Hill, 
Grantham. 
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HURCH and CHAMBER ORGANS for SALE 
or HIRE. bag: 7 stock list. W. E. Richardson, Central Organ 
Works, Manches ter, Ss. 


ENUINE sane AIN.—To Organ Students, or 
suitable for small Church or Chapel. A splendid REED 
ORGAN, with pipe front, two manuals and pedals, 16 stops (all 
acting), with hand and foot-blower and bench. Nearly new. Net 
price, £45. Carriage free, and fixed anywhere; cost £120. Apply, 








}. Bentley, High Street, Nantwich. 


*WEET-TONED full- -compass modern ORGAN, | 


two manuals and pedals. A bargain. Space wanted. Ingram, 


Eden Grove, Holloway, N. 


APITAL CHURCH ORGAN for. 200. “Hor DICH, | | 

builder. Excellent condition. Carved oak case. 

and Bourdon. Suit congregation of 500. 
F.C.O., 18, Compton Avenue, Brighton. 


i te O-MANUAL ORGAN for SALE (H. Jone S)y | 
in good order. 15 stops, 2on pedals. Price £125. H.T 
Myrtle Cottage, Dover. 


ORG: AN for SALE, suitable for Drawing- Room or 
small Chapel, 6 ft. wide by 11 ft. high and 4 ft. 6 in. deep. Gothic 
case, stained pine, varnished, with decorated front pipes. Cost about 
{110 and nearly as good as new. Apply to Harvey and Son, Gladstone 
Street, Waterford. | 


CC ORGAN for SAL E, suitable for small Church, 


Chapel, or large room. Two manuals, pedals, swell pedal, 
6stops, coupler; walnut case, with prettily decorated pipe front; organ 
stool, fitted with music box. Price of whole, {110. Can be seen any 
time by appointment. F. A. E., 80, Charlotte Street, Fitzroy Square, Ww. 


CC TWO-MANUAL CHURCH ORGAN for | 
SALE, nearly new, containing 5 stops on great, 5 on swell 
(including CC cornopean), bourdon on pedals, 4 couplers. Size, 15 by 9 by 
6 ft. — pine case, decorated front in two towers. Bold scales. 
£150. E. Marks, 125, Mare Street, Hackney. 


T™ é MANUAL and PEDAL ORGAN. Hand- 

some rosewood case; gilt front; 17 stops. Good tone. £85. 

Ingram, Eden Grove, Holloway, N. Pin ae 
WO-MANUAL ORGAN for SALE.—CC to G. 


Nearly new. Suitable for small church orchapel. Fourteen stops, 
independent pedal organ, two composition pedals. Payment by easy 
instalments, if desired. To be seen on application to Mr. R. Slater, | 
112, Odessa Road, Forest Gate, London. 


OR SALE.—Large Reed ORGAN. 18 stops; 


24 octaves ; independent pedals. Room wanted. No reasonable 
offer refused. 39, Haberdasher Street, Hoxton, N. 


GOR SALE.—SMALL CHAMBER ORGAN.— 

One manual, Compass CC to F3, Two Octaves of Pedals, Three 
Stops— Stop Diapason (divided), Dulciana (by Hill & Son), and | 
Principal. Charming tone, and in perfect order. Handsome front, 
height, 8 feet 6 inches ; depth, 2 feet 9 inches; width, 5 feet 2 inches. | 

Suitable for a small church, school, or private house. Complete, with 
bench, Price £25. Apply to William Winckley, High Street, Harrow. | 


Cc ORGANS for HIRE and SALE on easy | 


terms. Two and three manuals, and reeds and pedals. Apply | | 
to R. Young, Organ Builder, 135, York Road, N. 
( RGANS FOR SALE or HIRE :— 

TWO-MANUAL ORGAN. New. 16 stops. £250. 
ONE-MANUAL and PEDALS. 8 stops. Nearly new. {£90 
ONE-MANUAL and PEDALS. tostops. £55. 
ONE-MANUAL. 6stops. £36. 

TWO-MANUAL PR: ACTICE — Nearly new. Built 
to College of Organists’ rules. 
TWO-MANUAL ORGAN. 14 stops. 4 excellent condition. {15o. | 


Complete list of new and second-hand Organs sent free on appli- | 
cation to NORMAN BROS. AND BE ARD, Organ Works, Norwich. 
| 


PEDALLIER by PLEYEL (Paris), in excellent con- | 

dition, ebonized case, for SALE. Price, 10 guineas. May be | 
seen, 4, Alleyn Crescent, West Dulwich, S.E. 

IOLONCELLO for SALE, by Ganp and} 


BERNADEL, of Paris; the property of Major- General Hope. 
Price £25. On \ view at General Agency, 62, Vi ictoria ‘Street, S s S.W. 


*O CHORAL SOCIETIES, ‘&c.—FOR SAL E, 

40 COPIES of GAUL’S HOLY CITY (second-hand), rs. each. | 

Cost price, 2s. 6d. Only used for one concert. Address, Precentor, | 
Parish Church, Wantage. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 

T. D’Atmaine and Co., 91, Finsbury Pavement, London, E.C. | 

Established 102 years. 





| 
| 
| 
| 





Two Manuals | 
Particulars of J. Crapps, | 


Taylor, | 


| expressive than all others. 


(CRAMER S CHURCH or 


“YOUR TONE AND TOUCH IS SUPERB.”—Rubinstein. 

“T do not hesitate to say that your instruments fulfil all that is required 
of the finest Pianos made, both as regards their beautiful singing tone 
and excellent touch.”—Wagner. 

THE 


WINKELMANN PIANOS 


(ZEITTER AND WINKELMANN, BRUNSWICK). 
Messrs. ROBERT COCKS and CO. beg to announce to their 
patrons and the public that they have secured the Sole Agency for 
these world-renowned Pianofortes, which equal in every respect the 


| finest productions of the best makers, the prices, however, being con- 


| siderably lower. 
OVERSTRUNG VERTICAL GRANDS FROM 
65 GUINEAS. 
OVERSTRUNG HORIZONTAL GRANDS FROM 
120 GUINEAS. 

May be had on the One, Two, and Three Years’ System. Liberal 
cash discounts. Lists and testimonials of these excellent instruments 
sent post-free on application. 

ROBERT COCKS and CO., Music Publishers to H.M. the Queen and 
H.R.H. the Prince of W ales, 6, New Burlington St. » Regent St... W. 
MONK, Organ Builder.— W orks and Show- 
¢ rooms, 559, Holloway Road, London.—ORGANS BUILT of 
high-class works, and on the most improved principles to any specifica- 
tion or dimensions, at the most reasonable prices. 

A. Monk's Patent Tubular Pneumatic Actions, quicker and more 
New and Second-hand Organs for Sale or 
Hire, or on easy terms. A Four-manual Organ, nearly new. Five 
Two-manual Organs. Four One-manual Organs. Organs tuned, 
repaired, and additions made. 


RAMER’S THREE YEARS’ SYSTEM of 

HIRING PIANOFORTES, Harmoniums, Church and Chamber 
Organs, American Organs, Harps, &c., originated by them, has been 
partly adopted, and is advertised by other firms, but is carried out on a 
thoroughly large and liberal scale only by themselves. 46, Moorgate 
Street, E C., and 201, Regent Street, London, Ww. 


CHAMBER 
ORGANS. 


A One-manual ORGAN, five stops, and 24 octaves of pedals. 
A Two-manual ORGAN, eleven stops, swell, and 2} octaves of 
pedals. 
A powerful Two-manual ORGAN, prepared for extreme climates. 
I4 yen great and swell, 24 octaves, Burdon pedal pipes. 
A small ORGAN, two stops, two octaves of pedals. 
jo to +6, Moorgate Street, E C. 


* RAN D and COTTAGE P I. ANOS, new and 
Second-hand, by Broadwood, Collard, Cramer, Erard, Hagspiel, 
Ibach, Pleyel, Steinway, and others, for cash, or for one, two, or three 


PIPE 





| years’ hire system. 


Regent Street and Moorgate Street. 
Messrs. J. B. CRAMER and Co., Moorgate Street, July, 
Gentlemen,—We hereby appoint you our Sole Agents for the City 
of L ondo on. (Signed) S. and P. Erarp and Co. 


_JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1882. 


1888 :— 


Specifications and Estimates free of charge. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 








CCURATE METRONOMES, s.,  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 





YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘ Perfect” Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W C. 
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MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 


Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for James TusBs’s celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists sent on application. 

HARPS bought, sold, or taken in exchange. 

REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 

NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


YDRAULIC ENGINES (MELVINS’ 
PATENT). The best and most reliable Organ Blowers in the 
market, adapted to suit every system of blowing. Nowexclusively used 
by all the eminent organ builders. Perfect silence in working, greatest 
power developed with least consumption of water, no stoppages; con- 
structed throughout of finest gun-metal; every engine guaranteed. 
MELVINS’ PATENT PNEUMATIC STARTER is the simplest 
and most perfect apparatus in existence for starting and stopping 
engine from keyboard. Effects considerable saving of water; can be 
attached to any engine. Send for new descriptive catalogue. 
T. Melvin and Sons, St. Rollox Iron Works, Glasgow. 


REDUCTION IN PRICE. 
y; A. SYDENHAM’S TOUCH REGULATOR 
e for PIANOS. Reduced price, 17/6. For full particulars and 
opinions, address, E. A. Sydenham, Scarborough. 


RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easier to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


VIOLINS 


“GEORGE CRASKE.” 


No better Violins than these, either Ancient or Modern, have ever been 
made, and the varnish is equal to that of the old Masters. 














The whole Stock of this great Maker, Violins, Tenors, Violoncellos, 
and Double Basses, ON SALE. 
Apply to Edward Crompton, 54, Barton Arcade, Deansgate, 
Manchester. 
VIOLINS, TENORS, and VIOLONCELLOS, 
OLD ITALIAN, of the most eminent makers. 
The “ UNRIVALLED" Italian, real Roman Strings for Violin, Tenor, 
Violoncello, and Double Bass. 
MANDOLES and MANDOLINES by Vinaccia and other 
Neapolitan Makers. 
PLecTRuMs and StrinGs, The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 
TO MUSICAL SOCIETIES AND THE PROFESSION. 
*ECOND-HAND STEINWAY FULL CONCERT 
» GRANDS.—A limited number of these celebrated Instruments, 
which have been in Concert use, are now offered on exceptional terms 
to the Profession. Full particulars may be obtained on application to 
Steinway and Sons, Steinway Hall, Lower Seymour Street, Portman 
Square, London, W. 





O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
{every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


MPORTANT TO MUSICSELLERS.—Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 


UTHORS’ WORKS CORRECTED, REVISED, 


t and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 














London: B. Wit.1aMs, 19, Paternoster Row, E.C. 


R. T. MEE PATTISON CORRECTS and 

. REVISES MSS. intended for publication. Hints and advice 

given. Piano, Organ, Harmony, and Singing Lessons. 13, Branden- 
burgh Road, Gunnersbury, W. 

M S EXAMINED and REVISED; Copying and 


Transpositions on very reasonable terms. G. Minns, 


Ely, Cambs. 
USIC COPIED and TRANSPOSED very cor- 
rectly and neatly, 4d. per page. High testimonials. Mrs. 
Stapleton, Burghley Square, Peterborough. 
M USIC COPYING done neatly and rapidly at 4d, 
per MS. page; Transposing at 5d. X. Y. Z., Rothesaye 
St. Alban’s. 


Auction Rooms specially for the Sale of Musical Property. 

MESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty) 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.'s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1589. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN _ PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 





Stedman's Musical Agency 
(Established 1877, for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 
HURCH FESTIVALS of all kinds arranged. 


100 CHOIR BOYS. 

CHOIRS of LADIES and GENTLEMEN from 25 to 300 voices. 

ORCHESTRAS of 20 to 100 performers. All Classes of Artists for 
Opera, Theatre, Concerts, and for Banquets and Garden Parties. 

PERSONAL SUPERVISION. 


rir ce! + 3 ] J TC NIT WAT 
THE LONDON MUSICAL AGENCY 
Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America, 
CONDUCTED BY 
Mr. H. TUDDENHAM, Principal of the English College of Music. 
Established 1879. 
304, REGENT STREET, OXFORD CIRCUS, W. 
R. TUDDENHAM is prepared to provide 
Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. 


\ 7 Rk. TUDDENHAM’S select CONCERT PARTY, 
i consisting of six Artists—including Ballads, Songs, Duets, 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme. 

M R. TUDDENHAM’S ORCHESTRAL BAND, 
a 70 performers, may be engaged as a whole or separately, for 
Oratorios, Cantatas, Receptions, Banquets, Bazaars, &c. 





NV R. TUDDENHAM’S SOLO CHOIR BOYS 
l may be engaged for Church Festivals, Choral Weddings, Ban- 
quets, Concerts, &c. Good Chorus Singers for assisting Choirs, 
Letters, telegrams, &c., to Mr. H. Tuddenham, 

304, REGENT STREET, OXFORD CIRCUS, W. 


{ R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
Garden Parties, At Homes, &c. 
M R. DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable. 
M R. DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
Letters and telegrams, 19, Alpha Road, New Cross, S.E. 
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MR. W. B. HEALEY’S 


SPECIAL LIST. 





TELEGRAPHIC ADDRESS, 


“ HEALEY’S AGENCY, LONDON.” 





R. HEALEY begs to call attention to the 
following, for whom he is SOLE AGENT :— 


MADAME LILLIAN NORDICA 


has returned to London from touring in the United 
States of America, the entire Press being unanimous 
asto her unforeseen and unprecedented success in 
everything she undertook. 


Mr. Heacey is rapidly filling up dates for the | 


coming season. 
appointment will oblige. 


SAMPLES OF PRESS CRITICISM. 
The American Musician, New York, February 1, 
1890, Says :— 
Madame LILIAN NORDICA. 


An early application to prevent dis- | 


The following list of Artists Mr. Heacey has, and is booking ahead, 
in all parts of the world :— 


MESDAMES 
NORDICA | HELEN D'ALTON 
MARIE ROZE EMILIE DYKE 
MARY DAVIES | AGNES LARKCOM 
CLARA SAMUELL ENRIQUEZ 
BELLE COLE ALICE BARTH 
BERTHA MOORE CLARA WHATFORD 
HOPE GLENN | AND 
CLARE WRIGHT LOUISE PYK 
MISSES 
ALICE STEEL 
(New Scotch Soprano) 
EUGENE KEMBLE 
PATTI WINTER 
CARLOTTA DESVIGNES 
HILDA WILSON 


MARIMON 
ANNA WILLIAMS 
ALICE GOMES 
MARIE TITIENS 

(Niece of the late Mdme. Titiens) 
MARIE DE LIDO 
MEREDYTH ELLIOTT CARRIE CURNOW 
MARIAN McKENZIE KATE NORMAN 
MARGARET HOARE LOUISE LYLE 

KATE FUSELLE pe 

EMILY SPADA FANNY MOODY 

AGNES JANSON (Prima Donna, Carl Rosa Opera 

AMY SHERWIN Company) 


' 


MESSRS. 


CHAS. BANKS. JOSEPH HEALD 





According to the recent reports from Chicago and Mexico, Madame | 


Norpica has achieved a great success in Opera and Oratorio. This 
American girl has vastly improved since she appeared here under Col. 
MapLeson’s last venture. She was a very promising artiste at that | 
time, and the story of her brilliant success across the water it seems 
isentirely truthful. Of her performance of “ Aida” the Chicago Inter- 
Ocean says :— 


“In the first and second acts Madame Norpica had kept well to the 
fore in the majestic sweep of the grand choral and concerted pieces, 


but in the third act, when the delightful Romanza of “ Aida” had been | 


H. GUY CHARLES CHILLEY 
WILLIAM NICHOLL BRAXTON SMITH 
HOLBERRY HAGYARD AND 


EDWIN HOUGHTON 


PHILIP NEWBURY 
| PERCY PALMER 
| 


(The New Australian Tenor) 
MEssrs. 

EDWARD GRIME 
HERBERT THORNDIKE P. GLENCORSE 
ANDREW BLACK | HENRY POPE 
BANTOCK PIERPOINT | AND 
| BARRINGTON FOOTE | SIGNOR FOLI 


J. BRIDSON 





sung, and when the passionate Duet (with Signor TAMAGNo) had been | 


given and encored, then every lover of superbly artistic vocalisation 
present was willing to swear that no praise could be too great for this 
little woman. 
the Dying Duet of the last act was sung the American girl had won 
the greatest honours of her career—the enthusiastic indorsement of 
her own people in the grandest musical temple of the globe's face—and 
she deserves it. Her voice has greatly improved in her absence. It 
has become delightfully refined, and sweetly expressive, while its 
strength and purity are greater than ever. In method Madame 
Norvica has also advanced and now sings with the ease and precision 
of Patti. Indeed, the great diva herself could hardly have surpassed 
the performance of last evening. She may take the sweet consolation 
to herself that among the future great operatic songstresses her posi- 
tion is assured.” The same paper, speaking of her performance of the 
Oratorio ‘The Messiah,” remarks: ‘ No artiste who has sung the 
same music here ever achieved such a triumph as Madame Norvica 
did last evening. The ovation of the evening was tendered to Madame 
Nordica, who achieved a triumph that must have tried her powers of 
appreciation as much as it gratified the audience. The magnificence 
of her work was largely in the nature of surprise, for the audience 
expected neither the fire, the intelligence, the breadth, nor the grace 
which invested her work. Madame Norpica made good use of her 
time abroad, and last evening gave evidence of her versatility, for it 
is certainly a trying ordeal to interpret both Verdi and Handel. 
American oratorio singers are very rare, good ones are very scarce. 
She is deserving of the highest praise for all of her singing during the 
evening.” 


The Press of Mexico unanimously praise her charming personality, 
her beautiful voice, and her artistic performances of “ Aida” and “ II 
Trovatore.” She is one of the brightest stars of the Abbey and Grau 
Grand Italian Opera Company. 


The Daily Telegraph, London, April 11, says :— 


“We are glad to see that critics and audience are of one mind 
regarding Madame Lilian Nordica, whose charm of manner, and the 
beauty of whose singing are praised without reserve.” 


Her complete triumph was unmistakable, and when | 


| INSTRUMENTALISTS :— 

| Mpttes. NETTIE CARPENTER, EISSLER, SCHUMANN, 

KATE, NELLIE, ann MABEL CHAPLIN, ANNA LANG. 
AND 


Sicnor TITO MATTEL. 





THE HECKMAN AND SCHIEVER QUARTETS. 


MR. CHARLES FRY (RECITATIONS). 


DunpeE CHorat Unron Concert—Dr. Mackenzie's “Dream 
OF JUBAL. 

“ Mr. Charles Fry recited the poem in a thoroughly dramatic style, 
varying, his voice to suit the changing moods of the piece, and using 
expressive gestures which assisted the sentiment without becoming 
mere unmeaning gesticulations. The orchestration that accompanied 
his reading was subdued and helpful, and it was in this portion of the 
programme that Mr. Hamilton's taste as conductor was especially 
displayed.”—Dundee Advertiser, April 12, 1890. 

“The services of Mr. Charles Fry, the original reciter, had been 
secured, and by his powerful and expressive reading of his part he 
succeeded in winning the interest and attention of the audience. The 
apostrophe to music towards the end of the work drew from his hearers 
an enthusiastic outburst of applause.”—The Scotsman, April 12, 1890. 


MR. CHARLES DICKENS (READINGS). 





Mr. Healey has on his books, for selection, Sopranos, Meazo- 
Sopranos, Contraltos, Tenors, Baritones, and Basses, numbering some 
hundreds, and over 100 Instrumental Soloists. 

BEING AN OLD ARTIST AND MANAGER, OF 47 YEARS’ STANDING, 
Mr. Healey will be pleased to give any information appertainiag to 
the Musical profession. 





Address, 10A, Warwick Street, Regent Street, W. 
The oldest Musical Agent in London; first estab- 
lished in Golden Square, 1856. 
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TRINITY COLLEGE LONDON. | cart ross operacompany, AT DRURVLANE THEATRE, 


APRIL 22, 1890. 





For Musicat Epucation AND EXAMINATION.—INST. 1872. 


President: THE EARL OF ABERDEEN. on 
Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. " 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 

i inations: Professor Jas. Hiccs, Mus.B. 


Director of Examinations: 























The next STUDENTS’ CHAMBER MUSIC CONCERT will AN OPERA, IN FOUR ACTS all 
take place at Princes’ Hall, Piccadilly, on Wepnespay, July 9, at 8 hai 
o'clock. ° 

—_——— es ees gre 

THE LIBRETTO BY Te 

HIGHER EXAMINATIONS IN MUSIC. h 
. yee a —— chi 

The THIRTY-FOURTH HALF-YEARLY Higher Examinations \12p ITZNINT 
will take place in the week commencing July 14, 1890, as under :— JOSEIE H BEN N ETT des 

1. For the Diplomas of L.Mus., T.C.L., and A.Mus., T.C.L. bic 

2. For Special Certificates in separate Subjects, Practical Division THE MUSIC COMPOSED BY of | 
(Pianoforte, Organ, Singing, &c.). du 

3. For Special Certificates in separate Subjects, Theoretical Division = - y 7 ; 
wtomenp' ten FREDERIC H. COWEN. 

Last day of entry, June 21. wr 

aad suc 
LOCAL EXAMINATIONS IN MUSIC. . we tur 
TWELFTH ANNUAL SERIES. Price, in paper cover, Five Shillings. cer 

The next half-yearly Examination in MUSICAL KNOWLEDGE : i ategan o wo 
(Theory) will take place on Fripay, June 20, 1890, at over 150 Centres Cloth, gilt, Seven Shillings and Sixpence. Da 
throughout the United Kingdom and also in the Colonies. sor 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC of: 
will take place throughout the Session at the various Centres, a list of : 
which may be had on application. _LONDON & NE Wwy ORK: NOVELLO, EWE R AND CO. wh 

The Examinations of the College, both Higher and Local, are open | ~ rie oie pune im xa not 
to all persons, whether Students of the College or not, and without Ju ST PUBL! ISHED. : ren 
restriction as to age, sex, or creed. f 

4 T 7 4 ‘ : 
| SPRIN Spc 
MEMBERSHIP, &c. | tou 

Regulations as to Membership of the College and the Enrolment of | a yea bags stig g00 
Schools in Union, as well as those for the Higher and Local Examina- A. P. GRAVES thr 
tions (with list of Centres), and of the Classes Department, tickets 

THE MUSIC COMPOSED BY mo: 


for the Concert, &c., may be had from the Secretary, Trinity College, 


London, W. < i 
nner By order of the Academical Board, A. C e M AC K E N EA I E . ey 


x Reaper ; by « 

SHELLEY FISHER, Secretary. (Op. 44.) for 

Mandeville Place, Manchester Square, W. PRICE TWO SHILLINGS AND SIXPENCE. sup 
ligh 





ia London and New York: NovELLo, Ewer and Co. ee 

I HE DAY SCHOOL ~~ COMPLETE COLLECTION = 
HYMN BOOK VOC! LT UET : 
/ cres 

WITH TUNES 5 - 
WITH PIANOFORTE ACCOMPANIMENT 








EDITED BY and 
(Including those from his larger Works) the 
J y 
EMMA MUNDELLA. COMPOSED BY tim: 
ing 
. 385 of g 
PRICE ONE SHILLING AND SIXPENCE. ROBERT SCHU MANN. BENE 
$$ _§_§__ thei 
Translated into English by J. ioeieniiank: Miss VANCE, and the 
London and New York: NoveLt_o, Ewer and Co. Lady MAcFARREN. mor 
Rare 7 ; ; wer 
S I xX S O N A T A S PRICE TWO SHILLINGS AND SIXPENCE. capi 
4 London and New York: Novetio, Ewer and Co. ad 
: . UST PUBLISHED. bene 
FOR THE VIOLIN ' , oa 





cn TWELVE SONGS | 

















G. F. HANDEL (1685-1759). nol lo | 
(Op. 1.) COMPOSED BY afte: 

The Pianoforte Accompaniment (constructed upon the original Figured HENRY PURCELL. ae 
Ce 

Bass), Marks of Expression, Bowing, and Fingering, by Se begg 
EDITED AND ARRANGED, WITH ACCOMPANIMENT FOR ee 

ARNOLD DOLMETSCH. THE PIANOFORTE, BY WILLIAM H. CUMMINGS. “Cc 
care 

Price Three Shillings and Sixpence. Price Two SHILLINGS AND SIXPENCE, by t 

~ Pipe’ 

whe 





London and New York: Novetio, Ewer and Co. London and New York: NoveLio, Ewer and Co. 
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A MUSICAL INVENTORY UN .DER THE 


TERROR. 
AmonG the French books of the year, issued with 
all the pomp and circumstance of a limited edition, 


The ‘Commission temporaire des Arts” had 
its special duty the cataloguing and collection in con- 
venient depdts of books, instruments, and 
other objects of science and art fitted for public 
instruction. It was sub-divided into eleven com- 
mittees; the eleventh, consisting of a group among 
whom were Sarrette and Bruni, being charged to 
look after the instruments of music. These persons 
were not unqualified for the task. Sarrette, who died 
as recently as 1858, had been organiser of the music 
of the National Guard, and was the originator of the 





hand-made paper, wide margins, and beautiful typo- | enterprise which afterwards became tamous as the 
graphy, is one entitled “Un Inventaire sous la | Conservatoire ; while Bruni, first violin at the Italiens, 


Terreur. 
chez les Emigrés et Condamnés, par A. Bruni, l'un | 
des Délégues de la Convention. Introduction, notices 
biographiques et notes, par J. Gallay.” There ismuch 
of interest in this volume, which we shall now intro- 
duce to the particular notice of our readers. 

In the first place, it is worthy of remark that, amid 


“red ruin and the breaking up of laws,” the men who | 
successively controlled the French revolution till, in | 


turn, they became its victims, were not without a 
certain regard for art. The Communists of 1871 
would have destroyed the Louvre and fired Notre 
Dame without compunction; the men of 1793, or 
some of them, were anxious to save what they could 
of artistic things amid the general confusion. From 


which it would appear that the ethics of revolution do | 


not improve with time. On this subject, Mr. Gallay 
remarks in his Introduction: 


“In the midst of the universal shipwreck some | 


waifs were thrown ashore, some voices, eloquent and 


touching, were raised, in the name of country and 


good sense, against the fury of destruction, which 


threatened all that made up our intellectual patri- | 


mony. Enquiry into this must assuredly gratify con- | 
temporary curiosity, and the national Archives, in day 
by day rendering up their secrets, show that contempt | 
for the things of art was not so absolute as has been | 
supposed. The document which we now bring to the | 
light of day marks, for example, a measure of regard | 
quite unexpected at a time so profoundly troubled.” 

The origin and character of the document 
to we must now briefly show. 

In 1791 the } National Convention viewed with in- | 
creasing concern the rapid emigration of the noblesse, 
and ot men of wealth generally, who, wisely prescient 


or easily alarmed, put the frontier between themselves | 


and danger. The measure at first taken to remedy 
the evil was not particularly violent, considering the 
time: the emigrants were ordered to return, or fail- 
ing compliance, to pay a triple contribution to the 
revenue, the amount being obtained by a levy upon 
their property left in France. Some went back, but 
the vast majority remained where the new democratic 
monster could not reach them. Sharper measures 
were then put in force; emigration being made a 
capital offence, while the property of those who 
refused to re-enter France was seized for the public 
benefit. The treasure thus acquired included a large | 
number of works of art, and it would appear that 
considerable havoc was made among them by the gens 
d’armes and others employed in taking possession. 
To prevent this a commission was appointed to look 
after the nation’s newly acquired property, and 
establish depots for its safe preservation. This 
‘*“Commission des Monuments,” as it was called, 
began work in August, 1792. It had but a brief life, 
being superseded, under the redder republic, by a 
“Commission temporaire des Arts.” During its short 
career, however, useful service was done; especially 
by the preservation of church organs, from which the 
Pipes were being removed as raw material for bullets 
wherewith to fight the banded kings of Europe. 


referred | 


Etat des Instruments de Musique relevé | was assumed to possess sufficient knowledge as an 


;expert. The inventory drawn up by Bruni in the 
'name of himself and colleagues is the document with 
| which we are now concerned. 
| One is first struck, in looking through Bruni’s 
| pages, by the number of musical instruments found 
/in the houses of the great families. It appears that 
while emigration was still permitted, many wealthy 
persons took precautions to secure their treasures, 
[either by removing them, as well as themselves, 
from the country, or by placing them in conceal- 
;ment. Bruni, however, personally visited 111 man- 
| sions, and inventoried 367 instruments—the residue 
of many others destroyed, sold, or variously made 
away with before the Commission was appointed. 
In the house of the Marquis de Cogolin were found 
three violins, one by Stainer, three mandolines, two 
instruments of the hurdy-gurdy class (vielles), a tam- 
bourine, two flutes, and a pianoforte by Zumpe, of 
London. It is satisfactory to know that the Mar- 
quis, who escaped to London and worked for ten 
years as a map maker, returned to France in 1802 
and had his property restored to him. One of the 
Montmorenci family was found to possess a clavecin, 
jan Erard pianoforte, a guitar, and four violins. In 
the house of a farmer- general named Tavernier de 
Boulogne, were discovered two English pianofortes, 
three “violins, including an Amati, two violas, an 
Erard pianoforte, a double bass, two violoncellos. 
}and a mandoline. Boulogne must have been a lover 
| of music, but this fact did not weigh with the revolu- 


|tionary tribunal, which tried and executed him in 
one day. Another victim, La Borde by name, was 
once the happy possessor of two clavecins, two harps, 
two French horns, three guitars, and an instrument 
described as ‘une boite de fer blanc avec des cordes.’ 
In the Maison d’Ormesson, Bruni found quite a little 
a comprising two violas, a hes, a small 


Amati violin, and another by Guarnerius, two other 
violins of Parisian make, and a child’s violin and 
bow. Many more examples might be given, but 
these suffice to show the regard which musical instru- 
ments enjoyed in the houses of the wealthy classes. 
|If it be asked what use was made of them, the 
| answer is that the salons of the time were much 
| 
| 
| 
| 


interested in slight opéras-comiques, comedies-a- 
ariettes, and such like coming within the means of 
amateurs. These required small orchestras for the 
accompaniments, and hence the collections which 
rewarded vigilant Bruni’s search through the melan 
choly mansions of the emigrants and the con- 
demned. 

The inventory would be rather dry reading but tor 
the industrious labours of Mr. Gallay, who arrays a 
mass of facts regarding the owners of the ** conveyed” 
instruments, and gives to Bruni’s list a veritable 
fascination. Turning over the leaves at hazard we 
come upon the name Saint Laurent, and find that 
Louis Jean Josset Saint Laurent was a Parisian 
merchant. He possessed a bass, a violin, two violas, 
and two horns inlaid with the arms of Condé. Those 
horns helped to send him to the scaffold. He was 
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suspected of concealing valuables belonging to the 
Condé family, and soon, therefore, received a visit 
from the agents of the Government. 

The unlucky merchant knew that all was over with 
him, but determined to make an effort for life. 
Under pretence of looking for a bag in which to place 
the money seized, Saint Laurent rushed down a 
back staircase and escaped. The agents made a note 
of the fact in their procés-verbal, and went on 
searching. They found enough to destroy twenty 
Saint-Laurents — boxes of deeds belonging to the 
Condés and, besides the two horns, furniture, pictures, 
clocks, china, &c., all bearing the fatal arms. The 
fugitive was soon re-captured, and in due course 
became a patient of Monsieur de Paris. 

Another name in the inventory —that of the 
Princess Kinsky—brings to mind Beethoven's con- 
nection with a prince and princess so called. This 
lady, who was fifty-five years old in 1793, might have 
been the mother of Beethoven’s prince, and certainly 
belonged to the same family, she being described as 
the widow of Franz Josef Kinsky, Count of the Holy 
Roman Empire, and chamberlain to the Imperial 
Austrian Court. Either through policy or feeling, 
the princess favoured the Revolution during her 
residence in Paris. She took out a certificate of 
non-emigration, and, though an alien, claimed to 
contribute to the expenses of the war. But the 
bloody doings of 1793 frightened her. She disap- 
peared from Paris, and is supposed to have got away 
over the frontier. Upon this the Government 
promptly seized her goods, among which were three 
pianofortes, two of them English, and two clavecins 
by the then famous maker, Taskin. 

The unhappy Duc d’Enghien figures in Bruni’s 
pages as the owner of one instrument—a pianoforte 
in mahogany, with no maker’s name. Everybody 
knows the story of his seizure by Napoleon, and his 
death by shooting at Vincennes. 

It would appear from the inventory that only one 
instrument—a pianoforte made in London by Frederic 
Beck—was seized in the Palais Royal, the residence 
of ‘ Egalité”’ Orleans; but most likely the mob had 
been at work before Bruni appeared upon the scene 
with his note-book. The pianoforte was valued at 
600 francs; it must be pointed out, however, that 
Bruni put down such figures very much at random. 

We next come upon the name of Antoine Laurent 
Lavoisier, the famous chemist, who had held office both 
underthe old régime and the new, down to the year 1791. 
He might have escaped the guillotine but for the fact 
that, twenty years before, he had been a fermier 
général. The Revolution had no mercy for that hated 
class, which, when power was in their hands, so 
relentlessly ground the faces of the poor. Lavoisier, 
the chemist, had, therefore, to suffer for the possible 
misdeeds of Lavoisier, the renter of taxes. He 
perished in May, 1794, and the State became owner 
of his Zimmermann pianoforte, valued by Bruni at 
400 francs. 

Another famous name is that of Baron von Grimm, 
who for so many years figured in Paris as a critic 
and littévateur, taking, in the capacity first-named, 
an active part throughout the Gluck-Piccini con- 
troversy. His Correspondance Litteraive must be 
well-known to readers as one of the most valuable 
books of the eighteenth century. Grimm, who first 
appeared in Paris as governor of the children of the 
Count von Schomberg, afterwards became secretary 
to the Duke of Orleans, literary Paris correspondent 
to the Empress of Russia and other high personages, 
and, finally, envoy of the Duke of Saxe-Cobourg and 
Gotha. He retired from Paris in 1790, along with 
the other members of the diplomatic body; but, 
apparently, not without hope of speedy return, since 


. —————— 





the precious treasures of his residence were left 
behind. Upon these the Revolution, in 1793, laid its 
ready hand. An inventory of the works of art found 
in Grimm’s house, together with many papers 
relating to him, may be found in the national archives, 
Bruni’s list contains only two instruments—a black 
and gold clavecin by Antonius Valtar, and a pianoforte 
by Pohlmann. 

An Irishman next appears upon the scene in the 
person of Francis Thomas, Lord Kerry, peer of 
Ireland and Lord Lieutenant of the county of Kerry, 
This nobleman was decidedly an absentee landlord, 
and had been a resident in Paris for twenty years 
before the revolutionary storm broke out. He seems 
to have lived in much splendour, but luxury did not 
make him timid. When most of his class were flying 
the country, the plucky Irishman clung to Paris, 
remaining there till September, 1792. At that time 
the revolutionary atmosphere became too warm even 
for him, and Lord Kerry, duly furnished with a 
passport, left France. Not returning within six 
months, he, though a British subject, was adjudged 
an emigrant, with a view, no doubt, to the rich prize 
of his goods. Some of these were sold outright, and 
the rest taken to the Government depdts. Lord 
Kerry did not suffer in silence. He sent letter after 
letter of protest, and, finally, one in which he said, 
not without a touch of pathos: ‘‘ You have taken 
everything, gentlemen, that I left with you, to the 
value of £20,000 or more. Be generous enough to 
send me my papers, and, if not all my family portraits, 
at least that of my wife.” We are not told whether 
the request was granted, but probably the Govern- 
ment thought that he should be thankful for having 
saved his head. Lord Kerry’s papers, at any rate, 
are still in the national archives. Among the property 
found in his house were the following instruments: 
an English pianoforte by Schcene, successor to 
Zumpe, valued at 800 francs; a guitar, an ebony 
guitar, emblazoned with Lord Kerry’s arms; a 
quinton, or five-string viol; and a _ tambourine, 
‘“‘Provenant de la femme Calonne,” which unsenti- 
mental Bruni put down as worth eight francs. 

Bruni made a still richer haul at the Spanish 
embassy, after the ambassador had returned home in 
1792. There he found an Erard pianoforte, valued at 
600 francs; an English organ, by Pistor (1,000 
francs) ; a pianoforte, by Berger, of London (1,200 
francs); and an English harpsichord, by Thoaner 
(2,000 francs). The reader may already have noticed 
the favour in which English-made pianofortes, &c., 
seem to have been held in Paris at this time. Bruni 
always set a good price upon them, and Mr. Gallay 
mentions the fact somewhat in a tone of complaint. 

It may here be added that two English instruments 
were seized upon the premises of the Duc de Chartres 
(afterwards King Louis Philippe)—namely, a gilt lyre, 
and a new harpsichord in mahogany, made by John 
Broadwood (1789), and valued at 2,000 francs. Does 
Mr. Hipkins know anything of this instrument ? 

Now it is an Englishman who helps to swell the 
list of ever-active Bruni. He is Lewis Disney Fitche 
(probably Fitch), a native of Lincoln, who took up 
residence in Paris, and there bought considerable 
house property. In March, 1793, Mr. Fitche thought 
it advisable to cross the frontier, and obtained a 
passport, at the same time handing to the authorities 
an inventory of his possessions, which he placed under 
their charge. The usual results followed. Mr. Fitche 
was declared an emigrant and his property confis- 
cated. “But I am not an emigrant,” he wrote; “I 
am a British subject!” ‘Very well,” replied the 
French authorities, “as a British subject your goods 
are liable to seizure under the decree of the Conven- 
tion against such persons.” So poor Mr. Fitche had 
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to endure spoliation. He possessed only one musical 
instrument, but that was a very beautiful harpsichord 
made by Ruckers, of Antwerp, in 1637. 


A second Englishman mentioned in the inventory | 


is the Comte de Jerningham, who, under the 
monarchy, served France as a maréchal-de-camp. 
He emigrated in good time, but, on the sequestration 
of his property, demanded his removal from the list, 
and a passport back to Paris, urging that he had 


refused a command in the English army rather than | 
It does not appear that | 


serve against the French. 
the authorities complied, and, no doubt, they did him 
good service by preventing his return. 
was owner of a clavecin painted black and a bass in} 
its case. 

A second Irishman also appears, bearing the illus- 
trious name of Patrick McMahon. This person came 
to Paris as a medical student, under the auspices of 
two uncles—Col. O’Reilly of the regiment of Dillon, 
and Dr. Eugene O'Reilly. Patrick McMahon was in| 
the French capital as late as August, 1793. He then | 
returned to Ireland, and the Government seized his | 
belongings, among which were a flute and a serpent. 
The young “medico” was obviously an amateur of 

“ wood-wind.” 

Yet another famous name is that of Archambaud | 
Joseph de Tallyrand-Perigord, elder brother of the 
celebrated diplomatist. “ Wanted ” by the Committee 
of Public Safety, this gentleman sought safety in 
flight, and gained it. But he left his wife behind | 


The Count | 


the convulsions of the most tremendous social and 
political upheaval the world has ever known, we shall 
take an early opportunity of describing. ie 





THE GREAT COMPOSERS. 
By JoserH BENNETT. 
No. XXVIII—WAGNER (continued from page 272). 

WE resume with Wagner at his work as chapel- 
master in Dresden. He was not happy with it. 
This we know from his own statements. Nothing 
|pleased him—the constitution of the choir and 
| orchestra, the music performed, the individual artists, 
'all were more or less objectionable to this strangely- 
|constituted man. Probably enough, Wagner had 
| good reason for complaint in various respects, but 
he showed entire want of tact in carrying out 
measures of reform. Like the besiegers of Jericho, 
| he expected every obstacle to give way at the sound 
of his trumpet, and when it did not so yield there was 
jno abiding him. On this point let Adolphe Jullien 
| speak, since he cannot be accused of a prejudice 
“against the master, whose artistic praises he has 
often sung— 
| ‘During his long residence in Dresden, Wagner 
|had occasion, for the first time, to display his 
character, and such as it then appeared, such it was 
|all his life: ardent in innovation, discontented with 
|all, without regard for the ideas or prejudices of 
| others, violent, impracticable, proud to excess, but 





him, whereupon the authorities handed her over to | also gifted with rare energy and such masterfulness 
the executioner. Bruni’s list was not much/ that, in spite of faults, he recruited warm friends 
lengthened at the Maison Perigord, where he found | among those whom he had most violently attacked. 
only a pianoforte, without a maker’s name. Against | Those of his confréves who kept an open mind appre- 
this we may set his good luck at the house of another | ciated and loved him, but he displeased nearly all 
emigrant, Montmorency, Comte de Laval, afterwards | by his irritable temper. Noone, assuredly, quarrelled 
Duc de Montmorency, and Minister of Foreign Affairs | with him face to face, but in other ways he was 
under the Restoration. Here our indefatigible | made to feel the effects of jealousy and ill-will. His 





ae) 


inventorist laid his hands upon a Zumpe pianoforte, 


value 1,500 francs; a Kruppa harp, in case; two} 


violins, unnamed, in case; another violin, also 


unnamed ; 


a bass, with case; and a bassoon, in a box. 

These notes may fittingly end with the fate of the 
Princess Alexander Lubormirski, a young woman of 
twenty-four, who, in October, 179 
as to leave Lausanne and make her way to Paris, 
accompanied by a little daughter, her maid, a valet | 
de chambre, and an English servant. A year later 
the Princess was arrested as a suspect and imprisoned | 
for six months, when the convenient pretext of a_| 
prison conspiracy led to her appearance before the 
revolutionary tribunal, with Malesherbes, the 
Duchesse de Gramont, and others. The unfortunate 
Princess pleaded that, so far from conspiring against 
the Republic, she had left Russia to breathe the air 
of freedom, and had been expelled from Switzerland 
because of her ultra-democratic sentiments. But 
nothing availed with her judges. She had written to 
Madame du Barry about an “unjust persecution ” 
and had expressed some sympathy with Marie 
Antoinette. That sufficed to place her young neck 
under the blade of the guillotine. In her house 
Bruni found a handsome flute, which he valued at 
400 francs—that and no more. 

Our space is now exhausted, but not the interest of 
this volume, which somehow places us very near the 
strange, sad, sanguinary doings of the Terror. We 
may regard with loathing the bloodthirsty and 
rapacious men who then wielded power in France, 
but must remember, on the other hand, that they, 
the “ monsters” of the National Convention, founded 
the French Conservatoire—the most illustrious of all 
musical schools. How that institution arose amid 


an Amati violin, broken, but worth 1,000 | 
francs; a doubtful Amati, two violas, a French horn, | 


2, was so ill-advised | 


| mode of action and haughty character soon alienated 
at Dresden—it will be the same at Paris, Munich, 
|everywhere—the journalistic world, who pursued 
him with taunts and published about him the most 
foolish anecdotes. The most influential Dresden 
|critic, a particular friend of Reissiger—posed just 
then as a champion of established usage, which he 
| decorated with theinflated name of classical traditions. 
| This was Schladebach, who, being neither without 
| education nor merit, began by taking Wagner under 
| his protection, then turning against him, protesting, 
‘above all, against that in his works which 
travelled out of the beaten track. As _ he 
|lwas the chief Dresden correspondent of the 
political and literary journals of Leipzig, Berlin, 
and other important towns, his judgment influenced 
all Germany, and did manifest injury to Wagner. 
Directors and musicians, for the most part, took the 
mot dordre from the journals, and Wagner was 
speedily looked upon, not without justification, as an 
eccentric personage, insupportable and difficult to 
deal with. His works were attacked and more than 
one sent back to him unopened. But these onslaughts 
and vexations could never turn a man of his nature, 
so confident in his genius, and their violence simply 
encouraged in him a natural disposition to pose as 
a misunderstood artist, surrounded by enemies, and 
much more unrecognised than was actually the 
case.” 

This is the testimony of a friend, and we draw 
special attention to it because it discloses, with 
admirable impartiality, the circumstances which led 
to the life-long conflict between Wagner and a large 
section of the musical world. That conflict did not 
originate chiefly in revolutionary tendencies, for 
Wagner had then got no farther than the “ Flying 
Dutchman,” but rather in personal characteristics— 
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in violence and haughtiness which made enemies on 
the spot of those who could retaliate all over 
Germany. It is, therefore, vain to tell the world 
that Wagner was “ persecuted” for his innovations. 
As a matter of fact, he was punished for affronts. 
Men could not be expected to tolerate the imperious- 
ness of a person who ther had done little to warrant 
indulgence. At the same time, the best policy was 
to let Wagner alone. By attacking him opponents 
played into his hands, drawing towards him the 
world’s attention and giving him a splendid oppor- 
tunity of appearing in the rvd/e of a martyr to musical 
reform. But anybody can be wise after the event. 

Wagner’s next important achievement, and one 
more to his taste than the routine duties of a chapel- 
master, was the composition and production of 
“Tannhauser.” The first idea of this work belongs 
to the Paris period, and was due to the chance lending 
of a book. Wagner had been for some time looking 
after a subject in German history, and coquetting 
with the story of Manfred, son of Frederic II., when 
a friend brought him a volume containing the legend 
of Tannhauser and Venus. With this he was at once 
struck; more particularly with the episode of the 
tournament of song, the lyrical and spectacular 
possibilities of which were obvious at a glance. The 
matter went no farther in Paris, but was taken up 
seriously when Wagner awaited, at Toeplitz, the 
Dresden production of ‘ Rienzi.” Presently came 
the rebuff caused by the unfavourable reception of 
his “ Love-feast of the Apostles.” This made the 
master pause. Should he go on with “ Tannhauser,”’ 
or once more take up Manfred, and compose another 
** Rienzi’ suited to the well-ascertained taste of the 
public ? Wagner has himself defined the situation in 
which he now found himself :— 

“The happy change in my outward situation and 
the freedom of spirit resulting therefrom, above all, 
the joy of finding myself amid new and sympathetic 
surroundings, caused in me a desire for immediate 
successes which turned my inner self from its proper 
direction. The natural inclination which 
turns a man to the pursuit of happiness tended to 
place me in an artistic path which should quickly 
lead to profound disgust. I could not find satisfaction 
in life apart from renown as an artist, and that was 
possible only by subordinating my true nature to 
public taste. I should have been obliged to follow 
the caprices of fashion and lend myself to all the 
baseness of speculation. Thus, the positive pleasures 
of life presented themselves to me under the only 
form which our modern world has given to them, and 
to obtain them needs must that I accommodate my 
artistic faculties to exigencies of which I too well knew 
the miserable nature.” 

When, therefore, Madame Schrceder-Devrient 
persuaded Wagner against another ‘ Rienzi,” as, on 
being consulted, she did, her argument was supported 
by the composer’s own secret inclination. So the 
Manfred subject was again set aside, and that of 
‘*Tannhauser” again taken in hand, not, we are told, 
without hope of satisfying at one and the same time 
both the public and the composer’s own personal 
tastes. 

Wagner could not complain of the Dresden director 
with regard to “ Tannhauser.” The “ Flying Dutch- 
man” had failed, but he was quite willing, and even 
eager, to accept and produce its successor. Moreover, 
he gave the new work every possible chance that 
money could secure, and the artists were the best 
available. But they were all more or less frightened 
at Wagner’s music. Tichatschek could not sing the 
part of Tannhduser till it had been modified, while 
Schreeder-Devrient, though she accepted the rdle of 
Venus out of regard for the composer, plainly told 


ne 








him: “You are a man of genius, but you write such 
eccentric things that it is impossible to sing them.” 
Seeing how ready the successors of these artists are 
to appear in ‘‘ Tannhauser,” it is natural to wonder 
where the difficulty lay. But the vocal artist is 
sensitive to unaccustomed music, while, on the other 
hand, he soon accommodates himself to new demands, 
and finds easy the process which at first seemed 
difficult or impossible. Even the orchestras of Beet- 
hoven’s day used to protest that much of his music 
was unplayable, and only on rare occasions could be 
brought to face the Ninth Symphony. 

‘‘’Tannhauser’”’ was produced at Dresden, October 
19, 1845, before a crowded and anxious assembly, 
whose behaviour showed that they were not prejudiced 
against the composer, but only out of harmony with 
his innovations. All went fairly well, indeed, till the 
last act, and Wagner was twice called before the 
curtain; but when Tichatschek-Tannhduser came on, 
after a wait of half-an-hour, to sing a long recitative, 
the audience turned hostile, and the opera had to be 
set down as what one historian of the event calls a 
“frank non-success.”’ Wagner has told us how he 
felt after this :— 

‘*T was overwhelmed by this reverse, and could not 
but see the isolation in which I found myself. The 
small number of friends who sympathised with me 
felt discouraged by a lively feeling for my painful 
situation. A week passed before the second performance 
could be given, because alterations and cuts seemed 
necessary to facilitate the understanding of the work; 
that week had for me the burden of an entire lifetime. 
It was not wounded self-love that I felt; I was con- 
scious of the absolute destruction of all my illusions. 
I saw that with ‘ Tannhauser’ I had revealed myself 
only to a small number of intimate friends, and not 
to the public whom, through the performance of the 
work, I had involuntarily addressed (?) It did not 
seem possible to reconcile that contradiction.” 

‘*Tannhduser ’ was played a second time, October 
27, but the house was half empty, and only seven 
representations were given during the ensuing nine 
months. 

So much for the public reception of the new opera, 
and now let us see how the press treated it, con- 
sulting to that end the careful and accurate pages of 
Jullien. The press, almost with one voice, declared 
“’Tannhduser” insupportable. It complained of 
music which irritated the nerves, and of a subject 
which was too melancholy. The North German 
Gazette exclaimed: “If it be true that Wagner looks 
to unknown heights, Heaven preserve us from seeing 
him reach them!” while Schumann’s New Musical 
Gazette (then no longer under Schumann’s direction), 
balanced former eulogies by twice attacking both 
libretto and music. 

What did the professional musicians think ? Men- 
delssohn simply said that he was pleased with a 
canonic entrance in the Adagio of the second Finale ; 
Maurice Hauptmann complained to Spohr that the 
Overture was simply atrocious, incredibly long, 
awkward, and fastidious; but Schumann, then in 
Dresden, gave a more favourable opinion, with which 


we must assume every musical reader to be 
acquainted. 
After ‘Tannhduser,” Wagner seems to have 


despaired of the popular voice, and, therefore, sought 
royal patronage—especially addressing himself to 
Berlin, where the patron of Mendelssohn resided. 
His efforts in that direction were not successful, as 
we learn from the composer himself :— 

“T took steps for the propagation of my opera, 
and particularly turned my regards towards Berlin, 
but met with a formal refusal from the Intendant 
of the Prussian court theatres. The Intendant- 
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general of the Court music seemed better 
disposed, and through him I petitioned the 
King to interest himself in the performance of my 
work, and to accept the dedication of it. The 
official answer was that the King accepted the dedica- 
tion of no work which was unknown to him; but that, 
in view of the obstacles opposed to the stage perform- 
ance, I might arrange some numbers for a military 





it and disliked it elsewhere, was not produced at 
Dresden, and the wretched man perhaps thinks he 
owes me a grudge for it, although I had no influence 
whatever in the matter. However trivial such con- 
siderations may be in themselves, they and similar 
ones largely furnish the real cause why works like 
mine occasionally die in Germany; and as Vienna, 
for pecuniary reasons, apart from anything else, is of 


band, and the King might hear them on parade. I|importance to me, I go straight to you, most 
could not be more profoundly humiliated, nor| esteemed friend, to ask that you will set Manager 
recognise with greater certitude what was my true| P.’s head right in favour of an early performance of 
position. From that time, all artistic publicity ceased | my ‘ Rienzi’ at his theatre. Pray do not be angry 
for me.” | with me.” 

Wagner was unreasonable in requiring everybody| We cannot attempt to reconcile Wagner’s attitude 
to judge him as he esteemed himself, and not very |towards “ Rienzi,” as it appears in the foregoing 
philosophical in expecting that all barriers would go| remarks, and the open contempt with which, a little 
down before him; but with these defects was com- | later, he treated it in Berlin. 
bined the common-sense which teaches that if a man | If any of Wagner’s opponents imagined — the 
wants anything in this world he must not take ‘“‘ No" | wish being father to the thought—that check after 
for an answer. So he renewed his attack on the | check would tend to discourage him and reduce him 
King of Prussia through Meyerbeer; so far succeed-/to silence, they were very much mistaken. No 
ing, that Frederic William graciously named * Rienzi” | sooner was unfortunate “ Tannhiuser” well out of 
for a performance in honour of his birthday, October | hand than the composer began work upon ‘“ Lohen- 
15, 1847. Here was Wagner's chance to shelter him- | grin.” The legendary subject had for some time 
self under the wing of royalty, but he spoilt it by an} engaged his attention, and the plan of an opera had 
inveterate cacvethes loquendi. Even his friends admit | been sketched, during a holiday at Marienbad, several 
that, since his speech over Weber’s grave, he had months before ‘‘ Tannhduser ” saw the light. There 














become too fond of talking. ‘He was bitten,” says 
one writer, “by the tarantula of speech.” ‘Thus it 
was that at the full rehearsal of ‘ Rienzi,” when 
thanking the artists for their efforts, he must needs 
go on to say that the opera was the work of a beginner, 
the tendency of which he repudiated; and that no 
one should judge of his true ideal by a work entirely 
abortive, which he himself regarded as a sin of his 
youth. Can anything more maladroit be conceived ? 
His speech was a direct reflection upon the King 
(who stayed away from the performance) ; the courtly 
Meyerbeer hurried from Berlin to be at a distance 
from such a compromising protégé; and public opinion 
resented Wagner’s awkwardness in a very practical 
mode. ‘Thus a splendid opportunity was lost through 
inability to keep silence. Wagner never learned the 
lesson, but with tongue and pen went on making 
enemies. In the language of Dr. Watts, as applied 
to other combative creatures, it was his “ nature 
to.” 

Wagner may sincerely have thought that ‘ Rienzi” 
was a sin of his youth, the work of a beginner and so 
on; but not long before he held forth to this effect 
in anticipation of a “commanded” performance, he 
did not hesitate to push the “sin” on his own 
account. In proof take the following extract from 
a letter to Liszt, dated Dresden, March 22, 1846:— 

“As I perceive more and more that I and my 
works, which as yet have scarcely begun to spread 
abroad, are not likely to prosper very much, I slowly 
familiarise myself with the thought of turning to 
account your friendly feeling towards me a little, 
and, much as I generally detest the seeking and 
making of opportunities (?), I proceed with perfect 
openness to rouse you up in my favour. There is at 
Vienna, where you happen to be staying, a theatrical 
manager, P.; the man came to me a year ago, and 
invited me to produce ‘Rienzi’ at his theatre in the 
present spring. Since then I have not been able to 
hear again from him, but, as our Tichatschek goes to 
his theatre in May for an extensive starring engage- 
ment, and thereby the possibility of a good repre- 
sentation of ‘ Rienzi’ would be given, the backing 
out on the part of this P. begins to make me angry. 
I presume that he, who is personally stupid, has 
been subsequently set against my opera by his con- 
ductor, N. For this Capellmeister N. has himself 
written an opera, which, because our King had heard 


| was for some time a doubt in Wagner's mind whether 
|to proceed with this romantic opera or to abandon 
}it for a subject connected with the Mastersingers ; 
[his friends having urged him to produce a cheerful 
work in succession to the gloom of ‘* Tannhauser.” 
The composer was, however, drawn to the Anight of 
the Swan and his Elsa by the force of that imperious 
necessity of which he speaks so much, and possibly 
felt more. 

The music of “ Lohengrin” was begun in 1846 at 
the village of Grosgraufen, near Pilnitz; the first 
piece written being the Anight’s recitative in the 
third act. From this, as from a germ, sprang the 
whole opera. Working with customary ardour, 
Wagner completed his task in the spring of 1945. 
So long as the master depended upon himself all was 
plain sailing; afterwards trouble began. His former 
publisher, Meser, refused to risk more money by 
issuing ‘ Lohengrin.” The poor man, it was 
pleasantly said about Dresden, had lived on a first 
floor before “‘ Rienzi,” and had gone up a storey higher 
with each Wagner opera, till, now, ‘ Lohengrin” 
threatened him with the garret. Anyhow, Meser 
gave up Wagner asa “bad job.” ‘The royal intendant 
was less firm in his original refusal to stage the 
work, while to complete this temporary good fortune, 
the firm of Breitkopf & Hartel agreed to take upon 
itself the responsibilities of publication. 

At this time Wagner, who had kept the copyright 
of his three earlier operas in his own hands, and, by 
borrowing, had found the money for their publication, 
was pressed to repay the people who had in this 
manner obliged him. Of course he was unable. 
But Liszt had a long purse and might be willing 
to lighten it. Wagner tried him in the following 
terms :— 

“ Most excellent Friend,—You told me lately that 
you had closed your pianoforte for some time, and I 
presume that for the present you have turned 
banker. I am in a bad state, and, like lightning, the 
thought comes to me that you might help me. The 
edition of my three operas has been undertaken by 
myself; the capital I have borrowed in various 
quarters; I have now received notice to repay all 
the money and I cannot hold out another week, for 
every attempt to sell my copyrights, even for the 
bare outlay, has in these difficult times proved 
unsuccessful. From several other causes the matter 
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begins to look alarming to me, and I ask myself 
secretly what is to become of me. The sum in 
question is 5,000 thalers. . . . Can you get me such 
asum? Have you got it yourself, or has someone 
else who would pay it for love of you? Would it 
not be interesting if you were to become the owner 
of the copyright of my operas? ... And do you 
know what would be the result? I should once 
more be a human being, a man for whom existence 
would be possible, an artist who would never again 
in his life ask for a shilling, and would only do his 
work bravely and gladly. Dear Liszt, with this 
money you will buy me out of slavery. Do you 
think I am worth that sum as a serf?” 

Even kind-hearted Liszt may have thought this 
letter a particularly “cool”? specimen of his class, 
but he did not reject its prayer altogether. There 
seems to have been a reply in some sort favour- 
zble, since we find Wagner writing again a week 
later :— 

** Here am I fighting for death or life, and do not 
know what the end will be. I have written to my 
lawyer to tell him of my last hope—that by your 
energetic interference my affairs may possibly be 
arranged. Your name will go far in the transaction, 
but your person still farther; let me have the latter 
for a day, but very soon. Do come. Your 
personality will do much good, more than my person- 
ality will be able to do all my life, for I cannot help 
myself.” 


In answer to the foregoing Liszt wrote saying that | 


he had instructed his agent to meet Wagner's lawyer 
and come to some conclusion. He added: “I 
cannot possibly come to Dresden for the present. 
May God grant that the state of your affairs turn 
out to be such as to enable me to offer you my small 
and much enfeebled services, being, as I am, your 
devoted admirer and friend.” 

That something was done by the generous and 
self-sacrificing virtuoso may be inferred from a letter 
in which Wagner says: “ Best thanks for the many 
and manifold troubles you have taken on my 
behalf.” 

Returning to “Lohengrin” from this digression 
into the realm of finance, we find the first Finale in 
performance at Dresden (September 22, 1848) at a 
Concert to celebrate the 300th anniversary of the 
court orchestra. All then promised well for the new 
opera, and there seems to have been no anticipation 
of the political troubles which were close at hand, 
bringing with them consequences of the utmost im- 
portance to our composer. We have seen Wagner, 
as a student, moved by wrath against the institutions 
amid which he lived, and with his head full of revolu- 
tionary ideas having, perhaps, nothing definite about 
them beyond overturning. It is characteristic of his 
great tenacity that this discontent with accom- 
plished facts in social and political matters survived 
his absorption in things musical. He could not 
limit himself to one field of change, and was 
quite prepared to deal with the State as with 
the stage—sweep away the old and start afresh 
with the new. There is reason to believe that 
the rebuffs he met with as an operatic reformer 
threw him more and more completely into 
the ranks of the politically disaffected. But the 
rebuffs in question were not surprising. An 
imperious and dominating nature, always refusing to 
recognise obstacles, had prompted him to clamour 
for sudden and violent changes in the State organi- 
sation of music. Ina published pamphlet, Wagner 
advocated the removal of the Leipzig Conservatorium 
to Dresden, the centralisation there of all other 
artistic institutions promoted by the Government, 
and their support by an annual grant from the public 





funds instead of from the King’s privy purse. These 
propositions, we are told, were not even considered 
by the authorities, upon which their irritated author 
leaned more and more to the advocates of violent 
political change. The master’s biographers assure 
us also that Wagner had decidedly personal reasons 
for desiring a general upset. We should hesitate to 
say as much ourselves, but Jullien does not scruple 
to use the following words: “It was not only that 
he had deliberate and fixed convictions, but also 
that he was very miserable, crippled with debts, 
pursued by his creditors. He looked to political 
change for a sudden amelioration of his condition 
and the immediate realisation of his more or less 
chimerical projects.” If this be true, Wagner repre. 
sented on a grand European scale the Chinaman who 
burned down his house to roast a pig. 

From bitter discontent to treason was but a step, 
and Wagner took it. He became a member of secret 
revolutionary societies and a speaker at political 
clubs, in which capacity he was reprimanded by his 
superiors on the ground that a royal chapel-master 
on the platform of revolution was, to say the least, 
out of place. But Wagner persevered, not, it would 
seem, in a spirit of universal philanthropy so much 
as from a personal point of view. This limitation is 
supported by the fact that he formed the idea of 
writing a drama called ‘Jesus of Nazareth,” in which 
the principal character was not to be a God sent into 
the world to die, but a man desirous of living, yet 
marching to death as to deliverance from the sins of 
society. A Russian revolutionist, Bakounine, 
completed in Wagner the work which his own 
discontent had begun, driving him to such a pitch 
of folly, not to say madness, that he actually 
wrote to the King of Saxony, advising him to pro- 
claim a republic and become its first citizen. No 
notice appears to have been taken of this wild epistle, 
for more important events supervened. On May 1, 
1849, an insurrection broke out in Dresden; Wagner, 
faithless to the bread he had eaten, joined the mob 
musket in hand; the arsenal was destroyed, the 
troops defeated, and the King driven from the city. 
In this moment of triumph, Wagner would, not un- 
naturally, see himself on the eve of realising all his 
dreams; but the affair had a very different ending. 
In thirty-six hours Prussian troops were before the 
city; and Wagner, with many other revolutionary 
spirits, were in full flight—without their muskets. 
Bakounine was captured, apparently not being an 
adept at running away, and he had to “face the 
music.” 

Wagner sought refuge at Weimar with Liszt, 
who, good soul as he was, gave the fugitive shelter 
till orders were issued for the arrest, anywhere in 
Germany, of “an individual politically dangerous,” 
thus officially described: ‘ Wagner, thirty-seven or 
thirty-eight years old, medium height, brown hair, 
well-marked features, brown eyebrows, grey-blue 
eyes, nose and mouth proportioned, round chin, 
carries eye-glasses. Words and gestures rapid. 
Dress: frock-coat of dark green buck-skin, black 
trousers, velvet waistcoat, silk necktie, felt hat, and 
ordinary boots.” The hue and cry thus raised, Liszt pro- 
cured a passport for his “ politically dangerous ” friend 
and sent him off to Paris, whence Wagner wrote to his 
benefactor: ‘ Like a spoilt child of my homeland, 
I exclaim, ‘ Were I only home again in a little house 
by the wood and might leave the devil to look after 
his great world, which at the best I should not even 
care to conquer, because its possession would be 
even more loathsome than is its mere aspect.” 
“Like a spoilt child,” said Wagner, and played the 
part well. 

(To be continued.) 


XUM 





TL 





These 
sidered 
author 
violent 
assure 
easons 
tate to 
cruple 
y that 
t also 
debts, 
litical 
\dition 
Ir less 
repre. 
n who 


. step, 
secret 
litical 
by his 
naster 
least, 
would 
much 
ion is 
lea of 
which 
it into 
g, yet 
sins of 
unine, 

own 
pitch 
tually 


ding. 
re the 
onary 
skets. 
i an 
e the 


Liszt, 
1elter 
re in 
ous,” 
en or 
hair, 
-blue 
chin, 
‘apid. 
black 
, and 
t pro- 
riend 
‘o his 
land, 
Ouse 
after 
even 
d be 
rot,” 
1 the 











THE MUSICAL TIMES.—June 1, 1890. 


335 





LISZT AT BONN IN 1845. 


One of the most interesting chapters in Part I. of 
Vol. II. of Miss L. Ramann's ** Life of Liszt,” which, 
it is to be regretted, has not yet found an English 
translator, is devoted to an account of the festivities 
inaugurating the unveiling of the statue of Beethoven 
erected at Bonn in 1845, or, more precisely speaking, 
to the share which Liszt had in bringing this 
about. 

A reading of Miss Ramann’s account has tempted 
us to look up some of the particulars of this event 
given at the time by English writers not accessible 


to her, and has induced us to make the attempt to | 


furnish a connected narrative of the circumstances 
which led to and accompanied it, and which, whether 
they refer to Beethoven or to Liszt, and though 
dating from more than half-a-century ago, should not 
be without an interest for present-day readers. But 
first of all we must acknowledge our indebtedness to 
Miss Ramann and her studious research for the 
greater part of that which will be here set down. 

The idea of erecting a monument to Beethoven’s 
memory in the city of his birth seems to have been 
first mooted at a convivial gathering of certain of his 
admirers, held on his birthday, December 17, 1835— 
ig, nearly eight years after his death. Anon a 
committee was formed and a subscription list issued, 
but it was long before any real progress was 
made towards attaining the object in view. The 
position which affairs held at this juncture and for 
long afterwards has been aptly described by the late 
H. I. Chorley in the second volume of his “ Modern 
German Music.’ He writes therein: “It may be 
some dozen years ago or thereabouts that the 
musicians and amateurs of Germany began to fancy 
that a statue of Beethoveen, in Beethoven’s birth- 
place, would be a creditable object. And, accord- 
ingly, they came together and opened a subscription; 
planned, and spoke, and clinked glasses, and sang ; 
making some small progress in preparation. Then 
the idea was allowed to doze, after the fashion of 
Germany. For the enthusiasm of that many-sided, 
and many-coloured, and many-peopled land holds 
‘moveable feasts.’ It is apt to ebb, to abate, to dry 
up in one channel, when any new one, offering more 
charming opportunities of self-illustration—to wit, 
of planning, speaking, clinking glasses, and singing— 
shall open itself.” 

In this way matters “dragged their slow length 
along” until 1839, when Liszt, who had watched the 
progress, or rather want of progress, of the scheme 
with intense interest, on hearing that a Concert, 
given in Paris in aid of the Beethoven monument, 
had only realised 424 francs and go centimes, 
and that funds were coming in from other quarters 
with equal slowness, addressed the following }letter 
to the Bonn committee :— 

“ GENTLEMEN,—As the subscription for the Beet- 
hoven monument proceeds so slowly, and therefore 
the carrying out of this undertaking appears far off, 
I venture on a proposal, the acceptance of which 
will make me very happy. 

“I offer to complete the sum still required from my 
own means, and, in return, ask no other privilege 
than that of naming the artist to whom the 
execution of the work is to be entrusted. This artist 
would be Bartolini, of Florence, who is universally 
esteemed as the first sculptor of Italy. 

“TI have already spoken with him on the subject, 
and he assures me that a marble monument (for the 





*“Franz Liszt: als Kinstler und Mensch.” Von L. Ramann. 
Leipzig: Breitkopf und Hartel, 1887. 

tIn Vol. Il. of L. Ramann’s “ Franz Liszt: 
London: W. H. Allen & Co., 1882. 
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price of 50,000—60,000 francs) could be finished in 
two years, and he is ready to commence the work 
immediately.—I have the honour, &c., 
‘Franz Liszt. 
‘Pisa, 3rd October, 1839.” 


Simultaneously with the above Liszt wrote a long 
letter to his friend Berlioz in Paris. Towards its 
close occur the following remarkable words :— 
“ Beethoven !—is it possible ? The sum subscribed 
in France for a monument to the greatest master of 
our century only amounts to 424 francs and go 
centimes! What adisgrace for all! What a sorrow 
for us! This state of things must be brought to az 
end! You will agree with me that so niggardly az 
alms, so painfully scraped together, should not help 
to build our Beethoven’s tomb!” 

After descanting on Bartolini’s merits as a sculptor, 
and telling Berlioz of his letter to the Bonn com- 
mittee, he goes on to say:—‘I will send you 
Bartolini’s sketch. No extravagant sum will be 
required to carry it out. Three Concerts in Vienna, 
Paris, and London will nearly suffice. The rest the 
‘vagabond infatigable,’ as you call him, will, with God’s 
help, provide out of his own pocket.” 

The magnanimity of Liszt’s generous offer was 
recognised to the full by the Bonncommittee; not se 
the condition attached to it. Here German 
patriotism came into play, and it was asked on ali 
sides: why, when we have such famous sculptors 
amongus as J. G. Schadow, Chr. Rauch, E. Rietschel, 
E. Hahnel, L. M. Schwanthaler, &c., should we hand 
over the work to an Italian ? 

In replying to Liszt’s letter, the Bonn committee 
did not absolutely refuse his offer, but argued that, 
in consequence of the severity of their climate, a 
monument in bronze would be both cheaper and 
more durable than one in marble. At the same time, 
they asked Bartolini to furnish them with a sketch- 
plan of his design on approval. To this Liszt 
acceded, and Bartolini’s drawing was sent to them. 
The matter was not yet settled when, in the summer 
of 1840, Liszt betook himself to Bonn. Dr. H. R. 
Breidenstein, chairman of the Bonn committee and 
conductor of the Academical Choral Society, in his 
first interview with Liszt took the opportunity of 
putting it plainly before him that the condition 
attached to his offer was directly opposed to the 


| original intention of the scheme; that the committee 


would be blamed if they entrusted the work to a 
foreigner; that they had intended to offer the work 
to public competition, and that the King—I’r. 
Wilhelm IV.—had laid down express terms as to how 
the scheme might best be carried out. 

On hearing this Liszt at once withdrew his con- 
dition, and at the same time named 10,000 francs as 
the sum for which he was willing to make himself 
responsible in furtherance of the object in view. A 
few days afterwards he handed a cheque for this 
amount to the committee. 

Accordingly the work was put up for public com- 
petition, and in October, 1840, an appeal was made 
to the sculptors of Germany to send in sketches and 
models. Ernst Hahnel, of Dresden, was the suc- 
cessful competitor, and the casting of his design 
was entrusted to Daniel Burgschmiet, of Nuremberg. 

At last, in August, 1845, the monument was com- 
pleted, and in its place, awaiting its inauguration. 
Almost from the first, and certainly to the last, Liszt, 
who in 1840 had been elected an honorary member 
of the committee, was the soul and leading spirit of the 
entire project. According to his idea the ceremony 
of inaugurating the monument should not be one of 
a mere local interest; nor should it be exclusively 
musical or exclusively national; but, in accordance 
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with the genius of the great master, should stand on | been expected, the resonance of the edifice thus con. fi 
a wider basis, and bear an international character. | structed was entirely satisfactory.’ FE 
It should be accompanied by a three-days’ music-| With the completion of the building the difficulties t! 
festival, the programme of which should be illustra- | of the committee, unaccustomed to the management e 
tive of Beethoven’s creative activity, and which the | of a Festival on so grand a scale, were by no means h 
artists and admirers of the master in all countries|at an end. Blunder succeeded to blunder. The d 
should be invited to attend. invitations sent to musicians of eminence were not r 
And thus it came to pass that, with the exception | sufficiently comprehensive. Some were altogether A 
of the Festival Cantata and the Inauguration Chorus, | overlooked, notably Habeneck, who had done such b 
the programme consisted entirely of works by Beet- | good service for Beethoven in Paris. Others found I: 
hoven. The Choral Symphony and the “ Missa | the style of invitation too formal, or the reverse, and p 
solennis” in D formed its central point, and around |stayed away. Thus among the list of absentees iI 
them were grouped such works of the master as the | furnished by Berlioz we find such eminent names as 
Mass in C, the C minor Symphony, a selection from/those of Spontini, Onslow, Auber, Halévy, A. h 
‘* The Mount of Olives,” the ‘Coriolan” and|Thomas, Habenek, Benedict, Mendelssohn, y 
‘“Egmont”” Overtures; the Finale from ‘“ Fidelio,” | Marschner, Reissiger, R. Wagner, Pixis, Ferd. Hiller, 4 
the E flat Concerto, a String Quartet, ‘ Adelaida,” | Schumann, Krebs, L. Schlosser, the brothers Miiller, M 
&ec. St. Heller, Glinka, Snel, Bender, Nicolai, Erckl, ir 
The composition of the Festival Cantata was|the brothers Lachner, and the brothers Bohrer; 5 
entrusted to Liszt; that of the Inauguration Chorus | nor was there a single representative from Italy. 
was undertaken by Dr. Breidenstein; and Liszt On the other hand, the list of notorieties present, tl 
and Spohr were appointed joint-conductors of the | given by J. W. Davison, includes Moscheles, C. Hallé, d 
Festival. Berlioz, Schumann and his clever spouse, Lind- u 
With these preparations and these matters of|paintner, Verhulst, M. and Madame de Belleville fi 
detail decided, the committee thought that there |Oury, Madame Pleyel, Guhr, Meyerbeer, Jules de tl 
was not much more to be done to ensure the success|}Glimes, Vivier (the noted horn-player), Maurice A 
of the Festival. As events turned out, they could | Schlesinger, Crivelli Blaes (the clarinettist), Viardot tl 
not have been more egregiously mistaken. Garcia, Jenny Lind (then spoken of as the rising a 
Liszt arrived upon the scene about the middle of| star of modern song), Mdlle. Tiischek (a charming m 
July, to find that Bonn possessed no public hall in| vocalist from Berlin), Lola Montez (the eccentric e 
which the performances could take place. As|choreograph), Staudigl, Pischek, and Mdlle. Schloss tt 
Chorley described the position: ‘One expedient | (artists then well-known in England), Fétis (the 
after another was recommended musico-encylopedist), Moeser (the violinst), Ganz sf 
after another proposed, with those anxious promises | (the violoncellist), Schindler (the author of a life of ¥ 
‘that it should be made to look handsome’ which | Beethoven), who signs himself “the friend of Beet- a 
say so much to the experienced. Luckily, however, | hoven ”—a proud title, the propriety of which is suffi- ay 
Liszt had a voice in the matter. ‘We must have a|ciently explained in a letter of Beethoven’s, stil! 
room built on purpose,’ said he. ‘And where is the |extant, wherein occur these words: ‘I wish to rs 
money to come from? Who is to pay for it?’|heaven you would rid me of my friend, Schindler! "— e; 
replied the wise men of Bonn, in amazement at so | and a host of other noted characters whom it would 0 
dashing a proposal. ‘1 will, if the Festival fails,’ was | be tedious to specify. Among the royalties were the p 
Liszt’s answer.” King and Queen of Prussia, the Prince and Princess F 
“Such an ‘J will’ as this, of course, silenced all] of Prussia, Queen Victoria of England, and the Prince " 
objections. By good fortune Bonn is only one hour}Consort. The following representatives of the Pp 
from Cologne, and the latter city, in Herr Baumeister | London Press were in attendance—not on account of in 
Zwirner (the head architect of the new works at the|the Queen’s visit to Germany, as the celebrated 5c 
Cathedral), possesses a master-spirit, at once experi- | French critic, Jules Janin, insinuated—for which at ce 
enced, energetic, and having a staff of competent | least twenty others were despatched—viz., C. Kenney D 
workmen under his command. A waste plot of|for the Times, Morris Barnett for the Morning Post, ce 
garden ground in a suitable situation was at once|G. Hogarth for the Morning Chronicle, Feeney for the 
pitched upon, the trees were grubbed up, the earth | Morning Herald, Chorley for the Atheng@um, French D 
was levelled, timber was fished up out of one of the| Flowers for the Literary Gazette, Gruneisen for the a 
vreat Rhine rafts, decorations were made at Cologne, | Britannia, and J. W. Davison for the Musical World | tc 
and the I*est-Halle rose like a palace in a faéry tale.|and the Examiner. In addition to the notorieties fc 
In such temporary buildings, I have often thought, | specified above, hundreds of artists, amateurs, and st 
the Germans expend their entire stock of taste. | literary men flocked to the little Khine city from all be 
Assuredly, never did Concert-room answer its purpose | parts of Germany, France, England, Russia, Holland, ti 
better; few have ever been so thoroughly picturesque.” | Belgium, &c., purely from feelings of reveration for he 
The Fest-Halle (completed within the space of eleven | the departed master, and from the desire to partici- th 
days) was an oblong apartment, nearly 300% feet in| pate in the ceremonial attending the unveiling of a ay 
length, with a nave defined by two rows of fourteen | statue which would perpetuate his memory to all gi 
arches each. The roof, with its timbers displayed in| future ages. Such a concourse of strangers as now : 
the old fashion, was tinted a pale blue; the beam-|assembled in Bonn had not been reckoned upon. F 
work was liberally festooned with those rich garlands | Though the streets were decorated with flowers and a 
of oak leaves which one sees nowhere else save in| flags, no thought had been taken by the committee pe 
Germany. Up the pillars, which were so many fir- of 
trees merely trimmed i The late J. W. Davison, who was also present at this Festival, D 
had beentrained. The walls were hung with a cool, | was not altogether in accord with Chorley on this point. In a letter br 
pale-red paper, the effect of which, seen from a dis: saan ee ee © s 
tance, and in such quantity, was almost that of a| forward to about one-fifth of its entire length. Unlike our English th 
warm and delicately-tinted marble. As might have | orchestras, instead of being gradually elevated so as to assume the N C) 
pyramidical form, it is almost a dead flat, which fact alone deprives # 
po =e the band and chorus of at least one-third of their power. Moreover, m nc 
_ |the unusual dimensions of the room, added to this unfortunate flat- 1 om 
* Another account gives 200 feet as its length, and 75 feet as its | ness, deprives that portion of the audi ence placed near the entrance § 
breadth, inclosing a space of 1,800 square feet, and thus accommodating | of any chance of appreciating the force or the skill of the per- &, fu 
a larger audience than even the Girzenich in Cologne. formers.” t ti 
bs 
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for the proper reception and housing of their guests. | of Liszt’s countenance as he went up to the monu- 
Even here, in so mundame a matter as this, Liszt, | ment—the first, as was fitting, after one or two town 
the only one of the committee who had sufficient | authorities—and signed the record of the transaction. 





energy to tackle all difficulties, stepped in, and with 
his practical suggestions did his best to avert the 
dilemma. He was the centre round which ll 
revolved, and always appeared cheerful and loveable. 
As the Ciicilie records: ‘In the same way that he 
brought about the erection of the monument by his 
large-minded munificence, so by his tact and ex- 


perience he saved the Festival from the shame of | 


insignificance.” 

At the rehearsals he took as active a part as he 
had done with the preliminary arrangements. His 
youthful zeal and enthusiasm, as Berlioz has related, 
extended itself to the ranks of the musicians; he 
warmed up the lukewarm, and sought to infuse feel- 
ing into the indifferent ; in short, he strove to impart 
some of his own enthusiasm to them all. 

The first Concert took place on August 10, when 


the Ninth Symphony and the Mass in D, hitherto | 


deemed impossible, were brought to a successful issue 
under Spohr’s direction, notwithstanding the ill fore- 


bodings of Anton Schindler, who went about declaring | 


that he alone held the key to Beethoven’s intentions. 
After the Concert there was a display of fireworks on 


I think that an expression so nobly and serenely 
radiant I have never seen on any face.” 

Davison, too, wrote: ‘It wasa glorious moment for 
the chivalrous and generous Liszt! How did he, the 
author of this great Festival, the builder of the statue, 
the true honourer of the dead, whom he not less 
honoured while living, demean himself? He shouted 
not, he applauded not—he put his handkerchief to 
his eyes and wept! For Liszt it was a glorious 
moment !” 

While the signing was going on, a chorus by Dr. 
Breidenstein was sung, but passed almost unnoticed 
|in the midst of stronger excitement. ‘“ And there at 
| last,” says Chorley, ‘stood Beethoven—the rugged, 
| afflicted, storm-beaten genius—placed royally in the 
jtown of his birth by the munificent exertions of 
| another musician !” 

The second Concert took place on the evening of 
{the same day, the programme being devoted exclu- 
| sively to works by Beethoven—viz., the Overture to 
“Coriolan,”’ the Introduction to ‘“‘The Mount of 
| Olives,” the Canon and Finale from the second act of 
|‘ Fidelio,” the String Quartet in E flat (No. 10), the 





the Rhine, followed by a supper at “ The Golden Star,” | Pianoforte Concerto in E flat, and the Symphony in 
at which the Concert was noisily discussed, the com- | C minor, Spohr and Liszt being the joint-conductors. 
mittee angrily overhauled, and poor Liszt blamed for | Liszt conducted the C minor Symphony in a manner 


everything that was wrong and praised for nothing |described by the Allgemeine Musik-Zeitung as 
that was right. | thoroughly worthy, genial, and full of life. To hear 


On the r1th, after music in the Dom Platz, a new | the work in its entirety, and with the double-basses 


steamboat was baptized with the name of ‘ Ludwig 
van Beethoven.” ‘This ceremonial was followed by 
a pleasure excursion to the island of Nonnenwerth, 
and a Volks-ball (people’s-ball) in the evening. 

Tuesday, August 12, the day set apart for the inaugu- 
ration of the statue, commenced with music at an 
early hour in the Dom Platz, after which, at eight 
o'clock, the civil and ecclesiastical authorities, the 
professors of the University, the directors of the 
Festival, the invited guests, and visitors from all 
parts, assembled at the Town Hall; and, accom- 
panied by a vast crowd of the townspeople, walked 
in procession to the Cathedral. Here there was a 
solemn performance of Beethoven's Mass (No. 1) in C, 
conducted by Dr. Breidenstein, who (teste J. W. 
Davison) “manifested his inefficiency very suc- 
cessfully.” 

The Mass ended, there was a general rush to the 
Dom Platz. Those who had been so eager to gain 
admission into the Cathedral were now just as eager 
to get out of it, in order to secure good points of view 
for witnessing the unveiling ofthe statue. Facing the 
statue a platform, in the shape of an amphitheatre, had 
been erected for the accommodation of the authori- 
ties and the invited guests, and not only were the 
houses, but the Cathedral itself, was scaffolded from 
the base to summit, to afford seats for the vast con- 
course of visitors. Behind the statue the royal 
guests, with their respective suites, were stationed in 
a balcony abutting from the mansion of the Graf von 
Fiirstenberg. At half-past twelve—just an hour-and- 
a-half later than had been anticipated—the royal 
party arrived, amid the firing of guns and the pealing 
of bells. Silence having at length been attained, 
Dr. Breidenstein mounted a rostrum and delivered a 
brief address, which was inaudible to all but a very 
few; and then, amid the cheering of the multitude, 
the veil fell from around the statue. ‘ This,” says 
Chorley, ‘was one of the moments of which life has 
not many, meagre of interest, and theatrical as it 
may seem in description. Many hearts were very 
full; but amid all the crowding memories and emo- 
tions of the scene, some will not forget the expression 


|reinstated in the Scherzo—they had previously been 
|omitted, at least at the Paris Conservatoire—was a 
|welcome surprise to many. The E flat Concerto, 
| which Liszt played, was as great a triumph for its 
| executant as for its creator. 

| A miscellaneous Concert, the so-called ‘“ Kiinstler- 
|Conzert” (Artists’ Concert), commencing at g a.m., 
jon Wednesday, the 13th, brought the Festival proper 
|to a close. Apart trom the fact that Mesdames 
| Schloss, Pleyel, Tuczak, Sabilla Novello, Kratky, 
and Sachs, and MM. Ganz, Staudigl, Gotze, Moser, 
and Franco-Mandes took part in it, it is unnecessary 
to enter into details beyond stating that it opened 
with a Festival Cantata composed by Liszt for the 
occasion. In compliment to Liszt, the royal party 
had indicated their intention of being present, but 
did not arrive till an hour-and-a-half after the time 
fixed for its commencement. Considering the early 
hour for which it was announced this was not to be 
wondered at. The consequence was that Liszt’s 
Cantata, which had already been performed before 
the arrival of the royal party, was repeated by com- 
mand. Concerning it Davison writes as follows :— 
“My impression of this composition is decidedly 
favourable. It is in the modern German style—by 
which do not understand Mendelssohn or Spohr, but 
Lindpaintner or Wagner—and is, I think, as good a 
work of its kind as nine out of ten of the present 
composers of Germany could have written, It is in 
E major—consisting of an introduction involving 
many solos and recitatives, a slow movement from 
one of Beethoven’s Pianoforte Trios arranged for 
orchestra and voices, and a Coda resuming the original 
theme further developed and climaxed. The instru- 
mentation is exceedingly brilliant, remarkably clear, 
and displays many bold and successful attempts at 
novelty. The voicing for the choir is admirable, and 
there is enough idea, both of melody and harmony, in 
the composition to authorise the opinion expressed 
by many distinguished artists present—that when 
Liszt ceased to be professedly a pianist he would 








The Andante Cantabile from the Trio in B flat (Op. 97). 
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become a composer. I strongly hold with this 
opinion, but must premise that it is solely founded 
on my appreciation of the one solitary Cantata.” 
This well-founded prophecy, it is hardly necessary to 
add, has been amply fulfilled. 

The Concert was followed by a banquet at “ The 
Star’—one of those wonderful dinners for four 
hundred and fifty people which, lasting for two 
mortal hours and a half, and managed with military 
discipline and exactness, formed an important 
feature of the week’s doings. At one ofthese dinners, 
when toast followed toast, Wolff, the famous impro- 
visator, proposed the trefoil, as symbolical of a com- 
mon chord, the fundamental note of which was 
represented by Spohr, the third, which binds all 
lovingly together, by Liszt, and the dominant, which 
leads to a pleasant resolution, by Dr. Breidenstein. 
Others iollowed, and at last Liszt rose, with the in- 
tention of toasting the foreign visitors who had come 
together from all parts to do honour to Beethoven. 
He spoke in German in his usual rapid manner, got 
confused, and brought his speech to an abrupt con- 


clusion with *‘ Long live the Dutch, the English, and | 


the Viennese, who have made the pilgrimage here!” 

At this, Chelard, losing his temper, jumped up and 
screamed out to Liszt: 
Francais.” A French journalist then chimed in 
with: ‘“ Why were no honours to be paid to Louis 
Philippe, if the Queen of England’s health was to be 
made a toast of?” ‘ Why,” replied an Englishman, 
“were none to be paid to the Emperor of China, or 
the Cham of Tartary? They, too, had not been pre- 
sent at the ceremony, and they had as little right to 
be forgotten as M. le Roi Citoyen.” 

Liszt did his best to quell the tumult, by declar- 
ing that he had no more wish to hurt the feelings of 
the French, with whom he had lived for fifteen years, 
and to whom he owed so much, than to hurt those of 
the Hungarians whom he had not mentioned. But 
it was of no avail, and his toast was the signal for a 
general break-up of the company. 

The Festival was complemented by a ball in the 
evening at the Beethoven Hall, which was largely 
attended, and may be said to have terminated the 
festivities, the din of which, owing to the wranglings, 
the ill-will, the sneers, the slanders, the envyings, 
and the mismanagement which accompanied them, 
must have remained in the ears of those who parti- 
cipated in them for many a day afterwards. 

And what was the result to Liszt ?) He was struck 
down by a severe attack of yellow jaundice, which 
was not to be wondered at, seeing that (as Davison 
relates) he was throughout made the scapegoat of the 
committee, than whom a greater set of bunglers 
were never before entrusted with an affair of such 
importance. Liszt had no power to give away tickets 
or otherwise help the representatives of the press. 
Whenever he was applied to, rather than expose the 
committee, who made a trading speculation of the 
entire Festival, he bought tickets for the applicants 
and paid for them out of his own pocket. The chief 
members of the press of England, out of a proper 
sense of pride, refrained from applying to him; not 
so those of the Parisian press, many of whom lived 
the whole time at Bonn at the expense of the man 
they came to abuse, and some of whom actually bor- 
rowed money of him to take them home again. 
Liszt’s bill at “The Star” amounted to something 
like eleven thousand francs, which, with what he 
gave towards the expenses of the inauguration, the 
erection of the statue, and the building of the new 
Concert-room, left him about twenty-five thousand 
francs out of pocket by the Beethoven Festival. 

Poor Liszt! Though he was prostrated by jaun- 
dice, and suffered so many indignities, he afterwards 


“Vous avez oublié les | 


| at least had a life-long satisfaction in the feeling that 


but for his munificence and exertions Beethoven 
might still be waiting for a statue in Bonn. 


THE LOAN COLLECTION AT THE 
MILITARY EXHIBITION. 

In our last number we gave a brief outline of the 
aiins and scope of the Musical section of the Military 
Exhibition. Since then these aims have been so far 
realised that it is possible to give some idea of what 
has already been done by the sub-committee, acting 
under Colonel Shaw-Hellier. With most commend- 
able rapidity, considering the late date at which 
the erection of the Gallery was completed, a loan 
collection has been installed in the annexe, which 
adjoins the Battle Gallery, by the aid of which the 
growth of military music can be traced from its 
earliest origin down to the present day. 

The introduction with which the catalogue of this 
| section is prefaced, contains a well-written summary 
| of the subject, in which the genealogy of the modern 
| military band is so clearly sketched that we offer no 
| excuse for transcribing the following passage : ** Until 


ROYAL 





|comparatively recent times the only musical instru- 
ments that could be called purely military were the 
fife, the trumpet, and the drum. About the thirteenth 
or fourteenth century there came into existence a 
family of instruments called zincken or cornetti, made 
originally from horns of animals, and shortened by 
means of lateral holes. These cornets, with saquebuts 
or trombones—the origin of whichis lost in obscurity— 
and reed instruments of different sizes, constituted 
the bands found in large cities attached to the courts 
of princes. And it is from these bands that military 
music may be said to have sprung. These old 
cornets, or zincken, were made in various sizes, and 
the last of the family, the well known serpent, has 
only within the last twenty years disappeared from 
military bands. . . . With the commencement of the 
present century came the invention of keys to instru- 
|ments with cup-shaped mouthpieces. Experiments 
| of various kinds were made by Kolbel, a horn player 
|inthe Russian Imperial Guard, and by one Weidinger, 
/an Austrian. But the credit of the invention of the 
| keyed bugle rests entirely with an Englishman named 
| Halliday, bandmaster of the Cavan Militia in 1810.” 
|All the instruments mentioned in the foregoing 
| passage are well represented in the present collection. 
There are zincken in horn and wood, lent by Mrs. 
Zoeller and the Rev. F. W. Galpin; serpents of all 
periods, from the early pattern, true to its name and 
without keys, down to the ophicleide, literally “* keyed 
serpent,” which has practically disappeared with 
the retirement of its last player, Mr. Hughes. An ex- 
cellent specimen of Halliday’s keyed bugle, in B 
flat, is exhibited with a tenor instrument in E flat— 
a unique specimen—and other samples of this in- 
strument, one of which hasan ingenious arrangement 
with cogs for lengthening the shank. Halliday’s 
invention practically revolutionised military music, 
and keyed chromatic instruments held their own 
for many years after the invention of the valve and 
piston, because of their superior intonation. The 
growth of the latter mechanism is exceedingly well 
illustrated. The Conservatoire of Brussels has, 
among numerous other interesting exhibits, lent a 
specimen of one of Stélzel and Bliimel’s earliest 
trumpets, with two pistons in square boxes, and 
Messrs. Besson have sent a reproduction by Stélzel of 
the trumpet brought over by Spontini for the pro- 
duction of “ La Vestale.”” Nothing is more interest- 
ing in this connection than to trace the progressive 
attempts that have been made to remedy the inherent 
defect of all piston instruments—the imperfect in- 
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intonation. Messrs. Besson send, amongst many 
other exhibits, a four-valved euphonium, patented 
in 1858by Gustave Besson, one of the first attempts to 
rectity the lower register of brassinstruments. Messrs. 
Mahillon send instruments with their regulating 
pistons, and Messrs. Boosey exhibit euphoniums 
constructed according to the simple but ingenious 
model of Mr. Blaikley. 


beauty. 
trumpet, lent by the Brussels Conservatoire, and 
which, after the manner of the time, is bandaged to 
prevent rattling. Colonel Shaw-Hellier also sends a 
very handsome silver trumpet and banner about 150 
years old, and the Queen has lent two old bass double 
trumpets with slide action dating back to the same 
period. 
instrument is due to Weidinger of Vienna, in 1So1, 
one of whose instruments with four keys is included 
in the exhibits. Turning to the reed class, one is able 
to watch the gradua! development of the clarinet from 
the chalumeau, the oboe from the musette, and the 
bassoon from the uncouth bombard of the fifteenth cen- 


tury. Here again the exhibits of the Conservatoire of 


Brussels are exceedingly interesting. ‘They comprise, 
inter alia, a “racket” or cervelas in ivory, a soprano 
oboe or discant schalmey of the sixteenth century, 
a Pommer, or alto oboe, a tenor and bass bombard, 
and a great contra-bass oboe or *‘ gross doppel Quint 
Pommer.” ‘The gradual evolution of the bassoon 
from the fagottino is unmistakably set forth in this 
collection. Mr. Spottiswoode sends two beautiful 
tenoroons by Savary—the Stradivarius of the 
bassoon—and also exhibits the contra fagotto made 
by Hasenreier, of Coblentz, on the design of Dr. W. 
H. Stone. Mr. Galpin has lent a number of fine 
instruments in this class, of which a bassoon by 
Marzoli, keyed like an oboe, and a splendid specimen 
of Stanesby junior’s handiwork, circ. ann. 1747, are the 
most noticeable. The original contra-bassoon, made 
by Stanesby for Handel, and played at Marylebone 
Gardens by J. F. Lampe in 1739, has been sent by 
Mr. Ringrose Atkins. Messrs. Mahillon exhibit a 
brass contra-bassoon, of which such effective use 


has been made in the score of ‘ Esclarmonde.” | 
Amateurs of the clarinet will find much to interest | 


and delight them. No exhibit, however, is likely to 
attract them more than the fac-simile of Denner’s 
chalumeau, in trying to improve which he invented 
the clarinet, about 1690. Mr. Lazarus sends three 
favourite instruments, of which that in A, which he 
played in the orchestra of the Royal Italian Opera 
under Costa in 1842, seems a clumsy tool by the side 
of the later specimens. Messrs. Boosey exhibit, 
amongst other examples, a very complicated instru- 
ment designed by Mr. Clinton, on which the player can 
produce a shake on every semitone. The elaborate- 
ness of the mechanism, however, has prevented the 
instrument from attaining general popularity. The 
clarinet lent by Mr. Case has a historical interest, 
as it is almost certain that it was played upon on 
the field of Waterloo. Amongst the numerous 
curious or interesting instruments exhibited, a few 
are worthy of special notice. A set of flutes, 
comprising the musical equipment of a band of 
“ lansquenets ”’ in the sixteenth century, will repay 
observation ; also the curious [Jute d Colonne, which is 
to be found inthe same case. Fac-similes of the /ituus 
found at Caere in Etruria, and of the buccina dis- 
covered at Pompeii, have been sent by the Brussels 


The family of trumpets, | 
again, is very much in evidence. Mr. Thomas | 
Harper sends two splendid trumpets, one of which, | 
dating back some 200 years, is quite a thing of 
Very interesting, also, is the old Nuremberg | 


The introduction of keys as applied to this | 


Of eccentric modern instruments 


seven distinct bells made especially for and played 
| by Distin. The appearance of the player must have 
| resembled a stag’s head. Many of the exhibits have 
a historic interest. ‘Thus we notice one of the now 
obsolete fife cases used by the Grenadier Guards in 
the Crimea; a cornet taken out of a dead bandsman’s 
hand at Tel-el-Kebir; a wooden drum sent from the 
Soudan to General Eyre by Gordon, when the latter 
was Governor of the province; drums used at Blen- 
heim and Waterloo, and many other interesting 
relics. 

It is much to be doubted whether within so modest 
a compass a more valuable collection has ever been 
brought together. For this satisfactory result 
Colonel Shaw-Hellier, the Commandant of Kneller 
Hall, and his indefatigable right-hand man, Captain 
Day, of the Oxfordshire Light Infantry, are primarily 
responsible. Only those who have enjoyed the privilege 
of availing themselves of the services of the latter 
officer as their cicerone can have an adequate idea 
of the happy mixture of enthusiasm and practical 
knowledge which he has brought to bear on his task. 
We cordially recommend all musicians who are 
interested in the growth of the modern orchestra to 
lose no time in visiting this really representative 
collection. Even to the lay mind the contents of the 
cases tell a good deal of their own story. But the 
committee have very sensibly arranged that a series 
of Recitals shall be given, by means of which the 
developments of the various instruments will be 
acoustically demonstrated. Such Recitals should 
prove of real assistance to composers, and may 
possibly lead to the revival of certain instruments 
which have been allowed to fall into disuse. 


PIANOFORTES IN BOARD SCHOOLS. 

Some of the daily and weekly papers, with their 
customary sagacity in matters musical, have dis- 
covered our venerable friend the thin edge of the 
wedge in the modest proposal of the London School 
Board to place pianofortes in some of their schools. 
It is assumed as a matter of course that the real 
ultimate object of the Board 1s to teach their 435,000 
children to play the pianoforte. As a matter of fact, 
| however, they merely propose to place about 100 
pianofortes in their schools at a cost of about £2,500. 
In doing this they will be making no precedent, for 
many of the provincial Boards, such as Nottingham, 
Manchester, Liverpool, and Bradford have already 
provided their schools with instruments. Some of 
the opposition comes from the ratepayer, already 
exasperated by a rate of one shilling for what was in 
no case ever to exceed threepence in the pound. But 
as a yearly sum of £1,500 and probably less will 
quite meet the necessities of the case, providing for 
tuning, renewals, and repairs, the addition to the 
rate will not amount to more than the fraction of a 
farthing in the pound. It may be some further con- 
solation to know that such is the remarkable pro- 
ficiency of London Board teaching, the whole of the 
children gained the higher grant of one shilling for 
note singing in the examinations of the Education 
Department last year. But as the introduction of 
pianofortes cannot improve this result, it is natural 
jto ask, why introduce them? In the first place, 
| because owing to the fact that most vocal music of 
the kind practicable in a children’s school has an 
indispensable accompaniment, a_ pianoforte enor- 
mously widens the field of choice of the best music. 
Next, in infants’ departments, at least, some ac- 
companiment is absolutely necessary to support 
pitch and maintain the key between verses of the 
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songs and games with music. Then for school con- 
certs, social evenings, and other gatherings that 
attach and endear a child to its school, a pianoforte 
is a first necessity, as it is again for the musical 
drill now so common in the elementary schools. It 
is confidently asserted that after all the instruments 
will be useless because mere Board School teachers 
cannot play them. Even if provincial experience 
had not shown that the average school teacher can 
play well enough for the purpose, it is sufficient to 
point out that in the Training Colleges, where some 
2,000 students are being taught, a very large propor- 
tion show proficiency in pianoforte playing at the 
annual Government examinations; and as_ the 
London Board is able to command the pick of the 
profession their schools will always be well supplied 
with accompanists. If keyed instruments are really 
to be excluded from schools as extravagant redun- 
dancies, it is difficult to see why so much time and 
trouble should be given to instrumental practice in 
the colleges. There is one aspect of the question 
that deserves the most serious attention. At present 
the sight singing and part singing power of the 
London Board children will compare most favourably 
with the singing of children in middle and higher 
class schools. It is not too much to say that the 
misuse of the pianoforte is one of the main causes of 
the helplessness exhibited by the average young lady 
or gentleman when the connection between nota- 
tional signs and conceptions of musical effects is 
tested. Arithmetic cannot be taught by a machine 
that will provide the pupil with an answer to all his 
sums, and the mind’s ear cannot be educated to 
strive if the effect to be striven for is always provided 
by the pianoforte. It may be hoped that the musical 
managers of the schools who have done so well in 
the past will sufficiently guard against a use of the 
pianoforte that would be retrograde. They may 
also be trusted to take care that unaccompanied 
singing does not die out. The greatest result looked 
for by musicians who know anything of the condition 
of music in our schools will be a higher artistic tone 
in the whole musical life of the school, arising from 
an adequate performance of the best music suitable 
for children to sing. 


In his recent speech at the Cobden Club, Mr. 
Gladstone said that in the days of ‘ Protection” he 
used to ask why this law should be limited to goods. 
** Why don’t you apply it to persons,” he said; ‘* Why 
was it that the wealthy and powerful classes of this 
country, when they commanded its legislation, did 
not lay a heavy prohibitory duty on the importation 
of Italian singers ? Why was not the hard-working, 
though, perhaps, not equally melodious, British 
singer entitled as much to protection as any other 
production in any other department? Yet nobody 
placed the Italian Opera under the ban of protection. 
They knew too well their own pleasure and their 
own comforts when they came so near their own 
home as that.” Unfortunately, so far from “ Protec- 
tion” being afforded to British artists, it was 
virtually given to those of foreign birth. The 
inexorable law of fashion—as stringent as any laid 
down by legislators—reversed the custom of the 
country, and made the “Italian Opera” the 
recognised opera of England. The “ productions of 
the land,’ as Mr. Gladstone terms them, were in fact 
treated as smuggled goods, and timidly introduced in 
places where public criticism was not too keen. 
English artists even attempted to conceal their 
nationality by giving their names an Italian termina- 
tion, and operas of other countries were compelled 
to be translated into the fashionable musical language 
before they could be accepted by an English audience. 





No musical Cobden, however, was necessary to 
remove these unpatriotic restrictions, for free trade 
in art must inevitably prevail when the good sense of 
the public desires it. 


Tue daily papers announce that a” deputation js 
leaving London for Paris, in order to present M, 
Pasteur with a testimonial in the shape of a photo. 
graphic album. So far so good, but we learn further 
that ‘“‘A novel feature accompanying the present is 
an Ode composed by Lady Paget, which has been set 
to music by Lady Thompson, and is to be sung by 
Miss Paget.’ Unawed by these aristocratic names, 
we venture to lift up our voices in earnest (though 
useless) protest against this part of the proceedings, 
There are some occasions at which the Muses may 
fairly be invited to assist, and there are others with 
which music and poetry should have nothing whatever 
todo. The presentation of a testimonial is distinctly 
one of the latter. Granted that M. Pasteur is a 
benefactor to his species (though doctors still differ 
over this question) and is therefore more worthy of a 
triumphal ode than the general who has but caused 
the wholesale slaughter of thousands, we must 
maintain that the arts can only fairly be called in to 
the glorification of someone or something in which 
there is a strong element of the ideal and beautiful. 
An ode for a victory, if you like, because we fancy 
all sorts of splendid future results—an ode for a 
centennial or jubilee even, because of the host of 
fancies conjured up by the very contemplation of the 
past—but an ode inspired by thoughts of inoculation 
for rabies—no ! 


Here is an illustration. When first International 
Exhibitions were started they had something romantic 
about them and everyone talked sentimentally about 
the brotherhood of nations, the new era of peace, 
and all the rest. Then it was felt that at the 
opening of such an undertaking music and poetry 
might fairly be expected to uplift their voices, and 
they did. Butwhen the results of Exhibitions proved 
delusive and these enterprises took the prosaic shape 
of a big bazaar and advertisement dodge, straightway 
the arts refused to have anything more to do with 
them, although a military band in the grounds was 
an indispensible part of the attractions. There would 
be something ludicrous in opening a shop with a 
celebration ode, and Exhibitions are now nothing 
but shops—pure and simple, we were about to add, 
but these adjectives are too unsuitable. 





Tue Ménéstrel is responsible for the following 
anecdote about Liszt, which, if not true, is at least 
well found. The master was sitting one evening in 
his sanctum in his dressing-gown in a_ studious 
mood, and awaiting the arrival of the divine afflatus. 
On the flat above, which was occupied by a banker, 
a soirée musicale of the noisiest description was in full 
swing. The keys of the pianoforte, mercilessly mal- 
treated by performers of the most pugilistic character, 
seemed to cry aloud in agony. Suddenly the door of 
the drawing-room opened, and Liszt, still clad in his 
dressing-gown, entered. The fashionable assemblage 
were startled by this strange apparition, but, over- 
looking his attire as an eccentricity of genius, all 
anxiously observed his movements. Liszt slowly 
advanced to the instrument, the young pianist who 
was seated there retiring before the master, sat down 
before it, let his fingers stray over the keyboard as 
though he was about to improvise, then, suddenly 
shutting the lid, he put the key in his pocket, arose 
as tranquilly as he had entered, glided from the midst 
of the astonished guests, and returned to prosecute 
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the labours of composition in his own room without 
further fear of interruption. From which one may 
gather that genius has its privileges as well as its 
penalties. 


Nort the least interesting features of the perform- 
ance of Mr. Robert Buchanan’s play “‘ The Bride of 
Love,” produced at a Matinée at the Adelphi Theatre 
on the 21st ult., were the two Choral Odes for female 
voices, excellently sung by a choir provided by 
Mr. Stedman, with the accompaniment of a deli- 
cate score of four flutes, four harps, two triangles, 
and cymbals, written by Dr. Mackenzie. The 
Epithalamium at the opening of the third act, for 


the artist’s appearance in Brussels. Naturally, Mr. 
Carrodus is anxious to obtain a name on the Con- 
tinent, and his sympathies are at once excited. 
Terms are quickly arranged, our rogue being not 
only liberal as to the figure, but willing to pay in 
advance—by a draft on a Brussels bank. But if pay- 
ment be made in advance, the “agent” would like 
pre-payment of his commission. That seems fair 
enough, and Mr. Carrodus, taking the draft, pays the 
‘fee in hard cash. Of course the paper turns out to 
| be worthless and the violinist finds himself swindled. 
| Although the case of Mr. Carrodus was made public 
|in the Telegraph almost immediately, the unblushing 
rascal went on with his game, obtaining £40 from 





two-part chorus, designed to represent as far as| Mr. Henschel and £20 from Mr. John Thomas. 
possible the style of ancient Greek music, was | Then he tried Mr. Ganz, but that professor was too 
received with especial favour and was encored; andthe | wary, and declined to pay the commission till the 


Choral Ode in praise of love in the fourth act, sung | draft had been honoured. 


Probably the swindler has 


behind the scenes, was no less favourably welcomed. | Now cleared out of the country, carrying with him un- 


It could have been wished that the whole of the music | 


bounded admiration for the forbearance of its inhabi- 


which was employed in the play had been furnished | tants and the inactivity of its police. 


by the composer of these two charming works, for | 
the other vocal composition, a “ Chorus of night,”’ for | 
mixed voices, by Mr. Slaughter, and the dance | 
melodies introduced were by no means worthy of being 
associated with the idyllic, poetic, and masterly efforts 
of the Principal of the Royal Academy of Music. 





M. CHARLES SANNoIS, alias M. Camille de Saint- 
Saéns, whose eccentric disappearance has been the 
talk of Paris for the last couple of months, seems to 
have had a good time while he was away. Amongst 
other amusements he very nearly made his début as 
an opera singer in ‘Las Palmas,” in support of a | 
prima donna who was paid at the magnificent rate of | 
two francs anight. He had volunteered his services | 
gratis, had been accepted, and rehearsed his part. 
But at the last moment the manager went bankrupt, 
the francs were not forthcoming, the prima donna 
struck, and “ Rigoletto,” with M. de Saint-Saéns in 
the cast, had to be withdrawn from the bills. It is, 
however, quite refreshing in these mercenary days 
to know that there are eminent composers who will 
sing for nothing, and, what is more remarkable still, 
prime donne who will “ sing a song for sixpence,”’ or, to 
be more precise, at a wage which is about the ten 
thousandth part of what Madame Patti has received 








A Bop apologist for the dramatic character of 
Wagner's works has appeared in the Chicago Presto. 
He says in one place: ‘*The moral good which 
results from such a deftly-put sermon as any one of 
Wagner’s music-dramas can give is very great. By 
the law of contrast one can better appreciate the 
good by knowing of the bad in human nature. As 
no human being is innocent or entirely free from sin, 
it behooves (sic.) each individual to know of devilish- 
ness that he may be more or less free from its con- 
tamination.” It follows, of course, that the guardians 
of public morality should encourage the sale of 
Zola’s ‘“‘La Terre,” and all such exponents of 
‘“‘devilishness.” But the cream of this writer's 
article is met with when he turns upon Wagner's 
critics and remarks, in words to which we now give 
the distinction of a separate paragraph and 
italics— 

Perhaps much of the adverse criticism which Wagner's 
later music-dramas met with was due to the fact that the 
critics more or less felt the exposure of their own secretive, 
hypocritical natures!” 

There, Edward Hanslick, what do you think of 
that? Another contributor (or mayhap the same) 
to the Presto resignedly surmises that the ‘‘ crashing, 





for a single night’s performance. 





Unper the direction of the Associated Board of the 
Royal Academy of Music and the Royal College of 
Music for local examinations, the number of candi- 
dates reached a total of 1,141, of which 64 failed in 
the preliminary, 160 were postponed until 1891, 431 
passed, 473 failed, and 13 were absent. The examina- 
tions were conducted in 44 centres by two examiners 
in each case. 
were granted by the local authorities. The Board 
has already commenced its labours for the ensuing 
year by the preparation of the syllabus which it is 
understood will be issued early in July. 


FACTS, RUMOURS, AND REMARKS. 


Tue Daily Telegraph has twice called attention to 
the predatory exploits of an ingenious chevalier 
@industrie who has hit upon a clever mode of ex- 
tracting money from other people’s pockets. He 
must be a student of human nature, at any rate of 
artistic human nature, which, in an age of fierce 
competition, becomes expansive and unsuspecting at 
sight of a good engagement. This philosophic rogue 
calls, say, on Mr. Carrodus, and represents himself 
as a concert agent empowered to make an offer for 


In most cases the examination rooms | 


sensuous, controversy-creating ugliness ” of Wagner’s 
\later works may be necessary ‘‘ because it strongly 
| impresses upon ourselves the fact of its existence.” 





| A RECENT case of the “prodigious” is thus 
| discussed by the Chicago Indicator: “In New York, 
| a few evenings ago, a Concert was given at which the 
|bright particular star was Clara Louise Webb, a 
little child eight years old, who is said to exhibit 
irare skill as a pianist. She played a Beethoven 
|Sonata and other selections with great effect, it is 
said. But what is particularly noticeable is this: 
The little lady came on the stage carrying a doll, 
which she placed on a chair before seating herself 
at the pianoforte. This is the latest stroke of the 
enterprising manager. It is a good advertisement, 
conveying the idea that the little artist is so tho- 
roughly a child that she merely stops in her doll 
play to rattle off a Beethoven Sonata or some such 
flippant thing, only to return to the more serious 
work of playing with her doll when the selection has 
been gone through with. But we are led by this 
action of the manager to think what other managers 
may do. If it is good policy to show the youthful 
side of an artist who fills older parts, may not 
somebody think it good policy to show the aged side 
of an artist who plays youthful parts? Think of the 
ballet! Ugh!” 
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Ir appears from a letter addressed to the Echo by 
Mr. H. M. Barron that, notwithstanding the recent 
agitation in favour of ‘angelic choirs,” lady vocalists 
still have difficulty in ‘securing positions in 
cathedrals and church choirs, even for special ser- 
vices and performances for church funds,” &c. 
This, no doubt, is very lamentable; but our readers 
will be immensely relieved to learn, on the authority 
of Mr. 
“formulated” to meet the difficulty—namely, the 
“introduction of lady choirs and boys, robed in cap 
and gown, with sash and badge; these lady choirs 
to give renderings of classic and other music and 
songs, at the Portman Rooms and other leading 
places in London and provinces, under the patronage 
of the cathedral and church dignitaries of the day.” 
So— The Indescribable, 

Here is it done! 
The Ever Womanly 
Beckons us on! 


Tue “encore nusiance”’ seems to have a bad effect 
on the temper of some artists, not by its presence 
but its absence. There was a case some time ago of 
a pianist who “broke things”? because she was not 
asked to repeat her performance. That was vulgar; 
but under the same circumstances Miss Emma Juch, 
if the following report be true, knows how to assume 
the melodramatic: “A queer exhibition of temper 
by Emma Juch, the prima donna, came to light 
to-day. Tuesday evening she sang in ‘ Carmen’ at 
English’s Opera House, in one of the scenes of | 
which she uses a dagger. The scene closes witha 
climax that almost invariably brings an encore, and 
in expectation of the usual result Miss Juch remained | 
upon the stage after the curtain had gone down. 
The encore failed to materialise, and as the singer | 
turned toward her dressing-room she impulsively 
plunged her dagger through the drop-curtain.”’ 
‘The encore failed to materialise.’ What a delight- 
ful expression ! 


ANOTHER instance of artistic bad temper is cited in | 
connection with the Wagner war in New York: “It 
is related that on one of the first Patti nights at the 
Metropolitan, Lilli Lehmann, the prima donna of the 
German Opera, occupied a box. The 
crowded and the applause was great. At an interest- 
ing stage of the proceedings Lehmann left her box 
with conspicuous rudeness, remarking: ‘I am dis- 
gusted tosee that people will pay seven dollars to hear 
such music as this when one can hear German opera | 
for three dollars.’ This incident being related to a 
gentleman in the lobby, he said in a quiet way: ‘I | 
suppose some people wonder why a New Yorker will | 
pay two dollars and fifty cents for a dish of terrapin at | 
Delmonico’s when he can buy a Frankfurter sausage 
for five cents.’ ” 





When a Herald reporter asked Madame Patti what 
she thought of Miss Lilli Lehmann’s rudeness in 
leaving the house, as above mentioned, the diva 
replied, with sweet simplicity: “I do not know Miss 
Lehmann, and was not aware that she had been in 
the theatre, or that she went out of it.’ How these 
artists love one another! 


A CORRESPONDENT favours us with the following 
advertisement, cut from a Queensland paper: “ H. 
Walker, Hairdresser, &c., Mossman Street, begs to 
return his sincere thanks for the patronage bestowed 
on him for the past sixteen years, and wishes to 
inform his customers and the public generally that in 


Barron, that a grand scheme is now being | 


house was} 


Hairdressing Establishment, 


lconjunction with his 
&e., and Dealer in 


he has started as Tobacconist, 


all kinds of Musical Instruments, Strings, and 
Fittings. Instruments repaired. Lessons given 
on the Violin, Flute, and Cornet on the premises, 


Agent for Paling and Co.’s Pianos and Organs; all 


makers. Sheet music in great variety. Easy time 
payments.” Mr. H. Walker is, no doubt, a very 


useful man; but if there be any truth in the proverb, 
“Jack of all trades, master of none,” we would 
rather take violin lessons from him than allow him 
to shave us. 


Tue Vienna correspondent of the Daily Telegraph 
is a bold man. He has actually written a long article 
(to that paper containing facts and arguments proving 
|that the Viennese public, having had too much 
Wagner,” are turning to Italian opera with delight. 
We fear that the correspondent did not count the 
cost of making such a declaration. The Wagnerian 
fanatics will “let slip the dogs of war” at him forth. 
with. The Musical Courier of New York will call out 
for some one in Vienna to silence him; his treatise 
on conic sections (should he write one) will be 
severely reviewed in London, and the universal air 
will ring with shouts of ** Philistine !’’—that “blessed 
word ” which seems, on ejection, so greatly to relieve 
the offended Wagnerian stomach. But let the bold, 
4 br man of Vienna be comforted. These things don't 

lurt. 


| 
| a 
| 





THE medical testimony lately published as to the 
healthful effect upon the constitution of diligent 
practice on the flute is no doubt founded upon truth, 
| for certainly we never knew a professional flautist to 
ibe in the slightest degree affected by performance 
upon his instrument. But the danger ts that inoffen- 
sive amateurs who have not the slightest musical 
faculty, may now render themselves a_ perfect 
| nuisance, under the i impression that they are following 
| their doctors’ prescription, especially as they are told 
i that flute- -playing i is “a capital substitute for walking 
j}exercise.” Let them, however, charitably remember 
| that we do not desire to be informed w here and how 
jlong our next-door neighbour takes his daily 
| exercise. 


Ovr contemporary, the Globe, is facetious about a 
certain Italian tenor whom report (American) declares 
'to be guilty of washing his own socks. The Globe 
contends for the liberty of the subject in this regard, 
| and quotes a transatlantic opinion that many foreign 
vocalists would be i improve -d in appearance were they 
to follow their compatriot’s example. We would point 
}out in further defence of the cleanly and economical 
/singer that the American “laundress” is a person 
| with whom relationship, though sometimes necessary, 
'is always undesirable. The Mongolian may be at the 
| bottom of the whole matter. 


Madame Patti has through life enjoyed such excel- 
lent health that the idea of her possible inability to 
fulfil an engagement has, somehow or other, not 
occurred to the public mind. This was the cause 
of the unseemly demonstration at the Albert Hall 
recently, when the artist was too unwell to grant 
}encores. Madame Patti’s immunity from sickness 
appears now to have ended. She twice disappointed 
her admirers in New York, and the management 
refunded the money paid for tickets. Well, even a 
Patti is mortal, though till now we had no reason in 
her person or singing to suspect it. 
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AN article in the Globe treating of the absurdity of 
calling the artist who presides at the pianoforte 
at a concert a “Conductor,” remarks that those 
who thus merely play accompaniments ‘generally 
massacre them.” Speaking from a long experience in 
concert-rooms, we cannot say that we agree with 
this sweeping assertion. Pianoforte solos we have 
constantly heard ‘‘massacred”’; but, as a rule, an 


accompanist is a well-trained musician, and we have | 
usually found them not only good performers, but 


thoroughly sympathetic with the vocalist. 


We have heard much lately of praiseworthy efforts 
to “raise the status,” not only of organists, but of all 
engaged in the musical portions of the church 
service. In proof that there is also an antagonistic 
tendency to lower it in certain quarters, we may 
refer to a recent advertisement for a Precentor in a 
parish church, in which, after announcing that the 
salary will be “ according to qualification,” it is stated 
that there is a ‘good opening for tailor or shoe- 
maker.” eal 

Poor Mr. Froelich of Cracow! 


By a “thematic 
coincidence ”’ %: 


some melodies in his ** Crown Prince 


Gavotte came out exactly like those in Czibulka’s | 


Gavotte ‘ Stephanie,” and the composer has been 
fined for petty musical larceny. ‘This may be right 
and proper, but why stop at Mr. Froelich when there 
are many offenders and the Austrian exchequer is 
not rich? How much Mr. Goschen might raise in 
relief of local taxation by prosecuting all the thematic 
coinciders ! 

Tue rise and progress of musical clubs amongst us 
isa subject demanding very serious consideration in 
the interest of the musical profession. Such con- 
sideration we may speedily give to it; but now must 
be content to chronicle the advent of a “ Prince’s 
Concert Society” (a club under another name) having 
its habitat in the galleries of the Royal Institute of 
Painters in Water-colours, and open to “ladies and 
gentlemen of position.” 


A GERMAN journalist of New York has just informed 
the world that ‘there was a little of the Philistine 
in Charles Lamb, and then, too, it must not be for- 
gotten, he was an Englishman.” We are all Phili- 
stines here; but it should be remembered that our 
Asiatic prototypes were a great deal more civilised 


than the “ peculiar people” with whom they were | 


chronically at war. There is some comfort in that, 
anyway. 

On the whole, Mr. Abbey’s operatic venture 
with Patti and others was a great success, but 
he is reported to have lost 40,000 dollars by the 
Tamagno part of it. Commenting upon this, an 


American critic observes: ‘ People will discover that | 


it does not pay, for the sake of two or three pheno- 
menal notes, to listen to a tenor who sings flat and 
through his nose during the better part of a perform- 
ance.” 

Mr. Jonn Mircuert, of St. George’s Chapel, 
Windsor, completed the seventy-fifth year of his con- 
nection with the choir a few days ago. He was 
appointed a chorister in 1815. This record was sur- 
passed by Mr. Roche, of Cork, the composer of the 
song ‘“*O twine me a bower,” and other works. At 


the time of his death, a short time back, he had com.- | 
pleted seventy-eight years of uninterrupted service in | 


Cork Cathedral. 





| Tue following paragraph appears in a morning 
‘contemporary : ‘“*Tenders wanted for making 100 
| pianoforte organs, complete for street use.’ Those 
|who have a tendency to meet their miseries half way 
| will no doubt be appalled at such an announcement; 
| but optimists may find a gleam of hope in the fact of 
|the country where these doomed “streets” are 
| situated not being mentioned. 





An Academy of Science and Art has lately been 
| founded for the Kingdom of Bohemia. According to 
|the statutes, the Emperor is empowered to nominate 
|a proportion of members, and has selected, as the 
sole representative of music, our recent guest, Antonin 
| Dvorak. That his Majesty’s choice will meet with 
|the approval of Bohemian public opinion we are well 
| assured. 


AccorbDING to our evening contemporary, The Echo, 
Madame Adelina Patti is an expert angler, but not a 
thorough one. While she has no objection to 

| landing the fish, some one else must take the hook from 
| the victim’s jaws, that operation being, to her mind, 
|**cruel andghastly.” The refinement is exquisite and 
{the distinction a nice one—more nice than wise under 
the circumstances. 
| Tue Crystal Palace Choir have presented Mr. 
| August Manns with a silver salver in an oak case. A 
salver, according to Webster. is ‘a piece of plate 
with a foot; or a waiter on which articles are carried 
round or presented.”’ The eminent chef d’orchestre is 
thus ingeniously requested to go on serving up good 
|music to a public always ready with silver in 
| exchange. 
| AN advertisement in a daily paper for a governess 
to take entire charge of three girls and teach them 
|“ English, music, French, and drawing, at a salary of 
| £16 to £18,” is followed by one for a housemaid, 
“who can wait well at table, clean plate, &c., at 
iwages from 18.” Blessed, indeed, are those who 
| are not burdened with “accomplishments.” 





AT an evening Concert we are told that ‘‘ Madame 
Osborne Williams was in pink and cream, and Madame 
Clara Samuell looked very well in primrose silk, 
with a tablier of white jet.” We trust that these 
admirable artists will forgive this silence upon their 
vocal efforts, in consideration of so flattering a notice 
upon their dressmakers. 

Here is another gem of criticism from over the 
Atlantic: “The great chromo-loving, fashionable 
| novel-reading public will. of course, continue to prefer 
its barrel-organ operas, but the musically educated 
are beginning to realise that German opera singers 
are as superior to the Italian as the German orchestral 
scores are to the Italian.” Good boy! Try again. 

MENDELSSOHN’s Song without Words (No. 30) is, a 
| correspondent informs us, used at the Gaiety Theatre 
“to carry a graceful and favourite danseuse through 
| her pas seul.” We make a present of this informa- 
ltion to the foreign critics, who are for ever reproach- 
|ing us with Mendelssohn worship. They can take it 
how they like. 


We have no special comment to make upon the 
lelection of Dr. J. F. Bridge as Gresham Professor. 
| The successful candidate was one of six; and, slightly 
| altering Marc Antony’s famous parenthesis, we would 
say— 


The Doctor is an honourable man 
So are they all, all honourable men 
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Tue strike epidemic having spread to schoolboys, 
why should choirboys escape? As a matter of fact, 
the young gentlemen engaged in that capacity at St. 
Mary’s, Rotherhithe, were ‘‘ out’ on a recent Sunday 
evening, and the service was for some time delayed. 
We are not informed as to the grievance ; but perhaps 
there was none. 





still await the coming of artists destined to revive the 
greatest glories of the Italian stage. This is disappointing, 
but when we cannot have all we want, common sense bids 
us make the best of what we have. Madame Nuovina, who 
appeared in “ Faust’’ on the opening night, is a good and in- 
telligent soprano, who knows what should be done and how to 
doit. Unfortunately, her physical resources are not sufficient 
for a large house. The intention was admirable throughout 
her performance, and the skill sufficient, but, for the reason 
just stated, effect was not proportionate. How far nervous- 
ness had to do with the result remains to be seen. “ Car. 
men ”’ served to introduce a new tenor in the person of a 
Spaniard, Mr. Valero, whom we may best describe as a 
smaller Gayarré, the timbre of the voice being much the 
same, and the method bearing a close resemblance 


SaRASATE has played Mackenzie’s “ Pibroch”’ in 
Mexico with great success, and more recently, with 
the same result, in Boston, where, according toa 
leading critic, ‘the entire Suite proved a_ highly 
pleasing novelty and gained a large amount of 





applause for the soloist.” 


Tue front page of the New York Musical Courier 


(14th ult.) displays the portrait of a gentleman armed 
with a sword and wearing as many medals as Count 
von Moltke. On closer inspection it turns out that 


the highly-decorated person in question is only 


Eduard Strauss, the waltz composer and conductor. 
It was an American poet who said ‘ Things are not 
what they seem.” 





An American critic observes that, as Madame 
Albani is such a true artist and excellent singer, 
particulars of her intimacy with Queen Victoria are 
quite superfluous. This writer speaks for himself, 
but not for his countrymen—certainly not for his 
countrywomen. 

THE young man sent by the Newark Herald to 
report arecent performance of ‘‘ The Messiah,” said, 


amongst other things: ‘‘ The ‘ Pastoral’ Symphony for 


Valero has not, however, the passion and occasional in- 
spiration of Gayarré. Still he is a good and serviceable artist, 
having both experience and skill to carry him through. The 
‘‘indisposition ” of Miss Macintyre letin a Miss Columbatias 
Micaela, who is entitled to thanks for promptly and efficiently 
stopping a gap. Mr. Valero appeared again in the “ Pearl 
Fishers,” and with him a Mr. Dufriche—a baritone whose 
chief vocal fault is a vibrato having the effect of a perpetual 
shake. The voice is a good one naturally, and its owner 
phrases and acts well, but he is terribly handicapped by 
the prevailing vice of modern dramatic singers, In “Tl 
Trovatore”? a new soprano and a new tenor appeared. 
The soprano, Madame Tetrazzini, depends for her claim to 
| be“ dramatic’’ more upon her acting than her singing, which 
jis that of a ‘light’ artist. She made an effect in the 
|‘*Miserere’’ scene by appropriate intensity, but we look 
| forward to her promised performance in ‘‘ Les Huguenots” 
|with some doubt as to sufficiency of means. The 
|tenor, Mr. Rawner, was announced as having made a 
| ‘‘ great sensation” in Italy. We doubt if he will do the 
He is by no means a great singer, and for 





| same here. 


|that reason, perhaps, depends upon the display of a few 
| high notes, including a C, which appears to be his sewnmum 


pianoforte and harmonium was an exquisite piece of | bonum. 


instrumentation, which seemed to throw a sort of 


dreamy, soothing influence over the entire audience.” 





AN organ manufacturer tells us that competition 
with him is ‘impossible.’ It may, perhaps, be 
extremely difficult, but the advertisements of first- 
class instruments which surround those of his own 
prove that it is not ‘ impossible.” 





‘‘ VIRTUOSITY is not a musical virtue after all, and 
although it serves its purpose, in the end leaves us 
unsatisfied, or else, like little Oliver Twist, asking 
for more and more.”’ These words of wisdom adorn 
a page of the New York Musical Courier. 


TAMAGNO is reported to have formed a bad opinion 
of America, which he will never again visit. By 
never again is probably meant the period between 
the time present and the making of a sufficiently 
lucrative offer. 


ROYAL ITALIAN OPERA. 

WITHOUT previous issue of a prospectus, Mr. Augustus 
Harris opened Covent Garden Theatre for Italian Opera 
on the rgth ult., when a brilliant audience, including 
several members of the Royal Family, gave the season a 
capital start. We can only deal now with the proceedings 
of the first week, and these were not of a nature to detain 
us long, since at every performance a familiar opera was 
given. There is nothing more to be said regarding “ Faust,” 
** Carmen,” “ Les Pecheurs de Perles,” ‘‘ Lohengrin,” and 
“Tl Trovatore,” which belong to things very generally 
known. We are therefore concerned solely with the execu- 
tive side of the matter, and especially with certain new 
artists who for the first time challenged the opinion 
of London amateurs. Taking these en bloc, we are sorry 
that it is impossible to regard them as ‘‘ epoch-making.” 
They are a respectable lot, no doubt, but their proximity to 
the Thames involves no danger of a conflagration, and we 


| With the débutants have appeared Miss Ella Russell, 
| Miss Macintyre, Madame Scalchi, Madame Fursch-Madi, 
the brothers De Reszke, Mr. D’Andrade, and other old 
acquaintances, each singing after his or her wont. Messrs. 
Mancinelli, Randegger, and Bevignani are sharing the 
Conductor’s work, and both orchestra and chorus are 
adequate. 


PHILHARMONIC SOCIETY. 


Amonc the chief attractions of the fourth Concert (the 
8th ult.) was an Orchestral Suite entitled ‘‘ Scene Vene- 
| ziane,” composed two years ago by Mr. Mancinelli, but 
| entirely new to England. The work is in a very special and 
| deliberate sense an example of what is called “ programme 
music ’’—it endeavours to illustrate astory. Observe, we do 
not say tella story. The language of music is too vague for 
such an achievement, and if the ‘‘ Scene Veneziane’’ were 
given without any definite clue to its meaning, the chances 
are that there would be as many interpretations as hearers. 
Mr. Mancinelli’s piece was put in no such position of 
disadvantage. Through the official analyst, the audience 
were informed in detail what it was all about, and confusion 
was thus made impossible. There are five movements: 
first, an Allegro descriptive of a Carnival scene, in which a 
youth and maiden, meeting, begin the ever-new drama of 
love; second, an Adagio wherein the youth, in a more 
retired and appropriate place, discloses his passion to the girl ; 
third, a Presto, which pictures their rash flight to a neighbour- 
ing island; fourth, an Andante representing their return 
in a gondola; last, a Lento and Allegro bringing before us 
the nuptial ceremony and dance. In a work of this class, 
we do not, of course, look for the highest musical qualities. 
The composer’s purpose is served if he be picturesque, 
suggestive, and pleasing, in which manner and measure 
Mr. Mancinelli has certainly achieved a success. His music 
is full of southern sentiment and vivacity, it has the rich 
colouring of a sunny land, and something of the naiveté that 
always strikes secretive and undemonstrative northerners. 
We must particularly commend the orchestration, which 
is rich, varied. and appropriate in a striking degree. With 
all this the structure of the movements is simple and possible. 
Obscurity never enters into them; the melodies being broad 
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and well defined, and their accompanying details more a 
matter of colour than intricate design. Hence all is ‘‘above 
board’? and the hearer never finds himself distracted 
from recognition of the story through the music. 
We should add that there is only one love theme, 
which is used throughout. The more attractive sections 
of the work are the Carnival music, full of life and 
characteristic movement ; the ‘‘ Declaration of Love,”’ the 
animated Scherzo depicting the lovers’ flight, and the 
Nuptial Scene, with its curious introduction (for strings) of 
a fragment from Marcello’s setting of Psalm xxxii. We will 
not say that the ‘‘ Scene Veneziane”’ is exactly Philhar- 
monic music, but it undoubtedly pleased the Philharmonic 
audience, who recalled the composer-conductor again and 
again. This was the only novelty in the programme, but 
there was a new pianist, anda very able one, in the person 
of Mr. Leonard Borwick, a pupil of Madame Schumann, 
who has communicated to him many of her qualities as well 
asher mannerisms. Mr. Borwick gave a masterly rendering 
of Schumann’s Concerto, and so played Rubinstein’s 
“Staccato”? study as to excite great enthusiasm. Miss 
Macintyre’s singing of ‘‘O peaceful night,”’ from Cowen’s 
“St. John’s Eve,” was another excellent feature of the 
Concert. 

At the fifth Concert (22nd ult.) the place of honour was 
taken by a new “Orchestral Picture’’ (in Overture form), 
entitled ‘Cloud and Sunshine,” the work of Mr. Frederic 
Cliffe, recollection of whose very successful first Symphony, 
invested it with more than ordinary interest. Though 
bearing a special title, the Overture cannot be called 
“programme music.’”’ In point of fact, the work is com- 
plete in itself, the special name being employed more as a 
guide for the imagination of those who need such help than 
as a necessity of the case. Strictly following classical 
form, the Overture, from the opening of its slow Intro- 
duction to the Coda of the Allegro is an interesting and 
masterly thing. That its details are many and that its 
structure is often intricate must be granted, but this affects 
only a first hearing. Those who know the music clearly 
see what a power of fancy and combination has been 
expended upon it, and how fully it bears out the promise 
of the Symphony with which, some time ago, Mr. Cliffe 
astonished us all. As the Overture is not an easy 
one, neither was its performance, under Mr. Cowen, 
quite all that could have been wished. But the value of 
the work sufficiently appeared, and Mr. Cliffe had to answer 
a double call. In addition to the novelty, were heard 
Brahms’s ‘‘ Tragic’ Overture, Weber’s ‘“ Concertstiick,”’ 
tendered by Madame Sophie Menter with great power, in 


her own individual manner; Gade’s Overture ‘‘ Nordische | 


Sennfahrt,” and a very fine performance of Beethoven’s 
Second Symphony, which was a success for Mr. Cowen. 
Madame Nordica sang Beethoven’s ‘“ Ah! perfido ” 
superbly, 


CRYSTAL PALACE. 

A SUPPLEMENTARY Concert was given at the Crystal 
Palace on the 3rd ult., when Sullivan’s ‘* Golden Legend” 
was performed. The chorus singing on this occasion was 
more than usually good, and was doubtless the outcome of 
what must now be a thorough knowledge of the work, 
which has attained a remarkable degree of popularity not 
only in London but in various parts of the country. The 
band was perfect and the performance in every way a 
success, the greater measure of which is due to the 
painstaking conducting of Mr. August Manns. The 
soloists were Mrs. Hutchinson, Miss Marian Mackenzie, 
Mr. Henry Piercy, and Mr. Watkin Mills, all of whom sang 
the music allotted to them in their best style. The 
popularity of the work is not confined to those who 
take part in the performances, but it is now so universally 
known to the patrons of music that, as far as its powers of 
attraction are concerned, it is accounted as one of those 
tepresentative works which is as certain to delight and 
interest audiences as strongly as many which have stood 
the test of years. This is highly satisfactory to those 
who believe in the coming importance of our native 
composers. On this occasion it drew a numerous and 
appreciative audience. Mendelssohn’s majestic Oratorio, 


a St. Paul,” will be given on what is known as the Handel 
Festiva! scale on the 21st inst. 


THE RICHTER CONCERTS. 

THE season of these performances, which commenced 
on Monday, the 12th ult., promises to be one of the most 
successful since the enterprise was inaugurated eleven 
years ago. The prospectus states that in the absence of 
German opera the demand for extracts from Wagner’s 
works is so great that even more reliance than in former 
years will be placed upon them. Doubtless those who are 
responsible for the programmes know their own business ; 
but it is pleasant to note that Herr Richter does not ignore 
the claims of other masters, old and new, to receive atten- 
tion. Except, perhaps, for the excessive familiarity of 
some of the pieces, the scheme of the first Concert was a 
| model of its kind. With such classic masterpieces as Beet- 
| hoven’s C minor Symphony and Schubert’s ‘‘ Unfinished ” 
|Symphony in B minor, were associated the Preludes te 
‘““Die Meistersinger’’ and “ Parsifal,” and Liszt’s Hun 
| garian Rhapsody, No.3. On no previous occasion has Herr 
| Richter evinced a more striking mastery over his 
orchestra. The rendering of Schubert's lovely fragment 
| was exquisite, but even more remarkable was the interpre- 

tation of the “‘ Meistersinger”’ excerpt. It is easy to storm 

through this Prelude, and leave on the mind a sense of 
confusion and noise. But under Herr Richter every detail 
|in Wagner’s marvellous polyphony is brought out with 
crystalline clearness, and we are enabled to grasp the full 
meaning of the composer, which, under less favourable 
circumstances, is impossible. 

At the second Concert, on the following Monday, a Con- 
certo in A minor of Bach, for flute, violin, and pianoforte, 
was brought forward for the first time. The first and last 
movements are founded on a Prelude and Fugue for clavier 
|in the same key, and the Adagio is an elaborated four-part 
| version of a three-part movement from an Organ Sonata in 
|D minor. The Concerto is full of vigour, and the final fugue 
|is one of Bach’s most intricate and masterly examples of 
| contrapuntal writing. The interpretation by Mr. Vivian, 
| Mr. Schiever, and Madame Hopekirk, left nothing whatever 
to desire. An extremely fine performance was given of 
Schumann’s magnificent Symphony in C, of which con- 
noisseurs are never likely to tire. Wagner was represented 
by ‘“Hagen’s Wacht,” from ‘ Gétterdammerung,” a 
gloomy but impressive piece; Hans Sachs’s monologue 
**Wahn! Wahn!” in which the composer weaves together 
in his own inimitable manner all the principal themes in 
the opera; and the Overture to ‘“‘Tannhauser.” Mr. 
| Henschel sang the vocal excerpts with perfect taste and 
| expression. 
| 








YOUNG PEOPLE’S ORCHESTRAL CONCERTS. 


WE have now to speak briefly of the second and third ot 
these instructive performances, which took place at St. 
James’s Hall on April 30 and the 7th ult. At the second 
Concert there was a good attendance, including a larger 
proportion of young people than on the previous occasion. 
The principal piece in the programme was Mozart's 
Symphony in C, generally known as the Linz Symphony, 
which received an excellent interpretation. Good results 
were also obtained in the Overture to “ Der Freischitz,” 
Monsigny’s Chaconne and Rigaudon from “Aline,” 
Gounod’s ‘‘ Funeral March of a Marionette,’ and Rubin- 
stein’s ballet music from ‘Feramors.’’ Mrs. Henschel 
sang three of her husband's clever settings of verses from 
Kingsley’s ‘‘ Water Babies” in her most delightful fashion. 

The audience was still larger at the final Concert, 
although some of the pieces in the programme were 
perhaps a little too advanced for youthful listeners. This 
remark applies to Schumann’s ‘* Genoveva”’ and Wagner's 
‘Rienzi’? Overtures. Beethoven's simple and Mozartian 
Symphony in C, No.1; the ballet air in G, from Schubert's 
“ Rosamunde”’’; and three movements from Grieg’s “‘ Peer 
Gynt’’ Suite were more suitable. Once more Mrs. 
Henschel delighted her audience by her charming vocaliza- 
tion, the songs she selected being Mendelssohn’s ‘‘ Spring 
Song,” Franz’s ‘*The Woods,” and a pleasing “ May 
Song,” by Arthur Hervey. Mr. Henschel deserves the 
thanks of musicians for starting this useful enterprise, and 
we are pleased to learn that it has been so far successful 
that another series of Concerts will be given next season. 
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THE BACH CHOIR. 


Havina fulfilled its duty to the great composer whose 
name it bears, this Association devoted its final performance 
this season to modern works, the Concert of the roth ult. 
consisting of Brahms’s German Requiem and Professor 
Villiers Stanford’s ‘‘ Revenge.” The difficulties of the 
former work are a great bar to its frequent performance, 
but the list given in the book of words on this occasion is 
by no means complete. It is a pity that Brahms did not 
study the art of writing for the voice more carefully, for as 
abstract music the German Requiem has not been surpassed 
in beauty by any work of modern times. The rendering 
by the Bach Choir was exceedingly creditable if not 
perfect. A little feebleness in attack was noticeable at 
times, but the quality of tone and the intonation were 
good. The tenors and basses were much better than at 
the previous Concert. The comparatively unimportant 
solo parts were well sustained by Miss Fillunger and Mr. 
Ffrangcon Davies, the young baritone meriting special 
praise for his highly expressive singing. ‘The Revenge” 
went even better than the Requiem, the choir no doubt 
exerting themselves to do justice to their Conductor’s 
spirited composition. 
Professor Stanford was recalled to the platform and warmly 
applauded. 

PIANOFORTE RECITALS. 

Ir was confidently stated a year or two ago that 
Pianoforte Recitals as a form of entertainment were dying 
out. A more incorrect prediction was never made; the 
number of pianists who are seeking, unaided, to win the 
suffrages of the public at the present time being not only 
unprecedented, but unapproached during any former 
season. That the public is displaying any abnormal 
curiosity concerning the army of foreign executants which 
has invaded our shores cannot be said. When a well- 
known and justly-admired executant announces a Recital 
there is a large audience ; but the new comers, even when 
they have brought excellent credentials from the Continent, 
have so far had to play to empty benches. This was the 
experience of Miss Elsie Hall, whose Recital at the 
Steinway Hall, on the 5th ult., requires first mention if we 
consider these entertainments in chronological order. The 
player was advertised as ‘the Australian Child Pianiste,”’ 
but the interest in prodigies has evidently declined, for 
there was a very small attendance. Miss Elsie Hall, who 
is said to be twelve years old, is certainly gifted by nature, 
but she is not a phenomenon. She played some trifles by 


Mendelssohn and Scarlatti with neatness and fluency, but | 


she was sadly overweighted in Rheinberger’s Quartet in E 
flat and Mendelssohn’s Trio in C minor, in which the 
string parts were well sustained by the Messrs. Hann. 
Fortunately her acceptance of a Scholarship at the Royal 
College of Music will debar her from further premature 
appearances on the Concert platform. 

Mr. Paderewski, who it seems created an enormous 
sensation in Paris recently, and who gave the first of four 


Recitals at St. James’s Hall on the oth ult., was not | 


entirely unknown here, some of his compositions, notably 
a Minuet in G, having gained considerable popularity. He 
had not been many minutes at the keyboard before it was 


evident that we had to do with an executant whose chief | 


claim to attention was his ability to astonish rather than to 
charm. Ifherculean strength be a desirable quality in a 


pianist, Mr. Paderewski may be congratulated on the success | 


of his first appearance in London, for his rendering of one 
of Mendelssohn’s Preludes and Fugues, Schumann’s great 
Fantasia in C (Op. 17), some Chopin pieces, and other 
selections was chiefly remarkable for the force with which 
he punished the somewhat unsatisfactory instrument placed 
at his command. 

The next to claim attention was Madame Carrefio, who 
gave her first Recital at the Princes’ Hall on the roth ult., 
and her second at St. James’s Hall on the 22nd. She 
visited London in 1866 and againin 1874, when she claimed 
attention chiefly as a bravura player. She is now, however, 
a cultured artist, though she is heard to more advantage in 


At the conclusion of the performance | 


splendidly played, while the middle section was unsatisfac- 
tory, and her Chopin playing left much to desire. Her 
rendering of Schumann’s Etudes Symphoniques at her 
second Recital was a magnificent display of technique, 
Madame Carrejio’s tone is very powerful, but perfectly pure, 
and she very rarely misses a note. In short, she is Certainly 
one of the best of the pianists now with us. 

Mr. Franz Rummel gave his second Pianoforte Recital 
at the Steinway Hall, on the 14th ult., when he brought 
forward a varied and interesting programme, in which one 
of the Preludes and Fugues by J. S. Bach, the Sonata 
(Op. 3) by Beethoven, and the Sonata (Op. 39) by Weber 
were included. These were all played in a manner which 
| showed the pianist at his best, and which served to display 
the versatility of his powers of conception and execution 
| Equal success was obtained in pieces by Schubert, Chopin, 
| Gade, Brassin, and Liszt, which were also set forth in the 
| programme. Special mention should be made of a Scherzo 
| by Jadassohn, an elegant and musician-like piece of writing, 
| which shows considerable knowledge of the resources of 
| the instrument, as well as much ingenuity in its construc- 
| tion. It was most excellently played, and received with every 
| mark of appreciation. : 
On the 16th ult. there were two Recitals. That of Miss 
| Else Sonntag at the Steinway Hall may be passed over, for 
| the young player did not rise above mediocrity in any of 
{her efforts. Mr. Stavenhagen’s performance was attended 
| by a very large audience, and although an apology was 
| tendered for him on the ground of illness he played very 
finely, the principal pieces in his programme being Liszt's 
rhapsodical Sonata in B minor, for which he seems to have 
an extraordinary partiality, and Beethoven’s Sonata in A 
flat (Op. r10.) One of his best efforts, in which his light- 
ness of touch was very charmingly displayed, was Haydn's 
Variations in F minor, for the revival of which he should 
be thanked, as so few pianists ever trouble themselves with 
Haydn’s music. 

There was a striking improvement in Mr. Paderewski’s 
playing at his second Recital, on the 2oth ult. He evinced 
more command over himself, and rendered Beethoven's 
Sonata Pastorale (Op. 25) not only without exaggeration, 
but with considerable charm; and in some of Chopin's 
trifles he displayed exquisite sentiment and delicacy of 
touch. There was a larger audience, and the pianoforte 
|was of better quality than at the previous Recital. Mr. 
Paderewski’s future efforts will certainly be watched wit! 
interest. 

A Recital was given by Mr. Arthur Friedheim in the same 
hall on the 21st ult., his performance of a well selected 
programme being noteworthy for care and intelligence, but 
not for any distinctive qualities. 

In this connection may also be mentioned the Orchestral 
Concert given by Madame Schiller, in the Princes’ Hall, 
onthe 17th ult. This artist had not visited London for 
several years, but the public apparently bore her in mind 
| for there was a large audience. The most important work 
|in the programme was Chopin’s Concerto in E minor, of 
| which Madame Schiller gave a brilliant performance, though 
her reading of the first movement could not be commended. 
Some smaller pieces by Mendelssohn, Rubinstein, and 
Liszt were beautifully played. The orchestra, under Mr 
Henschel, was excellent, but its work was not important 
The vocal selections of Mr. and Mrs. Henschel gave much 
pleasure. 





LADY ARTHUR HILL’S OPERETTA. 
AN operetta, ‘The Ferry Girl,” by Lady Arthur Hill, 
| was presented at the Savoy Theatre on the mornings ot 
the 13th and ry4th ult., in aid of the Irish Distressed Ladies’ 
Fund. It has been performed in its original state—il 
|we remember rightly—under another title, in one act, 
| some time ago at St. George’s Hall; but for this occasionit 
| was represented in two acts, some pieces re-written, the 
| whole improved by the addition of certain numbers, and 
| the accompaniments scored for an orchestra. The libretto, 
|furnished by the Dowager Marchioness of Downshire, !s 
| bright and lively, and tells how a proscribed nobleman, 
who has become a Brigand, has fallen in love with the 








works requiring brilliant execution rather than delicacy of | Ferry Girl, who returns his passion. The soldiers are sent 


treatment. Thus at her first Recital the first and last 


movements of Beethoven’s Sonata Appassionata were |will be perceived that the design affords plenty of 


to arrest the Brigand, but he is pardoned by the King. It 
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scope for excellent musical treatment of an interesting, if | sermonising view of Creon, but his lines were spoken with 


not of a highly dramatic kind; and Lady Arthur Hill, well- 
known for her many melodious ballads, has met every 
demand in the happiest fashion. The song of ‘* The Ferry 
Girl,’ a delightful air; the tenor song, ‘‘O Marta, dearest,”’ 
graceful and cheering; a bold ditty, with a broad and 


effective melody for bass, ‘‘ A Soldier’s life,’ encored; some | 


well written duets and concerted pieces, ‘‘Look at my 
hand,” ‘**Who goes there?” the Soldiers’ Chorus; and 
some music of a humorous character, for the Count and 
Countess of Montebello, who supply the comic element in 
the work, all testify to the musical skill of the composer, 
and add to the interest ofthe story. There was an excel- 


lent band, conducted by Mr. F. Cellier, and an efficient | 


chorus. The soloists were Mrs. Godfrey Pearse, 
a daughter of Signor Mario, the famous tenor, who was 
the Ferry Girl, and sang her music with great charm; Miss 
Mervyn Keatinge, as the Countess Montebello; two Peasant 
Girls were played by Miss Saumarez and Miss Lawrence ; 
Messrs. C. R. Rose and Burbank were two Brigands ; Mr. 
David Bispham, whose singing and acting were alike highly 
commendable, was the Count Montebello ; Captain Ricardo, 
of the Grenadier Guards, an admirable actor and singer, 
was Carlo, the captain of the soldiers; and Mr. Louis 


Mantell was Rinaldo, the brigand, a part which he per- | 


formed with excellent judgment and considerable musical 
ability. One of the brightest features in the work, a 
spirited Tarantella, to which Lady Augusta Fane and Mr. 
C. P. Colnaghi danced to such excellent purpose, made 
such an impression upon the audience that an encore was 
inevitable. At the first performance the authoresses of the 
words and of the music bowed their acknowledgments of 
the favourable reception of their joint efforts from a 
private box. The operetta is worthy of a permanent place 
in the répertoires of those theatres who favour the produc- 
tion of light and pleasing musical works. 


ROYAL COLLEGE OF MUSIC. 


A CERTAIN amount of interest attached to the ‘Extra 
String Concert,” given at Alexandra House on the 2rst 
ult., on account of the performance of Beethoven’s 
Septet by the pupils. It is not often that those stu- 
dents who have chosen wind instruments in preference to 
strings are heard in concerted chamber music. The 
experiment under notice was, on the whole, satisfactory ; 
although, principally no doubt through nervousness 
and a somewhat too quick tempo, the well-known triplet 
passage in the trio of the Menuet and the opening phrase 
of the Scherzo proved veritable stumbling-blocks to the 
horn. Miss Donkersley led the Septet with much spirit. 
She, as well as some of her fellow-students, may, 
however, be warned against a tendency to forget the 
necessity of a most careful attention to the all-important 
matter of rhythm. Highly creditable performances were 
also given of Haydn’s Quartet in B flat (No. 37) and 
Mozart’s Quintet in C, which were led in capital style by 
Messrs. W. Stephenson and S. Blagrove respectively. A 
special word of praise is due to the excellent work done by 
Mr. A. C. Hobday, who held the post of first viola during 
the whole of the evening. 


THE “ANTIGONE” AT WESTMINSTER TOWN 
HALL. 


THE performance of the “Antigone” in English, with 
Mendelssohn’s music, which took place in the Westminster 
Town Hall too late for us to notice in our May number, 
Was, in spite of certain obvious drawbacks, a sufficiently 
enjoyable performance. 
Barnby, acquitted themselves very creditably, but the chorus 


left a great deal to be desired, both in quality of voice and | 


precision of attack. For the rest, the performance 
had been carefully rehearsed, and the charming Greek 


costumes and scenes, designed by Mrs. Jopling and the | 
Lyceum Theatre authorities, appealed more effectively to | 


the eye than the choral arrangements did to the ear. Lady 
Maidstone madea graceful Antigone, and her impersonation, 
though lacking warmth, was not without dignity. Her 


elocution, however, was imperfect, and towards the close 
of the play almost inaudible. 


Mr. Jenner took rather a 


The orchestra, directed by Mr. | 


| perfect distinctness. Mr. Hainsworth infused not a little 
| passion into his rendering of the part of Haemon, but it was 
| rather in the femina furens style. It is to be regretted that 
more regard was not shown for tradition in some matters of 
| detail, such as the disposition of the chorus and the 
erection of an altar round which they should have been 
|grouped. The audience sensibly wearied towards the close 
of the performance, but Mr. and Mrs. Gladstone gallantly 
sat it out to the end. 


GLUCK’S “ORPHEUS” AT CAMBRIDGE. 


THE intelligence that one of Gluck’s masterpieces would 
| be revived under the direction of Professor Villiers Stanford 
|in the Cambridge Theatre, where several careful present- 
ments of Greek plays have been witnessed during recent 
years, gave much pleasure to musicians, and if the 
performances during the second week of May did not come 
up to expectations, there at any rate, something to 
admire; and doubtless where failure resulted a valuable 
lesson was learned, the fruit of which will be witnessed in 
future revivals. On the whole, the choice of ‘‘ Orpheus and 
Eurydice ” was judicious for a first experiment, as the work 
is less exacting than those which Gluck composed for the 
| Paris Académie. in which his reforms are more fully 

exemplified. First produced in Italian at Vienna in 1762, 
the opera underwent some revision at the hands of the 
composer when it was performed in Paris twelve years later. 
In Vienna the leading part was taken by a male contralto, 
but at its production in Paris this part had to be altered to suit 
the tenor Legros; and at the famous revival in Paris, in 1859, 
in which Berlioz took much interest, Orpheus was sustained 
by Madame Viardot. The success attending the perform- 
jance induced the late Mr. Frederic Gye to bring 
‘Orpheus ” before the patrons of the Royal Italian Opera 
'in the following year, Mesdames Czillag, Miolan-Car- 
|valho, and Nantier-Didiée taking the principal parts. 
But the public was not then ripe for the experiment, and 
with the exception of two performances of ‘Iphigenia in 
Tauris ” at Her Majesty’s Theatre, in 1867, Gluck’s operas 
have been banished from the English stage for a generation. 
Of late we have read of successful revivals in Italy and 
elsewhere, and we have good authority for believing that 
Mr. Augustus Harris will take the first opportunity of mount- 
ing “Orpheus”? at Covent Garden. Meanwhile we have 
to be content with the performances in the little Cambridge 
theatre, which, as we have said, were in some respects ve 
creditable. To describe the opera in detail would occupy 
too much space, nor indeed is it necessary, as it is readily 
accessible to music lovers. Enough that portions of it 
display the genius of the composer in its most brilliant 
light. The choruses of ‘ Furies” at the beginning of the 
second act are splendid, and true dramatic art is shown in 
the gradual softening of the infernal deities under the spell 
of music. The melodious beauty of the scene in the 
Elysian Fields, and the expressiveness of the duet which 
opens the third act are other features of the score; while ot 
the merits of the air ‘‘ Che fard,” so frequently heard in the 
concert-room, it is needless to speak. Professor Stanford 
of course excised the florid air, written by Bertoni, which 
| formerly concluded the first act, and also the Chaconne 
which Gluck composed under protest for the dancer, Gaetano 
| Vestris. Some of the interpolated ballet airs were also 
wisely omitted. If Professor Stanford had authority for 
ithe additions to the orchestration, as it appears in the 
| older scores, it should have been stated in the programme 
As it was, some of those present at the first performance, on 
‘the 13th ult., imagined they were listening to a garbled 
version of the original. This is a debateable matter; but 
| what does not admit of debate was the unsuitability of the 
lady amateur, Mrs. Alfred Bovill, for the duties she was 
‘called upon to undertake as the representative of the 
| principal character in the opera. Let us be clear on this 
matter. In a performance sustained solely by amateurs 
allowance is made of right for inexperience, and indeed 
| searching criticism, unless it be distinctly invited, would 
| be in such an instance out of place. But it was not so in 
| the present case, and without entering into details we must 
|place on record that the revival of ‘ Orpheus”’ suffered 
The Eurydice 
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| greatly through a serious error of judgment. 
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was Mrs. Hutchinson, who, at any rate, sang the music of the 
part agreeably, and distinct promise was displayed by Miss 
Margaret Davis, from the Royal College of Music, as Evos. 
The orchestra was excellent, the chorus moderately efficient, 
and the scenic arrangements very artistic. We hope those 
who carried out the revival have received sufficient 
encouragement to persevere in a good cause. 





PHYSICAL SOCIETY OF LONDON. 


AT a meeting of the Physical Society on Friday, the 16th 
ult., Professor Sylvanus P. Thompson read a Paper ‘‘ On 
the Researches of Dr. Rudolf Koenig on the Physical 
Basis of Music.” The lecturer was assisted throughout 
by Dr. Koenig, who had brought over from Paris some of 
his splendid apparatus, and who illustrated the Paper by 
personally repeating many of his experiments. The first 
series of experiments shown was in explanation of Dr. 
Koenig’s theory of primary beats between two pure tones, 
which differs from the generally-received view, according 
to which the number of primary beats is always equal tothe 
difference between the vibrational numbers of the two 
tones. According to Dr. Koenig’s experiments, this view 
agrees with the facts only in the case of two sounds, whose 
interval is within an octave, and even with this limitation 
does not fully do so, for he finds that two such sounds give 
rise to two sorts of beats. Representing the vibrational 
numbers of the tones by and n’, the frequencies of the 
beats are given by the positive and negative remainders of 

' 


+ dais tei n . . ° 
the division —¥ by negative remainder is to be understood 


such a value as 1 in the division {, where we may say 
either that 4 goes into 7 once, with positive remainder 3, 
or twice, with negative remainder 1. These two sets of 
beats he calls inferior and superior beats, and writes them 
mand m’'. It was shown that in some cases these two 
sets of beats can be heard together; with very low-pitched 
forks nearly an octave apart, both a rapid beat and a slow 
and easily counted beat were discernible. With higher 
forks, examples were given of the production of the beat- 
tones m and m' as notes of distinct pitch. For instance, 
with a fork of ¢ 1024 vibrations, and another of b> 1792 
(ratio 4: 7), g 768 and c 256 were heard; g being 
m—=n'—n = 1792 — 1024 == 768; and c being m' == 2n—n'= 
2048 —1792==256. To find the beats m and m', when the 
two notes are more than an octave apart, the difference 
must be taken between the vibrational numbers of the 
higher sound and of the two harmonics of the lower sound 
between which the higher sound falls. For instance, let 
n==100 and 2’=340; the two harmonics would be 
3 =300 and 4n==400, and the two beat-tones would be 
m==40 and m' = 60, whereas, according to the generally 
accepted theory, the beat-tone would be of 240 vibrations. 
After some experiments with high-pitched forks lying 
close together, and producing different tones which were 
heard both as rattling beats and as resultant sounds, 
an interesting experiment demonstrating the same effects 
was shown with a rectangular steel bar of oblong section. 
This gave two different notes according to the side (wide or 
narrow) on which it wasstruck, but when struck on the angle, 
by which means both notes were excited at once, a third 
and low-pitched sound could easily be heard: for instance, if 
the two separate notes were in the ratio 8 : 9, the resultant 
note would be represented by 1. Another very beautiful 
experiment was shown with a high-pitched fork held in the 
hand, and, when excited, moved rapidly to and from a wall. 
—When the fork moved from the ear, the motion retarded 
the direct vibrations, while it accelerated the vibrations 
which fell upon the wall and were reflected from it, giving 
a low-beat tone as the result of the difference between the 
direct and the reflected vibrations. 

The second section of the lecture dealt with Dr. Koenig’s 
sirens cut to different wave-forms. According to Professor 
Helmholtz’s view, so long as the various partials in a com- 
pound tone preserve their relative intensities, any alteration 
of phase does not affect the ear. The difference of wave- 
form due to change of phase may however be very great, 
and Dr, Koenig showed by his wave-sirens that a distinc- 
tion in tone could be obtained by change of phase, although 
the change was not so great as the alteration of wave-form 


would appear to suggest. The wave-siren was used also 
to illustrate his views respecting the tone-quality, or timbre, 
of musical instruments. In his judgment, no tone-quality 
built up of partials standing in strict harmonic relationship 
can give the characteristic force and brilliancy of, for instance, 
the trumpet or clarinet tone; and he suggests that in such 
instruments, and even in the pianoforte, the accuracy of 
the harmonic relationship between the different partials is 
disturbed.—Discs with wave-forms of various characters, 
both with true and mistuned harmonics, were tried on his 
siren to show the nature of his experiments in this direction, 
but to at least some of the audience, the results of this 
portion of his labours did not appear to be so satisfactory 
as his theory of beats. : 

The lecture was very well received, but the late hour at 
which it was concluded made detailed discussion out of the 
question. Lord Rayleigh, Mr. R. H. M. Bosanquet, and 
Mr. D. J. Blaikley, however, made a few remarks. The 
President, Professor Ayrton, then offered the thanks of the 
Society to Dr. Koenig, who replied in French. 

The meeting was very fully attended, both by members 
of the Society and by many well-known musicians and 
others interested in musical theory. 





THE MADRIGAL SOCIETY. 


THE Madrigal Society celebrated its 150th season at 
the Holborn Restaurant on the 2oth ult. This body, 
founded in 1741 by John Immyns, is the oldest musical 
association in Europe. In the early part of its career the 
Society met at certain City hostelries, its first home being 
the ‘‘ Twelve Bells” in Bride Lane. The number of members 
was at the outset limited to sixteen, but this rule was 
relaxed and the numbers increased and extended; at 
present it comprises a large number of members. Rules 
were formulated for the conduct of the subscribers, one of 
which—namely, ‘‘ That any member eating his supper, or a 
part thereof, during practice time was to forfeit sixpence,” 
is particularly quaint. 

The weekly evening performance was divided into two 
parts or ‘‘acts,” with an interval of half-an-hour, and 
in each “act” four madrigals were to besung. Candidates 
for membership must either belong to a Cathedral Choir or 
must be ‘‘vouched for by two or more members of the 
Society as capable of singing their part in concert both in 
time and tune.”’ 

Battishill, Arne, W. Horsley, Spofforth, Vincent Novello, 
and John Hullah were all members of the Society, which has 
numbered many other eminent musicians on its roll. 
Until 1820 each member acted in turn as President of the 
body, but in that year Sir J. L. Rogers was elected as 
permanent president. The office is now held by Earl 
Beauchamp. Mr. J. Edward Street is the Secretary, and 
Mr. Kellow J. Pye the Treasurer. On the occasion of the 
present festival the Duke of Edinburgh and many distin- 
guished musicians and a large number of ladies were 
present. After dinner the choir, composed of members ot 
the Society and contingents from St. Paul’s Cathedral, 
Westminster Abbey, the Chapel Royal, Lincoln’s Inn 
Chapel, &c., sang a selection of madrigals, conducted by 
Dr. Bridge, one of his compositions being included in the 
programme. Weekes, Gibbons, Palestrina, Wilbye, 
Ferretti, Ward, Hilton, Benet, and other representative 
composers’ works were drawn upon and afforded an 
interesting entertainment. The most remarkable features 
were the pieces for male voices—‘‘ The Nightingale” and 
‘Strike it up, neighbour,’ both by Thomas Weelkes, a 
musician who lived at the end of the sixteenth century; 
Pearsall’s “Light of my soul,” written for the Bristol 
Madrigal Society, some of whose members were present; 
and the Forty-part Motet of Tallis. This last-named 
work has not been heard in London since it was performed 
at one of Leslie’s Concerts some ten years back. Before 
that time it had only been sung twice in the present 
century. As an example of ingenuity it is most interesting, 
as a piece of music it is by no means so effective as might 
be expected. Some pains had evidently been taken to 
prepare the work, but the result, to say the least, was 
disappointing. The difficulty of bringing together a choir 





sufficiently competent and numerous to perform it is, 





THE 
held o 
of Pai 


arrang 
man © 
Guard 
assiste 
Bartor 
on the 
Recep! 
occasi( 
given 
France 
Cower 
A fea 
orches 
membe 
first Co 
person 


T 


Mr. 
amatet 
ment, 
for his 
strata | 
of the 
siderin 
Societ: 
it shot 
4 bones, 
4 The Sc 
an Inv 
before 
and sy 
the go 
attend 
the sta 
especiz 
and \ 
Maren 
“Von 
“ Mato 
are in 
achieve 
the 161 
includ 
for fou 
Of the 
has als 
this oc 
ment) i 
particu 
singers 
inferio! 
in att 
tenors 
thinks 
admire 
audien 
beauti! 
whoev 
good. 
witha 
never 
“Feld 
display 
» intens« 
ances. 
Echo,’ 
“Com 





YUM 











scaesuimcoueancs 





THE MUSICAL TIMES.—JunzE 1, 18go. 


349 





perhaps, the reason why it is so seldom heard, and the 
amount of trouble involved in preparation is by no means 
commensurate with the result produced. It may therefore 
be well regarded as a monument of patience and skill, the 
more noteworthy when it is considered that it was supposed 
to be written some three centuries back. 





PRINCE’S CONCERT SOCIETY. 


Tue first reception of this newly-organised Society was 
held on the 16th ult., in the gallery of the Royal Institute 
of Painters in Water Colours. The programme was 
arranged and conducted by Mr. F. H. Cowen, the Chair- 
man of the Musical Council. The band of the 2nd Life 
Guards and a complete orchestra of forty performers 
assisted. The vocalists were Mdlle. Zelie de Lussan and Mr. 
Barton McGuckin, and M. Johannes Wolff gave some solos 
on the violin. It is proposed to hold these Concerts and 
Receptions once a fortnight, and to devote the proceeds as 
occasion demands to charity. The performances will be 
given under the direction of Messrs. Ganz, Caldicott, 
Francesco Berger, Thorndike, Clement Hoey, and F. H. 
Cowen, and will be held at intervals throughout the season. 
A feature’ of the arrangements is to be an amateur 
orchestra, to which amateurs of ability, not necessarily 
members of the Society, will be eligible for election. The 
first Concert was attended by a number of distinguished 
personages. 


THE “MAGPIE MINSTRELS” CONCERT. 


Mr. Lionet Benson, long known as a highly gifted 
amateur and the composer of a few songs of great refine- 
ment, deserves the unstinted thanks of the musical world 
for his conscientious efforts to elevate the taste of those 
strata of society which, as a rule, are given over to the cult 
of the charlatan and the apotheosis of the banjo. Con- 
sidering the consistently high artistic aims of Mr. Benson’s 
Society, we cannot but regard it as a matter for regret that 
it should adhere to a title suggestive of burnt cork and 
bones, and all the monstrous fatuity of the corner-man. 
The Society, which now numbers some 140 members, gave 
an Invitation Concert on the evening of the 21st ult., 
before an audience that was at once distinguished, critical, 
and sympathetic, and the general verdict of those who had 
the good luck to be present was, that they had seldom 


accompaniment for harpsichord, viola d’amore, and viola 
da gamba. These instruments were excellently played by 
Mr. Bird, Mr. Arnold Dolmetsch, and his little daughter. 
Mr. Benson delighted the audience by his charming singing 
of Taubert’s ‘In der Fremde.”’ The audience, which 
numbered a great many musical celebrities, paid the per- 
formers the compliment of remaining, with very few excep- 
tions, until the end of the Concert. 





ROYAL ARTILLERY BAND. 


THE Concert given by the Royal Artillery Band at St. 
James’s Hall, on the 13th ult., exhibited an amount of 
training to which probably no other regimental orchestra 
can lay claim. For thisthe greatest credit is due to the Con- 
ductor, Cavaliere L. Zavertal. He has brought his forces 
to a pitch of excellence which is, perhaps, unique of its 
kind. In the selection of pieces performed on this occasion 
there was evidently a desire to include all schools, and not 
to restrict the performance to the works of any particular 
school or mode of expression. Meyerbeer’s March from 
‘“ L’Africaine,’’ which opened the Concert, was an artistic 
earnest of the performance which followed of two move- 
ments-—-the Adagio and Scherzo—from  Rubinstein’s 
‘*Ocean’’ Symphony, a well arranged selection from 
Verdi's ‘‘ Aida,’’ a charming little tritle, “In a trance,” 
by the Conductor, and a song from the same hand 
‘*O waking heart,” words by Major Jocelyn, arranged as 
| an instrumental piece for this occasion; with a Minuet by 
Boccherini, whom his contemporaries called the “‘ Wife of 
Haydn”; “ The Dance of the Hours,’’ from Ponchielli’s 
opera ‘‘ La Gioconda,” and the fine Overture to “ Rienzi,” 
by Wagner, completed a programme the excellence of 
which was only matched by the care, expression, and 
artistic value imparted to the performance under the skilful 
hand of the Conductor. 

A second Concert was given on the 23rd ult., when, as 
on the former occasion, the pieces set down on the pro- 
gramme were executed in a refined and complete manner. 
The Symphony in C major, by Weber, was exceedingly 
well played, as was also Meyerbeer’s grand march, 
“Schiller,” which preceded. Extracts from the works of 
Wagner, L. Zavertal, Schubert, Gevaert, Komzau, V. H. 
| Zavertal, and Rossini, in the performance of which the 
|band showed itself quite competent to hold the high 





| position which by means of the energy and painstaking of 


attended a more enjoyable performance. Madrigals formed | !ts conductor, Cavaliere L. Zavertal, it has unquestionably 
the staple of the programme, the Elizabethan school being | won for itself, were also given. 


especially well represented by the compositions of Byrd | 
and Greaves. | 


and Morley, Ward, Orlando Gibbons, 
Marenzio’s beautiful “‘ Unkind, O stay,” Scandelli’s quaint 
“Von einem Hennlein,” Orlando Lasso’s piquant serenade | 


“Matona, mia cara,’ and Waelrant’s ‘‘ Adieu, mon frére,”’ | 





THE SONS OF THE CLERGY FESTIVAL. 


Tue Festival of the Sons of the Clergy is one of the 
most important of the annual musical events which take 


are in their various ways admirable illustrations of the | place within the walls of the Metropolitan Cathedral. 
achievements of the Italian and Netherlandish writers of | Apart from the worth of the charitable objects of the 
the 16th century. Finally, the concerted music performed | Corporation the musical interest of the meeting has always 
included that superb set of songs and romances by Brahms | been prominent. In time past Purcell’s ‘Te Deum”? for 





for four-part mixed choir which bear the opus number g3A. 
Of these that entitled ‘‘ Das Madchen ’’—which Brahms 
has also set as a song—with a solo part for soprano (sung on 
this occasion by Mrs. Hutchinson with exquisite refine- 
ment) is perhaps the most beautiful, though it is invidious to | 
particularise. The choir is by no means a perfect body of 
singers. In many cases their musicianship is decidedly 
inferior to their vocal endowments, and a want of certainty 
in attack in the leads was occasionally noticeable. The 
tenors are lacking in power and the basses in quality. But 
thinks to the leavening influence of a good number of really 
admirable amateurs, the general effect is excellent, and the 
audience had the satisfaction of hearing a great deal of 
beautiful music sung with refinement by a body of amateurs 
who evidently enjoyed it. The solo singing was exceptionally 
good. Mrs. Hutchinson sang Buononcini’s “ Per la gloria”’ 
with a neatness of technique anda purity of style that she has 
never surpassed, and Mr. Plunket Greene, in Brahms’s 
“ Feldeinsamkeit’? and Hubert Parry’s ‘‘ Anacreontic Ode,” 
displayed that happy combination of vocal charm and 
intense feeling which always characterises his perform- 
ances. Countess Valda Gleichen contributed ‘“ Sweet 





Echo,’ by Henry Lawes, being a setting of words from | 
“Comus,” by Milton’s friend and contemporary, with an | 


voices and instruments was the chief musical feature for 
many years after the meetings, established in 1655, were 
transferred to St. Paul’s; this was superseded by Handel’s 
‘Dettingen Te Deum,” performed with full band and an 
increased vocal strength. For some time past there has 
been a change in the music each year. Many anthems 
and services have been written for performance at the 
Festival from the time of Dr. Boyce to the present. On 
the 7th ult. the Service was that written by Henry Smart 
in the key of B flat, for voices and organ; but as there was 
a full band available as usual, Dr. Martin, the Organist of 
the Cathedral and the Conductor of the Festival, had 
scored the accompaniments for the orchestra, and the effect 
was very good. Those accustomed to the powerful tuba 
stop on the organ of the church were a little disappointed 
at the lack of tone in the trumpets employed in the passage 
ordinarily given on the tuba, but otherwise the effect was 
highly satisfactory. A selection from that part of Gounod’s 
Oratorio ‘‘The Redemption *” which more particularly 
relates to the Ascension of our Lord, formed the anthem, 
which was extremely well sung, Master Lett, Messrs. 
Frost, Kenningham, and De Lacy taking the soli portions. 
The choruses were also exceedingly effective, the body of 
well selected voices, numbering nearly three hundred, 
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accomplishing their work right well. The sermon was 
delivered by the Hon. and Rev. Dr. Talbot, Vicar of Leeds, 
and a large number of clergy and members of the 
Corporation of London were present. During the service 
the Old Hundredth Psalm was sung, all the vast congrega- 
tion joining; and the Hallelujah Chorus from ‘“ The 
Messiah,”’ taken at an unusually rapid pace, concluded 
the Service. 


“GWEN” AND “ NEBUCHADNEZZAR.” 

THERE was what may be recorded as a miniature Welsh 
Festival at St. James’s Hall, on the 6th ult., when two 
works by Welsh composers, never before heard in London, 
were presented for performance with Mrs. Mary Davies, 
Miss Eleanor Rees, Messrs. Hirwen Jones, Maldwyn 
Humphreys, D. Hughes, and L. Williams as soloists. 
The composers conducted. The first of the works was a 
Cantata entitled “* Gwen,” written by Mr. Haydn Parry to 
the lyrics of Mr. Y. Evans. The story is like the music, 
mythical, and suggested by sources other than those flow- 
ing from the brain of the librettist. It is therefore not of 
sufficient interest to be related in detail in these columns. 
Mr. Haydn Parry shows in his work that he has studied the 
best composers of all schools, including Bishop, Beethoven, 
and Wagner, and more especially that of France as repre- 
sented by M. Gounod. The success of the evening was 
won by the soprano soloist, Mrs. Mary Davies, in a song 
in gavotte measure. This was bright, but not new, as the 
progressions employed in it have already been well used by 
many other writers, and there is no special feature to distin- 
guish it. Nevertheless, in spite of the many peculiarities, 
among which incorrect harmony must be counted, the work 
is not without distinct promise, and it must be heartily 
commended for the earnest endeavour and careful study 
shown in it. The Oratorio of ‘* Nebuchadnezzar,” by Dr. 
Parry, the father of the composer of ‘‘ Gwen,”’ given on the 
same evening, was fairly well performed, and the composi- 
tion bore testimony to the serious vein in which the scientific 
study of music is pursued in the Principality. The writing, 
if not strictly original, is at least scholarly and better 
adapted to win popular approval than the work heard pre- 
vious to it. The choruses were sung by the United Welsh 
Choir, assisted by the Choir of the Guildhall School of 
Music. The audience was large and most enthusiastic. 





THE POST OFFICE CHOIR. 
CONSIDERABLE attention was attracted at the Conver- | 
sazione in connection with the celebration of the Jubilee 
of the Penny Post, held at the Guildhall on the 16th ult., 
by the performance of the Post Office Choir during the 
evening. ‘The members are all employés of the Post Office, 
including their Conductor, Mr. Sydney Beckley. They 
provided a programme of music which included part-songs, 
vocal solos, a flute solo, and recitations, all of which were | 
executed in capital style by members of the Choir. The | 
concerted singing was particularly good. The voices are 
well balanced, and the tone produced round and full, even 
in the most piano passages. The chorus “O glad- 
some light,’ from the * Golden Legend,” was sung in a} 
manner so perfect that it seemed to be a matter of difficulty 
if not of impossibility to surpass. The various nuances of | 
forte and piano were brought out splendidly, and the 
pitch strictly maintained. The chorus was repeated on the 
arrival of the Prince of Wales with equal effect, and his | 
Royal Highness spoke to the Conductor and congratulated | 
him on the successful performance. Some solos were 
excellently sung by Messrs. Lewis Frederick and Ernest 
Richardson, and the accompaniments were well played by | 
Mr. Twyford. As the outcome of the success achieved, | 
the Choral Society in connection with the Post Office will 
become an established fact, and many of the chief authori- 
ties will be asked to give their support to the undertaking 
as patrons; it is further hoped that the scheme will also 
include the formation of an orchestra. The Society has | 
only been organised a few weeks, and the result achieved 
is most creditable to the Conductor, who formed ory 
trained the whole body. It is proposed to utilise the | 
services of the choir in Concerts to be given for the benefit 
of a fund to be raised to assist charitable objects in 
connection with the Post Oftice. 


| hands of the composer, Mr. A. C. Haden. 


}on the 21st ult. 


;manner well-nigh faultless. 


| visitors of the town. 


HAMPSTEAD CONSERVATOIRE. 

Dr. J. F. Brine gave the final Organ Recital of the series 
on the 5th ult. This interesting series has been well 
supported, and deservedly so, for Mr. Willis’s organ is very 
fine, and the players have included some of the most 
eminent English and foreign organists. 

A Concert in aid of the East London Hospital for Children 
was giveninthis Hall by Miss Isabel Godfrey, on the 15th ult. 
The Concert-giver was assisted by Mesdames Annie Marriott, 
Agnes Larkcom, Robiolio, Messrs. Sinclair Dunn, Avon 
Saxon, Harry Williams (vocalists); Herr Schdénberger 
(pianoforte), Miss Nettie Carpenter (violin), Mr. Leo 
Stern (violoncello), Mr. W.S. Hoyte (organ). Recitations 
were given by Mrs. Albert Barker and Mr. Charles Fry. 

The South Hampstead Orchestra, under the able direc- 
tion of Mrs. Julian Marshall, gave their annual Concert 
in this Hall on the 16th ult. The programme included 
Handel’s Concerto in G minor, for strings, the Misses 
Lushington playing the obbligato parts with much intelli- 
gence and feeling, and Schubert’s grand Symphony in C 
major. The performance of this exceptional work was 
worthy of the highest praise. Miss Frances Thomas played 
with much skill the clarinet part in a set of Variations for 
that instrument and pianoforte, the latter being in the 
Mrs. Henschel 
contributed songs, and Mr. Frantzen accompanied. 

The first of the two Summer Evening Concerts was given 
The chorus, trained by Mr. George F. 
Geaussent, and the orchestra, led by Mr. Carrodus, were 
especially good; and the programme was particularly worthy 
of note, containing, as it did. several works by English 
composers of the highest rank, under the direction of their 
respective authors. Dr. Bridge conducted his Overture 
‘** Morte d’Arthur,”’ Mr. Hamish MacCunn his ‘‘ Land of the 
Mountain and the Flood,” Dr. Hubert Parry his “ English” 
Symphony in C, and Dr. Stanford his ‘* Revenge.” The 
performances were admirable, and the choir-singing was ot 
avery high order. Miss Mary Willis was the vocalist, and 
was very successful in both her songs, especially in Cobb’s 
‘‘Spanish Lament’? (violoncello obbligato, Mr. J. Boat- 
wright). The Concert ended with the Hungarian March 
from Berlioz’s ‘‘ Faust,’ conducted by Mr. Geaussent. At 
the next Concert the ‘ Italian ’’ Symphony, an Organ Con- 
certo, the ‘‘ Language of Flowers” (Cowen), and “La 
Belle Dame” (Mackenzie), the last two works conducted 


| by their respective composers, are promised. 


SEVENOAKS CHORAL SOCIETY. 

AN excellent performance of Mendelssohn’s “ Elijah” 
was given by the Kippington Amateur Orchestral and Choral 
Society in the hall of the New Club at Sevenoaks, on April 
28. The orchestra and chorus were augmented bya London 
contingent, the former with additional strings and necessary 
brass, the latter with sopranos and basses. The soloists 
were Miss Anna Williams, Miss Sarah Berry, Mr. Bernard 
Lane, and Mr. Watkin Mills. There was a large audience, 
who showed their perfect appreciation of the efforts of all 
by their enthusiastic applause. The chorus-singing was 
remarkably good, and in conjunction with the earnest work 
done by the band, the Oratorio was given, if not without 
blemishes, at least with that degree of excellence which is 


ithe outcome of conscientious desire on the part of the 


performers to do their best. The voices were well balanced, 
and the tone produced solid and remarkably resonant. 
Naturally the greatest success was won in the chorus 
“Thanks be to God,” which was sung and played in a 
The whole was carefully 
conducted by Mr. Henry Spain, the Honorary Conductor. 
So great and complete was the success achieved, and so 
universal the approval of the undertaking, that it would 


‘not be difficult to institute a Handel or a Mendelssohn 
Festival in Sevenoaks. 


Such an event would atfiord a great 
deal of pleasure, not only to the residents, but also to the 
The idea is perfectly feasible; the 
Festival need not be of more than one day’s duration, in 
which performances could be given in the afternoon and 
evening, and a rehearsal held in the morning. With such 
material and support at their command the directors of the 
Society need entertain no thought of financial loss; it 
would be gain to the Society, and a distinct advancement 
in the cause of true art. 
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TO THE CHOIR OF ST. MARY, BOURDON STREET, W. 


The Musical Times, ® how amiable are Thy Dwellings. June 1, 1890. 
Ps, lxxxiv. 1—3, ANTHEM. Composed by Joun E. West. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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MUSIC IN SCHOOLS, &c. 


Tue musical ladies had it all their own way at the 
recent Conferences of the Teachers’ Guild at Cheltenham. 
Mrs. J. S. Curwen led off by reading a well written 
paper on music teaching in schools. She found fault with 
much of the teaching and more especially the elementary 
teaching of the day because it lacks logical and scientific 
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| uttered, should be words the meaning of which children 


| may be fairly expected to follow. 


method, and she contrasted the excellent results in note 


singing and part singing that are obtained in the London 


Board Schools with the meagre rough-and-ready unison | 


singing of Harrow and of the girls’ high school perform- 
ances. In noting that at Eton ninety per cent. of the 
boys are rejected as incapable of singing, and that in the 
Board Schools only five per cent. are considered incapable, 
Mrs. Curwen leaves out of account the important facts 
that while at Eton there are only boys, at least eighty per 
cent. of whose voices are broken, in the Board Schools 
there are girls and boys of all ages below twelve or thirteen, 
and that probably not one per cent. of the boys’ voices are 
broken. Mrs. Curwen considers that one of the greatest 
aims of music teaching should be to make good listeners. 
Ear training should go side by side with other training. A 
little child can be taught to observe imitations of rhythm 
and melodic sequence, and the elements of form thus 
known are of more value than the elements of harmony 
and easier to acquire 





Mrs. WessTER, of Aberdeen, followed with a paper on 
the same subject. She spoke very highly of the Tonic 
Sol-fa system as a great educational power in the kingdom, 
and she pointed out that while even ear singing is favoured 
by a State grant, instrumental music was in no such way 
encouraged, and is looked upon with disfavour in the 
elementary schools. She considers that the class teaching 
of the pianoforte should be more resorted to, and she proposes 
a plan, beginning with the infants, who are to practise ear 
exercises, learn about the keyboard by means of large 
diagrams, work at finger gymnastics, and learn the right 
position of the hand by means of cardboard imitation key- 
boards placed upon the desk. Groups of pupils are then 
to learn to play simultaneously, two at each pianoforte. 
The class playing would be a stimulus to home practice, 
as failure to accomplish it would bring disgrace and 
punishment to the idler. Later on the pupils are to play 
duets with the teacher. Mrs. Webster admits that it would 


{rollicking jig! 


Does it matter what music 
so longas it mechanically fits the words ? Apparently some 


|would say, ‘ Not much, so long as the children like it.” 


And so we see the deliberate choice made of the most 
commonplace jingles that have ever been heard in musical 
history. And these are the product of the latter half of the 
nineteenth century! Why, if our psalmody is to come to 
this, we had better have stood still from the end of the 
eighteenth century! The twists and flourishes of the old 
Union Tune book would be preferable to the modern jolly 
How is it that the negroes of North 
America have dictated to so many of us in England the 
swing and gait of our hymn tunes? The African slave, 
torn from his native home, is having his revenge. He 
teaches us his music. It had been repeatedly shown 


that our best musicians are perfectly capable when they 


are put to it of blending artistic beauty with easy, melo- 
dious, flowing tunes. The powers that be in Sunday 


Schools should do all they can to utilise the native musician. 


There is another bane of Sunday School music—namely, the 
partly taught amateur, who wi// compose or compile weak, 
flabby, and incorrect music. His music is always ‘‘ copy- 
right,”’ and it is always printed ‘by permission.” When 








| the untaught amateur feels a very bad attack of the divine 


be exceedingly difficult to find teachers who could train | 


upon this system, because power in class teaching requires 
training beyond what pianoforte teachers generally obtain. 
She suggests the formation of Training Colleges for Music 
Teachers, and pleads for State aid for instrumental music. 
Throughout her paper Mrs. Webster appears to have in 
her mind the Board Schools. In another column 
briefly discuss this question of the employment of instru- 
ments in rate-aided schools, and we only need to remark 
here that Mrs. Webster must first convince the ratepayers 
of the desirability of their agreeing to the great outlay 
involved in her scheme before the Education Department 
is likely to make the great departure suggested. 





A ConVERSAZIONE was held at the Sunday School Union, 
Old Bailey, on April 24, on the occasion of the last 
of the series of Lectures on Sunday School Singing, given 
by Mr. W. G. McNaught. Mr. Barnby presided, and there 


was some admirable singing of a well-chosen selection of 


hymns and anthems by the full choir of Christ Church, 
Enfield (Choirmaster, Mr. F. G. Fitch), and a Children’s 
Choir, conducted by Mr. J. G. Rotherham. Mr. McNaught 
said the lectures were designed to present the principles and 


}accompanied throughout by the great organ. 


we | 


considerations that should influence the use and practice | 


of music in Sunday Schools. It was easy to observe that 


in many schools there seems no desire for good singing. | 


These are hopeless cases. Then there are schools where 
the singing is not at all good, but where there is an anxiety 
to learn ways of improvement 


these lectures were intended to assist. Again, there are 


Such are the schools which | 


schools in which the problem of how to get good singing has | 


already been solved. We learn from these schools how to 
go to werk. It goes without saying that the words of 
hymns intended to move children’s minds and emotions, 


afilatus coming on, he should at once consult a good 
musician. What sort of music is the right kind? Plain, 
diatonic, kept to related keys, the chief interest in the 
melody, which the harmony deftly and sympathetically 
supports, but never obscures ; the melody, neither high nor 
low. But having got your excellent tune and your intel 
ligible hymn, how are you to get it sung? This crucial 
question was the main one answered in the lectures that 
had been given. The answer involved consideration of 
numerous details. Some of the most important means to 
the end were the appointment of a competent, responsible 
man to see after the music, the establishment of a week- 
night’s singing class, the limitation of the number of hymns 
and tunes, the training of the adults connected with the 
school to sing alto, tenor, or bass, and the careful attention 
to accompaniment. In conclusion, all interested in the 
subject were urged to forward right views by personal 
work in the Sunday School, or by reading papers at 
meetings. Seah 

THE Girls’ Public Day School Company had a field day 
at the Crystal Palace, on the 23rd ult. The Princess 
Louise distributed prizes, and about 3,000 girls sang a 
meagre and somewhat sombre programme of unison songs, 
The effect 
vas decidedly monotonous, and not calculated to inspire an 
audience with even a little enthusiasm. A two-part piece, 
or a simple unaccompanied three-part piece, would have 
been a welcome relief to the ear, and, at the same time, 
would have afforded a better proof of good musical instruc- 
tion. The redeeming feature of the performance was the 
sweetness and purity of tone of the voices. Mr. John 
Farmer conducted, and Mr. Alfred Eyre accompanied at 
the organ. 12 


THE fifteenth Annual Meeting of the members and friends 
of the Tonic Sol-fa College was held on the roth ult., at 
Exeter Hall, which was crowded in every part. Mr. W. B. 
Barbour, M.P., presided, and there were over forty repre- 
sentatives from various parts of England, Scotland, and 
Wales. It was stated that a whole day’s Conference had 
been held on the 17th ult., at which it was decided to 
celebrate the jubilee of the Tonic Sol-fa system in rSgr, 
and that a very large national council had been elected. 
It was announced that jubilee celebrations would be 
held in London and other great centres. Mr. Robert 
Griffiths (Secretary) read the report, which showed that 
the system was making rapid advance. The number of 
certificates issued during the year was 24,415, being an 
increase of 479 on last year. The meeting was addressed 
by Mr. J. Spencer Curwen and Mr. W. Roston Bourke (Chair- 
man of the School Management Committee, London School 
Board), and the proceedings were enlivened by the perform- 
ance of selections of music by the South London Choral 
Association (Mr. Venables), the Tonic Sol-fa Choral 
Association (Mr. Proudman), and Mr. McNaught’s Choir, 


and to be sincerely, reverently, joyously, or prayerfully | Miss Amy Devonshire contributing “ Softly sighs * (Weber) 
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AmonG the many institutions promoted by the means 
and labour of the well-to-do, the Girls’ Club Union deserves 
more than a passing recognition. The Hon. Maude Stan- 
ley is the presiding genius, and in many respects the 
inspiration of the movement. The Soho Club for Working 
Girls, in Greek Street, Soho, is the central Institu- 
tion, but there are twenty-seven clubs in various parts of 
) ondon that go to form the Union. We are, of course, 
concerned with the musical side of the work of the clubs. 
As an incentive to regular practice and study, the pro- 
moters arranged to hold a competition of club choirs, 
which was held on the 17th ult., in the Inner Temple Hall, 
by the kind permission of the Benchers. Eight clubs com- 
peted. One noticeable feature of the competition was the 
excellence of the music selected for performance. The 
singing generally was very good, and the adjudicator, Mr. 
W.H. Thomas, must have experienced some difficulty in 
arriving at a decision. In the end, however, the prize was 
awarded to the Soho Club. We are glad to be able to add 
that Miss Wakefield, who in the Kendal district has shown 
herself a past-master in the art of encouraging choral 
music, has offered a special prize for next year to the Club 
showing most proficiency in sight-singing. 





OBITUARY. 


THe death of Mr. EpnGAr Apams, Organist of St. 
Lawrence Jewry, took place at his residence in Brixton on 
the 2nd ult., after a long and serious illness. The deceased, 
who was in his 57th year, was the son of Thomas Adams, 
one of the pioneers of modern organ playing. 

The famous lyrical artist, Emit1o Naupin, has passed 
over to the majority, at Boulogne, in his sixty-seventh 
year. This celebrated tenor was born in Italy of 
French parents. He began the study of medicine, 
but soon relinquished it in favour of that of music. He 
achieved a European reputation, and was chosen by 
Meyerbeer to create the part of Vasco di Gama in 
‘ L’Africaine.”” His voice was small, and he made liberal 
use of the falsetto. His greatest successes were won in 
the characters of Fra Diavolo, and Danilowitz in “ L’Etoile 
de Nord,” in which he excelled. He was very popular in 
London, and was equally well received on the stages of all 
the chief theatres of Europe. In consequence of a severe 
illness Naudin’s latter years were spent in absolute 
retirement. 

MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

With the last of the serial Concerts our musical season 
virtually closes, but this year more than usual activity has 
characterised that period. Mr. Stockley’s fourth and con- 
cluding Orchestral Concert took place in the Town Hall, 
on Thursday, April 24, too late for notice in our last, but 
too important an event to be passed over now. The chief 
feature of the programme was Mr. Charles E. Stephens’s 
Symphony in G minor, No. 2, which, composed more than 
twelve years ago, was then heard in public for the first 
time, the composer conducting. It is a work closely 
following the classic models, the first movement, Allegro 
moderato, being admirable alike in construction and 
thematic material, scored with taste, and full of melody of 
a bold English type. The Adagio, in E flat, is lyrical in 
form, the theme at times of even passionate expression. 
The minuet, with two Tyios, is vigorous and sparkling, and 
the work ends with a movement alla Tarantella, entitled 
“Tl Carnovale,”’ the rhythm brightened and accentuated 
by the employment of the side drum. Three trombones 
are added to the usual scoring of the older masters. The 
Symphony opens out no new path, but may be accepted as 
a work that does honour to the English school, being 
straightforward and direct in expression, scholarly in 
design, and appealing to the cultivated taste without exer- 
cising or puzzling the mind as to its intent or purpose. 
The performance was an excellent one, and the composer 
and his work met with a most hearty reception. Next in 
interest, perhaps, was the Serenade in E flat, by Saint- 
Saéns, heard here for the first time; the other orchestral 
pieces being Mendelssohn’s Overture to ‘ Athalie’? and 
Sullivan’s “In Memoriam,” both finely played. The pro- 





gramme included Guilmant’s Symphony in D minor (Op, 
42), for organ and orchestra (Mr. C. W. Perkins at the 
organ); a Duo for violin and contra-bass by Bottesini, mar- 
vellously executed by Mr. T. M. Abbott and Mr. John 
Reynolds; and popular vocal selections by Madame Belle 
Cole and Mr. Orlando Harley, the lady presenting a 
novelty in the recitative and air “‘ Judith,” by Concone. 

Mr. H. F. Webster, a young pianist, gave his first Con- 
cert on Wednesday, April 30, in the large lecture theatre 
of the Midland Institute. With the assistance of the 
Edgbaston Philharmonic Society (Conductor, Mr. §S. §. 
Stratton), the Concert-giver was enabled to come before his 
audience as the exponent of Rubinstein’s Pianoforte Con- 
certo in G (Op. 45), the difficulties of which he overcame 
in a manner that promises him a high position as a pianist. 
He also played, with orchestra, Mendelssohn’s Capriccio 
Brillant in B (Op. 22), and, as solos, Sterndale Bennett's 
Romance ‘Genevieve,’ and Toccata in C minor. In 
these Mr. Webster showed artistic feeling, taste, and refine- 
ment, as well as giving evidence of executive skill. The 
band performances included Beethoven’s Symphony in D, 
No. 2, and the “Spring”? Overture (Op. 15) of Hermann 
Goetz, the latter for the first time in Birmingham, 
Madame Oscar Pollack was the vocalist, her solos being 
‘* Che faro,”” from Gluck’s ‘* Orfeo”’ ; “* Winter and Spring,” 
Stratton ; and a setting by Mr. Webster of Hogg’s lyric, 
** The Skylark.” 

The annual Conversazione of the Birmingham Musical 
Guild was held at the Great Western Hotel, on Saturday, 
the 3rd ult. In the course of the evening the following 
new compositions were performed:—A Suite Moderne for 
pianoforte, by E. J. Breakspeare (played by the composer); 
Sonata in D minor, for pianoforte and violoncello, by 
William Sewell (the composer and Mr. F. A. Ward); 
Nocturne in B minor, for violin and pianoforte, F. Ward 
(the composer and Miss Hiley); and a Part-song, ‘‘ The 
Evening Star,” by J. D. Davis. 

The Edgbaston Amateur Musical Union gave a Concert 
at the Midland Institute, on Friday, the 16th ult. The 
programme included Beethoven’s Symphony in E fiat, 
No. 3 (‘‘ Eroica”’), which was fairly well played; but the 
audience was more interested in Hamish MacCunn’s Over- 
ture ‘* The Land of the Mountain and the Flood,” which 
was given for the first time in Birmingham. The Society 
deserves great credit for introducing this remarkable work 
by a composer only once previously heard here. The per- 
formance was good, although some picturesque effects 
were lacking, as some of the instruments were not repre- 
sented—the bass tuba and cymbals—the last being written 
for in a prominent manner in the score. An amateur 
violinist, Mr. E. E. Lamb, was very successful in two 
movements from the ‘‘ Russian Suite” of R. Wiierst, and 
the orchestra was heard to advantage in Macfarren’s Over- 
ture ‘Chevy Chase ’’ and Mendelssohn’s ‘‘ Calm Sea and 
Prosperous Voyage.’’ The vocalists were Mrs. W. Purser 
and Mr. P. R. Taunton. Mr. W. Astley Langston con- 
ducted. 

An excellent performance of Gounod’s ‘Messe Solen- 
nelle’ was given by the Sutton Coldfield Philharmonic 


| Society, on the 8th ult., under the conductorship of Mr. T. 


G. Locker. 

The first series of Organ Recitals in the Town Hall 
ended on Saturday, the 3rd ult., when Dr. J. F. Bridge 
officiated. There was an enormous attendance, the prices 
of admission having been reduced. On the roth ult. Mr. 
C. W. Perkins gave a free Recital, one of six per annum, 
by way of payment for the water power applied to the 
organ. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


MusicaL gatherings have been tolerably numerous 
during the past month. Chief among them was the début 
of the Bristol Choral Society, on the 7th ult., when a truly 
magnificent performance of ‘‘ St. Paul” was given. The 
Society was formed in the autumn of last year, and started 
in October with over 500 singing members, besides a 
considerable number of honorary members. The band 
numbered sixty players, but with the organ, at which Mr. H. 
Fulford presided, it proved adequate to the chorus of nearly 
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500 voices. Madame Dotti, Miss Dora Bernard, Mr. Harper 
Kearton, and Mr. Watkin Mills were the principal vocalists. 
Mr. Kearton would have created more effect than he did 
had he occasionally sung with additional fervour. Mr. W. 
Thomas and Mr. Tresillian, members of the Cathedral 
choir, filled subsidiary parts with satisfaction. All the 
choruses were finely rendered, the attack, tone-shading, 
and enunciation approximating to perfection; and the 
choral numbers at the end of the work were sung 
with as much care and artistic excellence as the earlier 
ones. The Society and Mr. Riseley, the Conductor, are to be 
congratulated on the brilliant success of the performance. 

The two remaining Monday Popular Concerts of the 
present short series were full of interest. Beethoven’s 
“Leonora” Overture, No. 3, in C, and Haydn’s Symphony, 
No. 2, in D, were the more classical works inserted in the 
programme on April 28. Besides these, Auber’s ‘“ Fra 
Diavolo ” Overture, morceaux for strings of Grieg, and a 
selection from Meyerbeer’s ‘“‘ Huguenots ”’’ were brought 
forward. They were all well performed and were duly 
appreciated. Mr. Egerton contributed a clarinet solo, and 


songs were sung by Miss Lucile Hill and Mr. Arthur | 


Wills, both new comers, who were cordially received. At 
the final Concert, on the 1gth ult., the band was augmented 
by the members of the Bristol Society of Instrumentalists. 
Mr. Riseley was so pleased with the proficiency that body 
displayed at their ‘‘ Ladies’ Night ’’ on April 17, that he in- 
vited their co-operation at the closing Popular Concert. The 
invitation being accepted, the works to be performed were 
taken in hand immediately, and so assiduously were they 
studied at the weekly rehearsals that they were played 
with great freedom and precision. The instrumental 
pieces were Mendelssohn’s “ Son and Stranger ’’ Overture, 
Schubert’s Overture to ‘‘ Rosamunde,”’ the ‘‘Hymn of 
Praise’? Symphony of Mendelssohn, Raff’s ‘* Leonore”’ 
March, the Hungarian March from Berlioz’s *‘ Faust,’’ and 
a selection from Delibes’s ‘ Sylvia.”’, Mr. Theo Carrington, 
leader of the band, contributed a couple of violin solos, 
and Madame Bertha Moore and Mr. W. Thomas success- 
fully sang songs more or less familiar. 

After an absence of about six years, Miss Agnes 
Zimmermann came to Clifton on the 5th ult., and took part 
in the concluding Classical Chamber Concert of the present 
series. She played short pieces by Mendelssohn, Chopin, 
Schutt, and Liszt; joined Mrs. Viner-Pomeroy in Chopin’s 
Duo in C (Op. 73), for two pianofortes ; was associated 
with Mr. Ludwig in Schubert’s Fantasia in C (Op. 
159); and also with the same gentleman and Mr. J. 
Pomeroy in Dvorak’s Trio in B flat, for pianoforte, violin, 
and violoncello. Mr. Ludwig’s violin solos were a 
Barcarolle of Spohr and a Tarantelle of Schubert. Mr. 
Montague Worlock contributed a couple of songs, Mr. H. 
Fulford accompanying. 

The last Popular Chamber Concert for the season was 
well attended on the 21st ult. Mendelssohn’s Quartet in 
C minor (Op. 1) and Schumann’s Quartet in E flat (Op. 47), 
for pianoforte and strings, were the chief works in the pro- 
gramme, and they were judiciously interpreted by Miss 
Lock, Messrs. A. Hudson, F. S. Gardner, and E. Pavey, 
who also, except Mr Gardner, contributed solos. Miss 
Marion Evans, a very young lady, with a particularly 
fresh voice, sang with great success. 

On the 8th ult. the Bristol Church Choral Union held its 
ninth Festival in the Cathedral. Fewer choirs took part 
than on some previous occasions, but, musically considered, 
the Festival was by far the most successful that has taken 
place. Ina great measure this was owing to the exertions 
of Mr. John Barrett, the Conductor. Mr. Riseley was at 
It is a matter of regret that more festivals 


_ of a kindred nature are not held in the Cathedral. Special 





_ Advent and other services which have been held in the 


past have been very successful, and have been greatly 
appreciated by the citizens. 

Among the other musical events may be mentioned 
the performance of Romberg’s “Lay of the Bell,’”’ on 
April 29, by the Montpelier Choral Society, directed by 
Mr. Alfred Brooks; the Concert for the benefit of the 
Great Western Railway employés Widows’ and Orphans’ 
Benevolent Fund, in which some cf our best local artists 
took part; the performance of Sterndale Bennett’s ‘‘ May 
Queen,” by the St. Paul’s Choral Society, on April 30, 


357 


Mr. Edward Cook, Conductor ; the presentation of Hatton’s 
“Robin Hood,” by the St. John’s Choral Society, on 
the 18th ult., under the guidance of Mr. A. E. Hill; 
the rendering of Cowen’s ‘St. John’s Eve,” on the 
2tst ult., by the Knowle Choral Society; and a miscel- 
laneous Concert given on the 22nd ult., by Mr. Charles 
Manners and his company. It may be added that 
the Downend Choral Society, one of the several musical 
associations formed in the districts of Bristol last October, 
gave a creditable performance of Macfarren’s ‘‘ May Day” 
on the 5th ult. 








MUSIC IN DUBLIN. 
| (FROM OUR OWN CORRESPONDENT.) 


Mr. James CuLwick’s new Cantata, ‘‘ The Legend of 
Stauffenberg,”’ was produced, on the 4th ult., at the Antient 
Concert Rooms. Considerable interest in the performance 
of a Dublin composer’s work was evinced by the musical 
| public, and a crowded audience assembled to welcome Mr. 
| Culwick and his composition. It is pleasant to be able to 
place on record the fact that the Cantata was an undeni- 
|able success. To say the work is one of sterling merit 
is hardly to say enough; it is a work of imagination and 
originality as well, and gave pleasure equally to ears 
learned and unlearned in the science of music, by virtue 
of its life and variety, its symmetrical structure, and 
graceful proportions. 

The libretto, by Dr. Todhunter, is founded on one ot 
| those fascinating German legendsin which, like ‘“‘ Undine” 
| and the “‘ Rose Maiden,” a spirit or fairy, through the potent 
; agency of love, becomes mortal, and, after having tasted 
jof the sweets and bitters of human life, returns again 
|to her sylvan or watery kingdom ‘a sadder and 
| wiser’ fay. The instrumental prelude at once stamps 
ithe work as one of fancy and not of mere 
|mechanical music-craft. The opening chorus of Wood 
| Spirits is fresh and vigorous. This is followed by a 
recitative and aria for soprano (Ianthe) ‘‘ Alone at last” 
and “ Fall off, my wings,” which were beautifully sung by 
Mrs. Clara Samuell. A love duet of good dramatic power, 
between Conrad (tenor) and Janthe ensues, and was 
warmly applauded by the audience. The chorus of 
Elemental Spirits, ‘‘ Beware,” again attested the vivid 
fancy of the composer, but the gong strokes in this 
number seemed uncalled for. After another duet for 
soprano and tenor came a spirited and stirring Soldiers’ 
chorus, “*From the South to the North,” in which the 
band has an important and a telling part to play. But the 
piece de resistance of the Cantata was the fine chorus, 
* Hail, all hail,” in which Mr. Culwick shows a masterly 
command of the varied resources of the orchestra. This 
number was unanimously redemanded, when the com- 
poser received quite an ovation. A song by Janthe, 
** Woe, woe,” was remarkable for the beauty of the 
instrumental accompaniment. In the Bridal chorus, 
‘“* Honour, glory,” the tones of tubular bells were added to 
the ensemble in a manner that was highly effective and free 
from the smallest suggestion of claptrap. The chorus of 
Spirits, ‘‘By the stars’ restless fires,” and that which 
concludes the Cantata, ‘* Who knows what he has done,”’ 
are hardly less meritorious than the foregoing. Bertha’s 
song, ‘‘ Such bridal surely never woman knew,” was sung with 
the greatest appreciation by Mrs. Scott-Ffennell (contralto), 
and the instrumental interlude, in which the muted strings 
are skilfully used, was a particularly pleasing number. The 
choir of 100 voices was hardly large enough to balance the 
band of about forty instruments, which sometimes unduly 
predominated ; but for this the composer is hardly respon- 
sible. It only remains to say that the part of Conrad was 
ably sung by Mr. Henry Beaumont, and the small part ot 
the King by Mr. Horan; that the band was led by Mr. 
Werner, and the performance directed by the composer. 

The first Concert for the season of the Dublin Amateur 
Orchestral Union took place on the 14th ult., at the Antient 
Concert Rooms. ‘The orchestral works given were Spohr’s 
Overture ‘ Jessonda,’’ Schubert’s Ballet Music from 
‘“‘ Rosamunde,” Mozart’s “ Jupiter’ Symphony, Gounod’s 
‘‘Danse des  Bacchantes,’ Behr’s Serenade ‘ Aux 
Flambeaux,” and Sullivan’s Incidental Music to “ Henry 
VIII.” Mr. Telford’s orchestra of fifty performers was 
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thoroughly at home in all the selections, and the 
performance went without a hitch. Master A. Rosenthal, a 
juvenile pianist, astonished his audience by his performance 
of Mendelssohn’s Capriccio in B minor, in which he was 
well supported by the band. He also played with much 
finish and expression a ‘‘ Valse Caprice,” by Prudent, and, 
in response to an encore, a Mazurka, by Moszkowski. 
Miss Jeannie Ross was the vocalist, and Mr. W. H. 
Telford conducted with his well-known ability. 

The Dublin University Choral Society performed Gade’s 
“ Erl-King’s Daughter”? and Weber’s ‘ Jubilee”? Cantata 
on the 21st ult. Gade’s refined and elegant music was 
well interpreted by the choir and soloists. There was no 
band, but Signor Esposito did wonders as accompanist with 
a fine pianoforte. Mr. Thomas Tickell sang the music of 
Oluf most creditably, his rendering of ‘ Night, thou art 
silent,” evoking loud applause. Mrs. Walter Bapty took the 
part of the Mother, her artistic rendering of which was very 
pleasing. Weber’s ‘Jubilee’? Cantata was no less success- 
fully presented. Miss Amy Craig and Mr. Dudgeon were 
the remaining soloists, and Sir Robert Stewart conducted. 
The Dublin Musical Society announced Berlioz’s ‘* Faust” 
for performance on the 27th ult., too late for notice in 
present letter. 

MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

“OccASIONAL’”’ music is very rarely inspired, and Mr. 

MacCunn’s “ Eighth Psalm,” written for the opening of 


the Exhibition here, on the rst ult., is no exception to the 
rule—in fact, it is a most convincing proof of its truth. A 


musician cannot be blamed that the “divine spark ” is not | 


always at hiscommand; but carelessness, bad part-writing, 
wild transitions of key—for modulations they cannot be 
called—are unpardonable. The accompaniment written 
for the organ is eminently unsuited for that instrument, 
from the rapid succession of sixths, @ /a ‘ Meistersinger,”’ 
in the Introduction to the tremolo violin passages nearer 
the end. The nobility, seriousness, and purity of style 
after which Mr. MacCunn’s predecessors strove so earnestly 
and along such steep paths of study, are conspicuous 
by their absence, and the writers whose names closed the 
magnificent roll of music’s votaries on the wall of the 
Grand Hall would have felt very uncomfortable to find 
their aims disregarded, their traditions set at naught, and | 


their memory mocked in the ‘ Eighth Psalm.”” The Choral 
Union sang the work under the direction of the 


composer, and between the unfinished state of the organ, 
the apparently incorrect angle of the mirror, and other 
more obvious causes, the performance was not altogether 
satisfactory. The chorus was more successful under Mr. 
Collinson in some part-songs, and the Amateur Orchestral 


Society, under Mr. Carl Hamilton, gave a really good | 


performance of the ‘ Oberon’’ Overture and other orches- 
tral pieces. All interest in the exciting rendering of the 
Hallelujah Chorus was distracted by the departure of the 
Royal Procession at the words ‘‘ And He shall reign.” 

Choral music figures largely in the programme prepared 
by the Exhibition Committee. Besides repeating the 
inaugural programme, the Edinburgh Choral Union is to 
perform the ‘“ Cotter’s Saturday Night’? and ‘“ The 
Revenge”; the Choral Unions of Glasgow, Dundee, 
Hawick, Stirling, &c., are engaged to perform oratorios, 
mostly Handelian; and Mr. Moonie’s Male Voice Choir, 
on the roth ult., was the first of a number of private 
choral societies which are also to contribute during the 
Summer. 

The Edinburgh Quartet brought a short season to a 
close, with a not very lengthy programme, on the oth ult. 
It is gratifying to note that an unsubsidised concert scheme 
can command encouragement substantial enough to make 
its first season financially successful. Owing to the 
excellent business management of the Secretary, Mr. J. C. 
Dibdin, all expenses have been paid anda balance left on 
the right side. The Mozart Quartet in D (No. 7), which 
opened the Concert, was well played, but it cannot be 
said that the playing in Schubert’s D minor Quartet, which 
brought the Concert to a close, was irreproachable. An 
Andante from Mendelssohn (Op. 44, No. 2) was repeated 
on somewhat slight provocation. Three pianoforte duets 
by Messrs. F. Gibson and A. W. Dace made a pleasant 


variety in the routine of Chamber Concert programmes, 
“ Dans les Bois” (Godard) and ‘* Valse Caprice” (Nicod¢) 
were the most successful. 

Mr. Stavenhagen’s Recital, on the 2oth ult., though the 
last Concert, proved the most delightful treat of our musical 
season. There is no need to talk here of his technique or 
his mental “ grip’’; I need only mention the wonderfy| 
interpretation of Liszt’s Sonatain B minorand Beethoven's 
in A flat (Op. 110). That his reading of Isolde’s ‘* Death 
Song” (Wagner-Liszt) was quite worthy of the conception 
is the highest possible praise. Mr. Stavenhagen was enter- 
tained the same evening to supper by the Edinburgh 
Society of Musicians. Mr. Otto Schweizer (president) 
proposed his health in a happy speech, and, on a motion 
proposed by Mr. Lichtenstein, Mr. Stavenhagen was 
enrolled among the Honorary Members. 

At the only ordinary meeting of the Society of Musicians, 
held last month, a large attendance of members listened 
with interest to Mr. Niecks’s paper on the Flat, Sharp, and 
Natural. 


MUSIC IN GLASGOW, 
(FROM OUR OWN CORRESPONDENT.) 

THE series of Pianoforte Recitals undertaken by Messrs, 
C. H. Woolnoth and Philip Halstead were brought to a 
| close on the 17th ult., when the programme was selected by 
| the subscribers. These Recitals have supplied what has been 
| regarded by many amateurs hereabouts as a “want long felt,” 
| and the support has been so encouraging as to warrant the 
belief that an extended series may be looked for next 
season. The work accomplished by Messrs. Woolnoth and 
| Halstead has been thoroughly artistic, often, indeed, 
| brilliant, and replete with bright promise. 
| In its own particular way another sign of musical 
| activity claims passing record. This is the prize scheme 
|just launched by the Glasgow Society of Musicians. It 
| cannot be said that the proposed arrangements have given 
| unanimous satisfaction ; anyhow, a prize of thirty guineas 
lis offered for the best orchestral composition in the form ot 
a Concert Overture or Symphonic Poem. The competition 
is open to members of the Society and to composers born 
|in Scotland, or whose ordinary domicile has been in the 

‘*Land o’ Cakes” for the last three years. It will thus 
|be gathered that the scope of the scheme has been 
|considerably enlarged, and the adjudicators, Dr. A. C. 
|Mackenzie and Mr. F. H. Cowen, will doubtless pass 
| under review some more or less interesting scores. Should 
| the state of the funds permit, prizes may also be offered 
| for a choral work and, perhaps, another form of composi- 
|tion, A very fair measure of financial support has already 
| been secured. 

Mr. John Maclaren’s Glasgow Academy Choir also sang 
| before a large audience on the evening of the 2nd ult. It 
| was the twelfth annual Concert given by this interesting 
| organisation, and, as usual, the Queen’s Rooms presented 
|a gay and animated appearance. The programme 
| included Mr. Ebenezer Prout’s Cantata ‘Queen Aimée "— 
| a work quite within the powers of the young vocalists, and 
remarkably well sung throughout—Parker’s melodious 
setting of ‘The Lord is my Shepherd,” and contributions 
| from several * old boys,” whose assistance at these annual 
gatherings is always a feature of interest. The pianoforte 
and harmonium accompaniments were in the safe charge of 

Mrs. Maclaren and Mr. Woolnoth. 

The votaries of the fiddle may be interested to know 
| that the famous *“ Alard”’ Stradivarius is still in Glasgow, 
[notwithstanding rumours to the contrary. Mr. David 
Laurie, the fortunate owner of this specimen of Stradi- 
varius’s best period, purchased the violin in 1876, and he 
writes to a local paper to say that he refused £2,000 for it. 

Applications are invited for the office of Principal of the 
School of Music inconnection with the Glasgow Athenaeum 
The directors have evidently before them the success of the 
London Guildhall School, and we shall see by-and-bye 
how matters are likely to shape themselves. 

At the meeting of guarantors and others interested in 
the Glasgow Choral and Orchestral Concerts scheme, 
held on the 16th ult., a balance tothe good of £300 18s. 1d. 
|was reported. This represents the actual profits on the 
'season 1889-90, and is considered very satisfactory. The 
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with on the Guarantee Fund reaching £2,000. 
will not, of course, be the least difficulty in raising this 
amount. 

MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


On April 28, and therefore too late to be noticed before 


the present issue, the annual gathering of Welsh choirs | 


took place in this city. Liverpool has for long past been 
styled the metropolis of Wales, and the chapel element is 
a strong arm in the constitution of the population. During 
ten years or so past the singers of all the Cymric dissenting 
places of worship have annually held a psalmody festival, 
and of late no ordinary concert hall would have afforded 
sufficient accommodation. Hence the resources of Hengler’s 
hippodrome have been for a long time past laid under con- 
tribution, and in this large building there were grouped 1,500 
singers and several thousands of auditors on the occasion 
under notice. The programme, consisting of anthems 
and hymn tunes, was excellently rendered under Mr. D. 
Jenkins, the attention to light and shade, attack, and truth 
of intonation being alike commendable. The only accom- 
paniment afforded was that of a harmonium, played by Mr. 
Kerfoot Jones, but of necessity utterly inadequate, and 
another year it would be well to secure further instrumental 
aid. 

The 1st ult. brought round the annual closing evening 
of the St. Cecilia Choral Society of Birkenhead. This 
organisation seems to be a sort of natural successor to the 
old Wirral Philharmonic Society, founded thirty years or 
so ago by the late Samuel Percival, and which in process 
of time merged into the Claughton Choral Society, con- 
ducted successively by Messrs. Sorge, E. Gunton, A. 
Bridger, E. T. Driffield, and Branscombe. The choir in 
question is now under Mr. J. W. Appleyard, and proved 
fully equal to participating in a performance of Brahms’s 
“ Requiem.”” The whole naturally suffered from the lack 
of orchestral aid, and so, for example, the pedal-point in this 
famous fugue was altogether omitted. The singing was, on 
the whole, exceptionally good, and gave the strongest 
evidence of intelligent preparation and ample appreciation 
of the intentions of the composer, and of one of the most 
advanced works of modern times. 








A second experiment in the direction of popularising | 


good music in our northern latitudes, where Bootle and 
Kirkdale merge upon what may be termed the urban 
district proper, was tried on the 12th ult. with encouraging 
results. The locale was the Gordon Institute, an excellent 
club for lads and young men, and which possesses, among 
other attractions, a very fineconcert-room. Herein a large 
audience assembled on the occasion in question to hear 
Weber’s ‘“ Jubilee’? Cantata, the charge for admission 
being threepence and sixpence. Of the work named a 
capital performance was given under Mr. McCulloch, and 
those present, by their attentive demeanour, evidently 
accorded ample appreciation of what was provided for them. 

Among the events of the last month may be chronicled 
a Wind Music Chamber Concert, at New Brighton; a 
performance of Barnett’s ‘Ancient Mariner,’’ at Neston, 
under Mr. H. Bulley; Spohr’s ‘Last Judgment,” at 
Wavertree, under Mr. W. Coller; Farmer’s ‘‘ Christ and 
His Soldiers,” at Everton; and Mendelssohn’s * Elijah,”’ 
at Carnarvon, under Mr. J. Williams. The 
reported as being one of the most important events recently 
occurring in North Wales 

The annual business meeting of the Liverpool Philhar- 
monic Society took place on the r2th ult., the balance-sheet 
showing figures on the right side of the Subscription Con- 
certs account to the amount of £529 r4s., the net balance 
to the good, after adding theamount that was brought over 
from last year, being £1,384 9s. 7d. The proceedings were 
not allowed to pass without a protest from Mr. 
E. Rensburg, who is reported to have said that a considerable 
number of the proprietors were not satisfied with the 
musical result of the past year, and considered it far behind 
that of the previous season. It is proposed to give 
Handel’s ‘‘ Messiah ’”’ next Christmas, to revive the same 
composer’s ‘‘ Theodora’ and Schumann’s ‘ Paradise and 
the Peri,”’ and to produce Dr. Parry’s ‘“ Judith,” the latter 
being the only novelty. 


latter is | 


H. | 


| of discussions and papers, music itself took possession of 
| the arena. Beethoven’s Septuor and Moczart’s Quintet in 
| E flat, for pianoforte and wind instruments, were given, as 
| well as vocal quartets. There was a very good muster of 
members and friends, Mr. J. Dawber, of Wigan, who was 
one of the promoters of the Society, being in the chair. 


| MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

For our more important music we now have to go to 
the theatre rather than the concert-room, and we have 
had, and evidently have greatly enjoyed, a fortnight of 
* The Gondoliers ”’ at the Royal, and of ** Dorothy ” at the 
Prince’s. The performance of Cellier’s extraordinarily 
successful rustic opera was much better than that of Messrs. 
Gilbert and Sullivan’s latest, and, it is said, last joint pro- 
duction, and enabled the wealth of melody which flows— 
almost too luxuriantly—through it, to have full effect: 
whereas there is increasing evidence of the diflict j 
maintaining in undiminished force the fascination which 
ihas hitherto attended almost everything produced at the 
Savoy. Naturally, as in going through the works of any great 
novelist, however carefully and elaborately each character 
may be drawn, a general resemblance must be traced, and 
the freshness of an entirely new conception missed. Indeed, 
it is wonderful that, in so long a string of works of similar 
construction, the interest of the public has been so well 
maintained ; and it is a remarkable testimony of our faith 
in Sir Arthur Sullivan that the recent announcement of his 
intention to devote himself in future to more serious ur 
takings has been received as a promise of new and 
enjoyment to be atforded us and a pledge of loftier 
ambition and yet worthier achievement on his part. 

At the Botanical Gardens, those who weary of crow 
theatres and hot rooms may, two or three es in 
week, enjoy light strains id charmit 
surrounded by spring freshness and beauty 
Saturday evening the students of more se 
assemble at the Town Hall, to benefit by Mr. 
skilful interpretation of a varied selection of organ music. 
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MUSIC IN SHEFFIELD. 
(From 
THE past month 
| matters musical, a result chiefly due to the 
wise policy, followed by the committees of v 
| societies, in deferring their spring Concerts ur 
consequence being that several of then 
accorded either the attention or the support the: 
Reference should be made to a performance of Mende 
sohn’s * Elijah ” in the Albert Hall, on April 28, by 
the Choral Union, under the direction of Mr. S. Suckle 
The choral portions were sung most 
different sections of the choir were 
the precision of their attack and delicate 1 
effects they gave evidenceofcareful training. ‘ Thanks be 
to God” was perhaps the best effort of the chorus, the full 
volume of the basses, and the bright, fresh quality of the 
sopranos being especially noticeable. The solos were taken 
by a quartet of local vocalists, whose efforts were very 
satisfactory. The orchestral portions of the work were well 
| played under the leadership of Mr. H. Parkin. The Concert 
formed a fitting conclusion to the Choral Union’s successful 
season. On the following evening, April 29, Dr. C. Hubert 
Parry came down to conduct a performance of his 
“English ’ Symphony in C, by the Amateur Instrumental 
Society, in the Montgomery Hall. The Society during the 
|eighteen years of its existence has steadily progressed in 
excellence, underthe care of Mr. Henry Coward, the 
| esteemed Conductor, and the satisfaction which Dr. Parry 
expressed to the members he felt at the creditable rendering 
lof his work will have the effect of stimulating them to 
lrenewed efforts. The orchestra also played ‘* William 
| Tell” and ‘ Der Freischiitz ’’ Overtures, Massenet’s Suite 
| * Deux Scénes Pittoresques,”’ anda selection from ‘ Faust.” 
| Songs were given by Miss Easterfield and Mr. A. Shaw. 
|On the 5th ult. Mendelssohn’s ‘Hymn of Praise” was 
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given in St. Philip’s Church, under the direction of Mr. 
J. Beaumont. The tenor solos were taken by Mr. E. Kemp, 
of Lichfield Cathedral. 

Dr. C. Hubert Parry’s ‘‘ Ode to St. Cecilia’s Day”? was 
performed for the first time in Sheffield, in the Albert Hall, 
on the 6th ult., by the Sheffield Musical Union. The 
success at the Leeds Festival of Dr. Parry’s fine setting of 
the Ode aroused the highest interest in the district, and a 
large audience followed the performance with many tokens 
of appreciation. The chorus, numbering some 400 
vocalists, was the largest gathered in the hall for many 
years, and their singing was in every way worthy of the 
work. The accompaniments to the Cantata were 
played on the organ with skill and discretion by Mr, E. H. 
Lemaire, who also played several solos, including his own 
clever Fantasia and Fugue on the hymn-tune “ Hanover.” 
The programme included a sight-singing test, written 
by Mr. Joseph Barnby, being a setting of Alexander’s 
poem ‘‘ The Homeland.” The choir sang this with 
extraordinary facility, not only rendering the text of the 
music correctly, but infusing expression into their perform- 
ance. Other part-songs were also given by the choir, 
Handel’s “‘ Haste thee, nymph,”’ and Gounod’s “ Send out 
Thy light,” being conspicuously well given. The solos 
in the Cantata were sung by Miss Margaret Hoare (who 
also sang ** Nella Calma”’) and Mr. Alfred Shaw. Mr. 
Henry Coward conducted. 

On the same evening the Pitsmoor Musical Society gave 
a Concert at which Cowen’s “ St. John’s Eve” was the 
principal attraction. Both choruses and solos were well 
sung. Owing to the illness of Mr. W. H. Peasegood, Mr. 
Schollhammer conducted. 

Mr. Hamish MacCunn’s setting of ‘The Lay of 
the Last Minstrel’? was introduced to a Sheffield 
audience for the first time, on the 13th ult., by the 
Amateur Musical Society. The choruses were admir- 
ably sung under the direction of Mr. Schollhammer. 
_ The solo portions were sung by members of the Society. 
The programme also included Dr. Parry’s “ Blest pair of 
Sirens,” this being the third composition from his pen 
introduced to the town in as many weeks. The work was 
thoroughly well sung, and the works of both Dr. Parry and 
Mr. MacCunn are just now so popular here that they are 
likely to be drawn upon for next season’s concerts. Mr. J. 
Peck led the band, and Mr. J. W. Phillips played organ 
solos and accompanied. 

On the 16th ult. Mendelssohn’s ‘“ St. Paul” was per- 
formed by the Upperthorpe Musical Society in the Music 
Hall, Surrey Street. This young Society has rapidly won 
an excellent reputation, and all its performances are cha- 
racterised by a thoroughness and intelligence that give 
evidence of painstaking study and careful rehearsal. The 
Oratorio was admirably sung, the choral numbers being 
given with unvarying excellence and finish. The principals 
were Miss V. Beaumont, Miss E. Bradwell, Mr. J. Gaw- 
throp, and Mr. J. Browning. Mr. J. Beaumont conducted. 

The restoration of the organ in the Parish Church, 
Rotherham, has attracted considerable interest in this 
district. The instrument is one of the most unique speci- 
mens of organ building in the country, being a fine example 
of John Snetzler’s work. About forty years ago alterations 
and additions were made by Messrs. Gray and Davison, 
and now a complete restoration has been effected by 
Messrs. Abbott and Smith, of Leeds, from a specification 
by Dr. Hopkins, and under the superintendence of Mr. 
Walker Joy, of Beverley. The old manuals, draw stop 
action, and part of the old mechanism have been preserved 
and placed in the vestry as a memorial to the famous 
builder, and the old organ screen and all the pipes have 
been retained in the reconstructed instrument. The organ 
was re-opened on the 15th ult. by Dr. Hopkins, Recitals also 
being arranged to be given by Mr. Lemaire (Sheffield), Dr. 
Creser (Leeds), and Mr. J. Camidge (Beverley). 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, May g, 18go. 
On April 12 the last Concert of this season of the New 
York Philharmonic Society took place at the Metropolitan 
Opera House, under the direction of Theodore Thomas. 





The programme was severely classical, consisting of the 
‘* Sinfonia” from Bach’s ‘‘ Christmas” Oratorio, the same 
composer’s Sonata in F minor, very beautifully orchestrated 
by Theodore Thomas, and Beethoven’s Ninth Symphony, 
The chorus Finale of this latter was sung by the Metro- 
politan Musical Society, which gave a very good rendering 
of Lasso’s ‘‘ Matona, lovely maiden,’”’ and Mendelssohn's 
‘* Wood Minstrels,” under its own Conductor, Mr. W. R, 
Chapman. The two clubs forming this Society—the 
Musurgia Club (male voices) and the Rubinstein Club 
(female voices) — gave each for itself a very interesting 
part-song Concert, the latter club having the assistance of 
Madame de Pachmann. United they gave the second and 
final Concert of the season of the Metropolitan Musical 
Society, which took place last night at the Metropolitan 
Opera House. Thanks to the efforts of its Conductor, Mr. 
Chapman, the services of Mr. Edward Lloyd were secured 
for this Concert, when he made his first appearance before 
the New York public. He was not only heartily received, 
but his beautiful voice and artistic singing moved the 
numerous audience to such an enthusiastic demonstration 
as is seldom witnessed in a concert-room. He sang 
Handel’s aria ‘‘ Love in her eyes sits playing,’’ Gounod’s 
‘* Lend me your aid,” Schubert’s ‘“‘ Serenade,” and as an 
encore ‘‘Come into the garden, Maud.’’ The chorus of 
the Society greatly distinguished itself by a splendid 
performance (the first in this country) of Parry’s ‘“ Ode to 
St. Cecilia.” Other novelties performed at the same Con- 
cert were a Sanctus by Americo Gori, for soli and chorus, 
and a Romance and Polonaise for violin, by Henry 
Holden Huss, played by Miss Maude Powell. 

The Hosmer Hall Choral Union, of Hartford (Conn.), 
marked the tenth year of its existence by a Music Festival, 


|the special feature of which is the first performance in this 


country of Parry’s Oratorio ‘Judith.’ The performance 
of this important novelty is taking place to-night. Mrs. 
Walker is cast for the part of Fudith, and Mr. Winch for 
that of Manassch. 

The Hampden County Musical Association Festival 
took place last week at Springfield (Mass.) The principal 
choral features were Parker’s Sacred Cantata ‘ St. John,” 
Mendelssohn’s ‘‘ Hymn of Praise,’ Bruch’s “ Fair Ellen,” 
and a grand performance of Gounod’s ‘ Redemption,” 
with Miss Charlotte Walker, Mr. Winch, and Mr. 
M. W. Whitney as principal soloists. Mr. G. W. 
Chadwick, of Boston, is the Conductor of these annual 
festivals. An excellent performance of Sullivan’s ‘‘ Golden 
Legend”? was given by the Oratorio Society ot 
Baltimore, on May 2. Miss Corinne Moore Lawson, 
Miss Emily Winant, Messrs. W. H. Lawton, and 
B. Merril Hopkinson took charge of the solos, and 
Mr. Fincke conducted. 

Kingston (N.Y.) is also celebrating a Music Festival this 
week under the auspices of its Philharmonic Society and 
the conductorship of Carl Zerrahn. Costa’s ‘* Dream” 
and Gade’s ‘‘Spring’s Message” are to be performed on 
this occasion. Mendelssohn’s ‘ Athalie’’ was given an 
excellent rendering by the Stamford Oratorio Society, 
under Mr. Alfred Hallam. Our principal German singing 
society, ‘‘ The Liederkranz,’’ wound up its season with 
a spirited performance of Mendelssohn’s ‘ Lobgesang,” 
and a miscellaneous programme, under the bdton of 
Mr. Reinhold L. Hermann, who, after several years of 
great musical activity in this city, leaves us to return to 
Europe. 

At the Concert of the Milwaukee Musical Society, 
which took place on April 28 (and was repeated on the 
2gth and May 4), Gluck’s Opera ‘‘ Orpheus and Eurydice” 
was effectively performed. 

It is deeply regretted by all lovers of pure vocal music 
in this city that Mr. Caryl Florio had to disband his 
Palestrina Choir through lack of financial support. He is 
going to leave New York, and has accepted the Musical 
Professorship at Wells College of Aurora (N.Y.) 

With an interesting Lecture on ‘“‘The Precursors of the 
Pianoforte,” given by Mr. H. E. Krehbiel, with illustrative 
music played by Conrad Ansorge, the public use of 
Steinway Hall, which has been for nearly twenty-five 
years the home of high-class music, was closed on May 2. 
All great artists who have come to this country during 
that period have played or sung at this hall, and the 
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list of these artists printed in an interesting little pamphlet 


A VERY interesting performance of Macfarren’s opera di 


by the house of Steinway, forms in itself a history of | camera “ Jessy Lea” was given at the Kilburn Town Hall, 


music in this city for the past two decades. 
be divided up into show and work-rooms. 

The International Copyright Bill, which safely passed 
the Senate last year, was against all fair hopes and expec- 
tations rejected by the House of Representatives with 126 
votes against 98. An effort is being made to have the Bill 
reconsidered and passed, but we fear with very little chance 
of success. Of course this question will never be allowed 
to rest, and justice is bound to come out victorious in the 
end. But when? 

We regret to have to close this letter with the announce- 
ment of the sudden death of Mr. John Chard, one of the 
most prominent and highly respected music publishers of 
this country, which took place at Boston on April 26. 





MUSIC IN MONTREAL. 
(FRoM A CORRESPONDENT.) 


THE fifteenth season of the Montreal Philharmonic 
Society has been an eventful one. 

The general rule has been to give three Subscription 
Concerts annually, but this season the rule was departed 
from by the introduction of an extra Concert on December 
20, when Handel's ‘‘ Messiah”? was performed (for the fifth 
time), accompanied by the vocalion and the pianoforte. 
The soloists were Mrs. Ida Bond Young, of New York; 
Miss Lillian Carl Smith and Mr. Thomas Norris, of 
Boston; and Dr. Carl E. Martin, of New York. 

The three Subscription Concerts were given on April 
16, 17, and 18, and proved successful, both from a 
musical anda financial point of view. The works performed 
were Mendelssohn’s “ Elijah,”’ on the 16th; Berlioz’s 
“ Faust,” on the 17th; and C. A. E. Harris’s ‘‘ David before 
the King’ and Rossini’s ‘‘Stabat Mater,” on the 18th. 





The hall is to | by Miss Mary Willis, on the gth ult., bringing back recol- 


lections of the old Gallery of Illustration, with Edith Wynne, 
Miss Poole, Whiffin, and Ralph Wilkinson. Miss Emily 
Armfield, although evidently a novice in acting, sang the 
music of Fessy with excellent effect. Mr. Turner’s efforts 
| should perhaps hardly be criticised, as he undertook the 
part of Gilbert at only a few days’ notice; but his singing 
of the charming ballad, ‘‘ The smile of her I love,”’ was 
|much applauded. Mr. Musgrove Tufnail’s experience, 
both as actor and vocalist, were fully evidenced in the part 
of the Sea Captain. The honours of the evening fell to 
Miss Mary Willis, whose bright and vivacious repre- 
sentation of the gipsy Elspeth created a marked impres- 
sion, her singing and acting alike indicating high artistic 
capability. An excellent professional orchestra was ably 
conducted by Mr. G. H. Betjemann. A short first part 
before the operetta comprised Suppé’s Overture ‘‘ Poet and 
| Peasant,” and a scene from “ Othello,” recited by Mr. 
Charles Fry. 


Tue members of the St. George’s Glee Union gave their 
255th consecutive Monthly Concert on the 2nd ult., in 
{the Pimlico Rooms. Miss Hilda Coward, Miss Lizzie 
| Jones, Mr. Edward Dalzell, and Mr. Frederick Bevan were 
the soloists, who, in part one of the programme, each con- 
tributed a song. Mr. J. Munro Coward also delighted the 
audience with a solo on the Mustei organ. The Choral 





| Ballad, ‘‘ The miller’s wooing’ (Eaton Faning), and the 
; Chorus, ‘ Thor’s war song” (Maunder), were the other 


| pieces of the first part. Mr. J. M. Coward’s new Cantata, 
| ‘* The Fishers,’’ occupied the second part. The soli parts 


| were beautifully rendered, and the choruses were sung 
| 


| with great precision and excellent expression by the choir 


| of upwards of 100 voices, under the conductorship of Mr. 
| iene Monday. 


The accompaniments, by Mr. H. M. 
Higgs and the composer, on the pianoforte and Mustel 


_ The performance of ‘ Faust” was most attractive, the | groan respectively, gave great assistance in carrying out a 
New Windsor Hall being crowded to the doors to hear the | capital performance of this charming little work. 
first performance in Canada of this work. The performance | 7 
was enthusiastically received, and was very favourably; ONnerofthe most interesting of the many Chamber Concerts 
ee y y = 48 J er ws of : a 
criticised. The chorus was a very strong one, consisting | given recently was that of Mr. Ernest Kiver, at the Princes 
of 200 well-trained voices. The orchestra comprised | Hall, on the 14th ult. The programme included Dr. A. C. 
thirty-five performers, strengthened by musicians from New | Mackenzie’s early Pianoforte Quartet in E flat, which first 





York, Boston, Quebec, and Ottawa. The several Concerts 
were most ably conducted by Mr. G. Couture. For the 
first time in the history of the Society the Treasurer is able 
to show a credit balance, and the hearty support given to 
it by the public augurs well for its future prosperity. 





Tue Bristol Orpheus Glee Society visited London, for the | 


first time this season, on April 26, to give a Concert in 
St. James’s Hall, under special and distinguished patronage. 
The programme opened with “ Strike the lyre,” by T. 
Cooke, which was excellently sung, and the pitch sustained 
in a perfect manner ; the late Mr. G. W. Martin’s “ Haste, 
ye soft gales,”’ was then given with equal perfection. The 
five-part glee by Dr. S. S. Wesley, “I wish to tune my 
quivering lyre,” which followed, was described as having 
gained the prize offered by the Gentlemen’s Glee Club, 
Manchester, in 1883. The date given is incorrect, it should 
be 1833, which was the year in which he wrote the glee. 
This was sung with fine effect. Mr. Harper Kearton took 
the solo in the quaint “Italian Salad,” by R. Genée. This 
was received with the heartiest favour. The solo in 
Cooke’s ‘Shades of the heroes”? was entrusted to 
Mr. W. Thomas. Brahms and Viotta represented the 
German element, but English writers were also well 
displayed. An excellent setting of ‘‘ Stars of the summer 
night,”’ by Cruickshank; the fine composition, ‘‘ Hushed in 
death,” by Dr. Hiles; ‘‘Ossian’s Hymn,” by Goss; Sulli- 
van’s ** The long day closes,’’ with pieces by Bridge, Hatton, 
Bexfield, and Mendelssohn were drawn upon to make up the 
remainder of the programme. The chief soloists were 
Miss Liza Lehmann (who appeared and sang some songs 
with her usual grace of style) and Mr. Harper Kearton. 
The choir showed evidence of most careful training, 
and their work reflected the greatest possible degree of 
credit upon Mr. G, Riseley, the Conductor. There was 
a large and enthusiastic audience. 


| drew attention to his genius as a composer fifteen years ago, 
|and five of his new series of ‘* Spring Songs,”’ written for 
| mezzo-soprano voice. These charming and dainty lyrics 
| were extremely well rendered by Miss Marguerite Hall, 
|and will doubtless soon be sung by every vocalist who 
|has the courage to extend her repertory beyond ordinary 
|shop ballads. Other pieces in an excellent programme 
were Grieg’s Sonata in G, for pianoforte and violin (Op. 13), 
| and some pianoforte solos, in which Mr. Kiver evinced the 
| improvement he has recently made as an executant. He 
| was assisted in the concerted works by Mr. Carrodus, who 
| gave a fine performance of Bach’s Chaconne. 


| Tue chief number of interest in the programme of the 
Concert given by the Lyric Vocal Union at St. James’s Hall, 
on the 16th ult., was the performance, for the first time, of a 
Glee for Male Voices, entitled “‘A Message to Phyllis,” 
written to the words of Thomas Heywood by Alfred J. 
Caldieott. The glee is an excellent piece of writing, and 
shows not only a perfect knowledge of the requirements of 
the peculiar form of composition, but a large amount of 
scholarship and appreciation of the spirit of the verses 
The remainder of the programme was made up of a 
madrigal by Beale, glees by Paxton, Horsley, Martin, and 
Otto, part-songs by Seymour Smith, Bishop, and Balfe. 
Vocal solos were sung by Miss Clara Samuell, Mr. Arthur 
Butlin, Mr. Edwin Houghton, and Mr. Lovett King. 
Mr. John Radcliffe played two flute solos. 


On Wednesday, the 14th ult., an evening Concert was 
given by the Primrose Hill Choral Society at the Vestry 
Hall, Hampstead, under the able conductorship of Mr. 
George Calkin. The Concert included an excellent per- 
formance of the first part of Mendelssohn’s ‘‘ St. Paul,” in 
which the vocalists were Miss Fusselle, Miss Mary Willis, 
Mr. Lance Calkin, Mr. H. W. Hill, and Mr. Arthur Calkin. 
Miss Ada Calkin was the accompanist. The second part 





of the programme, a selection of miscellaneous secular 
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music, was performed by Mrs. Francis Ralph (pianoforte), 
Mr. T. H. Wright (harp), Mr. Gerald Walenn (violin), and 
the two ladies named above. The Choral Society sang two 
part-songs, “ Moonlight ” (Eaton Faning) and ‘“ Shepherds 
all’? (W. Macfarren). 

Tue Streatham Choral Society gave an excellent per- 
formance of Mendelssohn’s Oratorio “ Elijah,” on the 5th 
ult., in the Town Hall, Streatham. The principal vocalists 
were Miss Clara Leighton, Miss Marian Ellis, Mr. H. L. 
Thomas, and Mr. David Hughes, who were assisted 
in the concerted numbers by Miss McLaren, Miss M. 
Kennedy, Mr. Arthur Lake, and Mr. J. Gritton. The 
accompaniments were played by a professional orchestra, 
and the choir of the Streatham Choral Society sang the 
choruses in a truly commendable manner. Tone, ex- 
pression, attack, and precision being alike most creditable. 
The Conductor was Mr. C. Stewart Macpherson, who may 
be congratulated upon the success achieved by the body 
under his direction. 

Mop ve. Ipa Henry gave her annual Concert at Princes’ 
Hall, on the 6th ult. Her programme was of more than 
average interest. Bach’s seldom-heard Triple Concerto, 


for pianoforte, violin, and flute, was performed by the | 
Concert-giver, Mr. Ludwig, and Mr. Barrett, and seemed to | 


afford genuine enjoyment to the large audience. The 
accompaniments were played in a satisfactory manner by 
a double quartet of strings. Mdlle. Henry was also heard in 
a number of well-known pianoforte pieces. Mrs. Henschel 
sang a canzonetta by her husband, two pretty songs by 


Arthur Somervell, and an unusually charming and refined | 


Lied by Robert Kahn, a composer who appears to have 
something to say that is worth listening to. 


A GLANCE at the programme of Signora Della Valle’s 
Evening Concert, given at Princes’ Hall, on the roth 


ult., sufficed to show that it was essentially a students’ | 


Concert. There were several of Signora Della Valle’s 
pupils, whose singing was highly creditable to them- 
selves and to their esteemed teacher. Foremost amongst 


these was Miss Macintyre, who gave a singularly impas- | 


sioned delivery of Meyerbeer’s ‘‘ Roberto tu ch’ adoro.” 
Miss Alice Steel, a young lady with a charming light 
soprano, gave a finished rendering of ‘Bel raggio,’’ and 
Signorina Marie Petich was very successful in Meyerbeer’s 
‘* Figlio mio,” in which she displayed a powerful contralto 
voice and a dramatic style. 


A spectaAL Ascensiontide Service was held at Holy 
Trinity Church, Barnes, on the evening of the 15th ult., at 
which, by permission of Messrs. Novello, the second part 
of Gounod’s ‘* Redemption” (Resurrection and Ascension, 
omitting the Sanhedrim section) was sung by the choir, 
especially augmented for the occasion by volunteer mem- 
bers of the Royal Choral Society and the Ladies’ Glee 
Choir. The solos were well rendered by Mesdames J. 
Douglas and Gatey, Miss Marion Arundell, and Messrs. 
Tatton and Scott. The accompaniments were played by 
Mr. George Wrigley and the newly appointed Organist, 
Mr. J. F. Berry, the musical part of the service being con- 
ducted by Mr. H. Scott, the Precentor and Choirmaster. 


Tue St. Mary’s Choral Society, Islington, gave the 
second Concert of their third season on the 2nd ult. The 
programme was distinguished by careful selection, with a 
view to showing the Society at its best, and at the same 
time affording variety. Mendelssohn’s “‘ Hear my Prayer,”’ 
the solo in which was sung by Miss Thornthwaite, was 
well given ; and the Cantata, ‘* The Wreck of the Hesperus,” 
by Anderton, was sung with a body of tone and unanimity 
of intention that reflected the greatest possible credit upon 
Mr. Sidney Hann, the Conductor of the Society. Violon- 
cello and pianoforte solos were also presented by Mr. 
Clement Hann and the Conductor in such a manner as 
to win the enthusiastic applause of the audience. 


Cowen’s Cantata ‘“ The Rose Maiden”? and a _ mis- 
cellaneous selection formed the programme of the 
Concert given by the St. Andrew’s (Streatham) Musical 
Society, on April 29. The principal vocalists were Miss 
Bertha Burnett, Madame Goodman Russell, Mr. Edwin 
Bryant, and Mr. A. W. Owen, who were thoroughly efficient 
in their respective parts. Miss Ellen Bliss was an able 


| accompanist, and Mr. W. T. Beare conducted with his 
usual ability. This young Society may be congratulated 
upon its progress, the rendering of the choruses “’Tis thy 
wedding morning,’ and the Finale, “ Yea, e’en as die the 
roses,”’ being especially good. 





Ar St. Alban’s, Streatham Park, on Ascension Day, at 
Evensong, a Festal Service was celebrated. A Prelude for 
Organ opened the Service. The Magnificat and Nunc 
dimittis were by Villiers Stanford; the Anthems were 
‘* Leave us not”’ (Stainer) and “God is gone up”’ (Croft) ; 
the Choruses ‘“ Lift up your heads” and “ Hallelujah,” from 
the ‘* Messiah,” were sung, with the Air “* Thou art gone up 
on high” (Mr. Massey); two solos for violoncello, 
“Andante Religioso”? (Goltermann) and Handel’s Largo 
|(with organ accompaniment) were played by Mr. W. 
| Roberts Knobel; and some organ solos by Merkel and 
| Smart were given by Mr. C. Lawrence. 





| A FerstivAL Service in aid of the Choir Benevolent 
| Fund will be held in the Church of St. Jude, South Ken- 
| sington, on the 1gth inst., at 8 p.m., when Dr. Forrest will 
| deliver the sermon, and a selection of Anthems by Gibbons, 
| Wesley, Jekyll, Martin, and Bridge will be sung by an 
| augmented choir selected from St. Paul’s Cathedral, West- 
| minster Abbey, the Chapels Royal, St. George’s, Windsor, 
| Eton College, Chichester Cathedral, and other places. Dr. 
| Martin, of St. Paul’s Cathedral; Mr. C. S. Jekyll, of the 

Chapel Royal; and Mr. Hunt, the Organist of the Church, 
| will preside at the organ. 


| Tue members of the All Saints’ Choral Society, West 
| Dulwich, gave their last Concert of the season on the 6th 
jult. The programme comprised Gade’s ‘ Erl-King’s 
| Daughter’? and Macfarren’s ‘‘ May Day.’’ The soloists 
'were Miss Blanche Powell, Miss Greta Williams, and Mr. 
| Charles Copland. The accompaniments were played by a 
professional string quintet, ably led by Mr. S. D. Grimson; 
harmonium, Mr. W. J. Kipps; pianoforte, Miss F. Winter; 
Conductor, Mr. Owen H. Mead, Organist and Choirmaster 
lof All Saints’. Both works were performed in a highly 
satisfactory manner. 


THE last of the first series of the Clapham Philharmonic 
Concerts was given on the 2oth ult., when Miss Ethel 
Boyce’s new Cantata ‘‘ The lay of the Brown Rosary ”’ was 
sung, with an excellent selection of part-songs, madrigals, 
}&c., by the choir, under the direction of Mr. Walter 
Mackway. ‘The vocal soloists were Miss Florence Bethell, 
Miss Lizzie Neal, Miss Annie Child, and Mr. Charles 
Copland. Miss Ethel Boyce and Messrs. Alfred Izard 
and Mackway were the accompanists, and the whole 
Concert was most successful. 


THE Spottiswoode Choral Society gave the second Con- 
cert of their thirty-seventh season at the Holborn Town 
Hall, on the 13th ult., when Handel’s Serenata “ Acis and 
Galatea” was given, under the direction of Mr. Henry J. 
B. Dart. Mrs. Stanesby (Galatea), Mr. C. Thompson 
(Acis), Mr. W. H. Cate (Damon), and Mr. E. H. Holder 
(Polyphemus) gave good readings of their parts, while an 
effective band of some twenty performers supplied the 
instrumental portion of the work. The second part con- 
sisted of a miscellaneous selection. 


AscENSsION Day at Sherborne Abbey was celebrated by 
a special Evening Service, at which ‘‘ Enoch,” a Cantata 
by Mr. G. E. Lyle, Organist of the Abbey, was sung. The 
soprano, tenor, and bass solos were sung respectively by 
Mrs. R. Ensor, Mr. Witherington, and Mr. E. Spiller, and 
the choruses by the Abbey Choir, the composer presiding 
at the organ. 


Tue last of the Ballad Concerts at the Victoria Hall for 
the present season took place on the 22nd ult., when the 
vocalists were Miss Clara Dowle, Miss Kathleen Grant, 
Madame Belle Cole, Mr. Dyved Lewis, Mr. Alfred Moore, 
and the Celia Quartet. Signor Alsepti played concertina 
solos, and Mr. Charles Fry recited. Mr. J. H. Maunder 
was the accompanist. 


THE Cricklewood Philharmonic Society gave a_perfor- 
mance of Mendelssohn’s ‘Athalie,” on April 30, the 
soloists being Mrs. Rayment, Miss Mackness, and Madame 
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Annie Williams. Mr. Charles Fry recited the verses; the {that the season is yet young enough to afford frequent 
accompaniments were played by Mr. A. A. Yeatman | opportunities of making the public acquainted with these 








(pianoforte) and Mr. F. J. Yeatman (organ), and Mr. 
Rayment conducted. 


Mr. G. A. PARKER gave his annual Concert at the Birk- 
peck Institution on the 3rd ult., when an excellent per- 
formance was given by the ladies of his violin classes 
Madame Belle Cole, Mr. Chas. Manners, Mr. A. George, 
and Master M. Rutt were the vocalists. Miss Grace Carter 
gave some violin solos, and Master Rozelaar solos on the 
violoncello. Mr. G. A, Parker conducted. 


Messrs. A. Potuitzer, A. Raimo, and L. Denza have 
become the Directors of the London Academy of Music. 
The Institution will be conducted on the same lines as by 
the late Dr. Wylde. Signor Albanesi, Herr Carl Weber, 
and Mr. Sharpe, of the Royal College of Music, have been 
added to the teaching staff. 


On Sunday, the 18th ult., an Organ Recital was given in 
South Hackney Church by Mr. G. F. Wesley Martin, the 
Organist, when the following programme was performed : 
Sonata, No. 4 (Mendelssohn), Pastorale (Kullak), March in 
G major (Schubert), and Toccata et Fuga in C major (J. S. 
Bach). 

Mr. J. T. Fre_p has been elected Warden of the Guild 


of Organists. The post of Sub-Warden will be filled up at 
the next Council Meeting, on the gth inst. 





REVIEWS. 


Spring Songs. The words written by A. P. Graves. 

The music composed by A. C. Mackenzie. 
[ Novello, Ewer and Co.] 

Tus seasonable bouquet of spring offerings will certainly 
be most cordially welcomed by all who can appreciate the 
atistic trifles of one whose elaborate productions have 
already earned for him an enduring fame. True it is that 


the small works of a great man are infinitely superior to | 
the great works of a small man; and Dr. Mackenzie, by | 


his unflinching devotion, even in his holiday moments, to 
the highest forms of art, has indeed set a noble example to 
the students of the Institution over which he has been 
chosen to preside. That the custom of ignoring the claims 
of those who supply the ‘ words ’’—but which we prefer 
tocall the ‘‘ poetry ’’—of songs, still lingers from the time 
when any vapid verses were considered sufficient for the 
purpose, we are perfectly aware; but little reform can be 
hoped for in this important matter by reviewers persis- 


tently adhering to this custom even when the author has | 


placed himself almost on a level with the composer by the 
excellence of the text with which he has furnished him; 
and it is because Mr. Graves has accomplished this task 


that we unhesitatingly accord him his just meed of praise | 


in these joint compositions. In No. 1, ‘* The first Rose,” 
but little is attempted in the music beyond sympathetically 


colouring the words with appropriate simplicity; but in | 


No. 2, ‘* Hope,”’ we have a charming little poem in which 
both voice and accompaniment have about an equal share, 
the alternation of minor and major being extremely 
effective. In No. 3, ‘Spring Secrets,’ commencing Quasi 
recit., the gentle whisper of the ‘ Spirit of the Spring” is 
treated with the utmost delicacy, the change from 4-4 to 
9-8, and the character given to the triplet accompaniment, 


materially aiding the effect of the eloquent vocal passages | 
No. 4, “Spring is not dead,” is truthfully | 


which follow. 


expressive throughout of the varied feeling of the words; a | 


temark which applies with equal force to ‘‘ April weather ” 
(No. 5), an unpretentious sketch which will depend for 
much of its effect upon the vocalist. No. 6, ‘A May 
song,”’ is a melodious setting of some extremely thoughtful 
verses; and the joyous burst, ‘‘Summer at last’ (No. 7), 
with its bright and glowing phrases and unceasing arpeggio 


| charming specimens of Dr. Mackenzie’s genius. 


| Six Trios for Two Violins and Violoncello, or Pianoforte. 
| Composed by Arcangelo Corelli (1653-1713), Op. 1 and 2. 
The pianoforte accompaniment (constructed upon the 
| original figured bass), marks of expression, bowing, and 
| fingering, by Arnold Dolmetsch. (Albums for Violin and 
Pianoforte, No. 18.) { Novello, Ewer and Co.] 


THERE is no better preparation for a good method ot 

| violin playing than can be found in the works of Arcangelo 
Corelli. The genius which prompted the great Italian 
violinist to anticipate many of the discoveries of artists ot 
later time, preserves his labours fresh and bright even after 
;the days of Paganini and the school he called into 
existence. Corelli's violin music is not only valuable 
for study in technical skill, but it is also extremely 
interesting as music. It stands as a perfect exposition of 
the musical thoughts of the time in which it was written, 
freed, however, from those peculiarities which tend to 
localise productions of a definite period, and cause them to 
be quickly superseded and relegated to the oblivion they 
court by their ephemeral construction. It is, therefore, 
with much gratification that we call the attention of our 
readers interested in the study of the violin to this further 
instalment of Corelli’s music, so capitally arranged by Mr. 
Arnold Dolmetsch. The two books of the Sonatas which 
have already appeared have exercised no little influence in 
reviving an interest in old violin music, which the present 
book will doubtless augment. It gives six Trios for two 
violins and violoncello, or pianoforte, which, by the way, 
are so designed as to make quartets if all the instruments 
named are employed. The original figured bass has been 
cleverly interpreted in the spirit of the composition, and 
makes, in a great measure, an independent but harmonious 
part, which considerably aids the effect of the whole. 


Novello, Ewer and Co.'s Pianoforte Albums. Edited by 
3erthold Tours. Nos. 44, 45, and 46. Compositions by 
César Cui. [Novello, Ewer and Co.} 

THESE three Pianoforte Albums, by a Russian composer, 
|just issued, are a valuable addition to the many works 
| published in this form by Messrs. Novello. Even on the 
first trial of the pieces, their freshness and spontaneity 
cannot fail to be felt; but a closer examination of their 
merits will reveal many beauties which do not lie upon the 
surface, and demand an artistic mind and finger to do them 
justice. As arule the title of each Sketch merely indicates 
lits general character, and the mind of the player is not 
| therefore taxed to determine whether some fantastic idea is 
faithfully embodied in the music—a practice which is 
gradually growing, to the detriment, as it appears to us, ot 
the abstract worth of the compositions. Passing through 
the three volumes we are disposed to linger over No. 5, 
*Cantabile’’; No. 8, ‘‘ Berceuse *; No. 15, ‘* Polonaise” ; 
No. 21, ‘‘ Etude-Arabesque™’; No. 26, ‘“ Valse Bluette’’; 
and No. 28, ‘ Impromptu,” not on account of their excep- 
tional excellence, but because they are amongst the best 
specimens of the author’s style, which, without being an 
imitation of that of any composer we could name, shows 
an intimate knowledge of the works of the good writers 
for the instrument, and a commendable desire to avoid 
meretricious display. The melodious character of most 
lof the numbers and the purity of the harmonies will, we 
lthink, win the favour of all pianists who care not for 
| showy passages; and we heartily commend them to the 
attention of those in search of novelty. 


| The Congregational Mission Hymnal and Week-Night 
| Service Book. Edited by George S. Barrett, B.A. The 
| harmonies revised by Joseph Barnby. 

| [Congregational Union. ]} 





Tue object of the Hymnal is sufficiently set forth in the 
ititle. It contains a number of hymns from American 





accompaniment, isa worthy climax to what might be aptly | sources, which owe their insertion in the collection to their 
termed a ‘Circle of Songs,’’ so naturally are they linked | popularity. This, of course, will tend to increase its value as 
together by the mind of both poet and composer. Five of|an aid to devotional exercises. Regarded from a musical 
these pieces were sung by Miss Marguerite Hall at the | point of view, and accepting the intention of the compiler to 
tecent Concert of Mr. Ernest Kiver; and we may hope | meet the necessities of the peculiar forms of worship the 
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collection is intended to accompany, nothing need be said 
concerning the secular character of many of these imported 
popular tunes, or of those apparently written for the work. 
There are, however, many fine melodies supplied from 
various sources which give the book a value apart from its 
particular design. The merit of several of these has been 
well brought out by the experienced hand of Mr. Joseph 
Barnby, to whom has been entrusted the revision of the 
harmonies of the book, a work which he has accomplished 
with his customary skill and good taste. 


O be jovful in the Lord (Jubilate Deo), an Anthem 
specially suitable for Choral Festivals, and Magnify His 
Name. Anthem. By George C. Martin, Organist of St. 
Paul’s Cathedral. | Novello, Ewer and Co. | 

Tue first of these beautifully written Anthems is com- 
posed, by request, for the Festival of the London Church 
Choir Association, to be held in St. Paul’s Cathedral, on the 
5th inst. It is printed with an organ accompaniment only, 
but it is stated on the title-page that it is scored for orches- 
tra; also for cornets, trombones, and drums. The vocal 
parts are written in a broad massive style, and the ending 
of the Anthem with the melody of the Old Hundredth Psalm 
has a particularly dignified effect. The art of the musician 
is exhibited in the clever device of imitation introduced in 
the middle movement, and the heart of the poet is to be 
traced in the reverent and expressive setting of the words. 
The organ part is independent and original, and contributes 
largely to the festal effect of the setting of the Psalm. 

Thesecond Anthem, ‘‘ Magnify His Name,” written for the 
London Gregorian Association, opens with a phrase for the 
organ founded on one Gregorian tone, another being 
employed with varied harmonies each time it appears, the 
words “For He is a most high God,” associated with the 
phrase, serving as comment and as exhortation to praise. 
The free organ accompaniment supplied in places is con- 
ceived in the happiest vein ; the part writing for voices is 
extremely clear and interesting, a fine effect being created 
near the conclusion by the long dominant pedal before the 
Coda, in which the themes previously used are ingeniously 
set forth. The whole is a very noble example of earnest 
work, 


Six Songs. Thewords by Heinrich Heine. Set to music 
by W. Wallace. [{Augener and Co.] 

Ir is in no hypercritical spirit that the wish is here 
expressed that these songs with an English title should 
have been given with an English version of the original 
German words. Such an addition would have greatly 
enhanced the value of the songs for English singers, 
inasmuch as the songs themselves are so cleverly written 
that they ought to become popular with native vocalists, to 
whom the beauty of the music will certainly make a strong 
appeal. Those who understand and can sing the words as 
the poet wrote them will gain much, such words as ‘“ Ein 
Jiingling liebt ein Madchen,” ‘*Wenn zwei von einander 
scheiden,” “Ich hab’ ein Traum geweinet,”’ * Du bist wie eine 
Blume,” ‘‘ Madchen mit den rothen Miindchen,” and ** Und 
wissten’s die Blumen,” all of which are well known to the 
readers of Heine, who will commend the felicitous manner 
in which the musician has sought to illustrate in song the 
sentiments they contain. But many vocalists might not 
have been unthankful to be able to convey those sentiments 
through the medium ofa translation to ears unacquainted 
with the meaning of German words. 


Solemn March in E flat minor. For the organ. 
Tertius Noble. [Novello, Ewer and Co. | 

THE composer of this piece evinces the possession of 
talent above the average, but his laudable intention to 
avoid commonplace methods of expression has led him 
into the paths of eccentricity. In the first place, it is im- 
possible to understand why the key of six flats should have 
been chosen for his March. E minor or D minor would have 
done just as well, and the difficulty of playing legato on 
the raised notes of the pedals would have been avoided. 
Then the harsh transitions of key in the middle section or 
trio are decidedly objectionable. We have eight bars in 
G sharp minor, eight in G major, and sixteen in E major, 
followed by an abrupt return to the original tonic, the 
effect of the entire episode being very unsatisfactory. On 


By T. 


the other hand, the principal theme of the March js 
extremely impressive, and the writing throughout is that 
of a clever musician. Mr. Noble may be encouraged to 
persevere, and in his next effort to allow his ideas to flow 
in a more easy and natural manner. 


Magnificat and Nunc dimittis, set to music in the key of 
E flat. By John E. West. [Novello, Ewer and Co.] 


Tue clever way in which certain melodic phrases are 
employed in this setting of the Canticles for Evening 
Service (composed, like Dr. Martin’s Anthem, for the 
Festival of the London Church Choir Association) 
will not fail to strike the observer. The art which 
conceals art, and does not lose sight of the necessity and 
purpose for which certain work is undertaken, is also preseut, 
and the effect to the ear is as marked as the effect to the 
eye. The musical sentences are distinguished by vigour 
and appropriateness combined with a perfect fitness oj 
character conversant with the words. The Gloria, used 
for both Canticles, is especially bold and bright, the quasi 
barbaric theme of the first phrase being novel and striking, 
The opening of the Nunc dimittis for tenor solo is a happy 
idea well carried out. The points mentioned are only a few 
among those which the musician will find in Mr. West's 
music, while the general appropriateness and joyous style 
commend it to approval. 


Five Songs from Seville (Fiinf Lieder aus Sevilla). By 
Ginther Walling. English adaptation by Harry Brett.) 
Composed by Maximilian Heidrich, for four solo voices 
and pianoforte duet. [Leipzig: Alfred Dorffel.] 

THE somewhat novel arrangement of these vocal pieces 
will doubtless prove attractive. The songs are written after 
the style of the teaching of the modern German school; 
but they are not without occasional glimpses of melody. 
Doubtless, when carefully performed, they will prove attrac- 
tive; but the style of the harmonies employed are to a 
considerable extent not always productive of an unmixed 
joy to the ears of an English audience. The aim of the 
composer seems to have been to imitate the Gipsy Songs 
of Brahms. He has not, however, achieved all his intention, 
if he desired to equal them in excellence. The pleasure 
procured for the ear may be greater than the delight to the 
eye, by the extraordinary and often far-fetched sequences 
of melodic forms which appear to be the distinguishing 
characteristics of the compositions. 


Ode to the West Wind. Set to music for Tenor Solo, 

Chorus, and Orchestra. By Charles Wood. Op. 3. 
| Novello, Ewer and Co. | 

Mr. Woon in selecting Shelley’s noble poem for musical 
setting could scarcely have chosen anything more capable 
of varied and vigorous treatment. That the self-imposed 
task has been approached with ‘spirit conformable ”’ is 
patent in every bar of the music. There is a leaning 
towards a Wagnerian mode of expression, but this is to be 
expected from the generality of earnest students 
of the rising generation, and is not inconsistent in 
its treatment. The part-writing for the chorus is bold 
and vigorous, the solos are melodious, and, as far as can be 
judged from the pianoforte part, the scoring would appear 
to be full of picturesque character. 


Suite in D major, for Two Violins, Viola, Violoncello, and 

Pianoforte. By Alex. S. Beaumont. 
[Charles Woolhouse. | 

In the majority of the works bearing the title which Mr. 
Beaumont has given to his work, the older composers wrote 
their several movements in the same key. There are five 
movements in varied tonalities in the present work—namely, 
a March in D, with movements in F sharp major and B 
flat major; a Canzonetta in G, a Piacevole in E flat, a 
Serenata in G minor, and a Gavotte Caractéristique, ‘‘ Le 
Contraste,”’ as a Finale. These several movements are ably 
written and distinguished by no little originality of idea 
and a refreshing independence of treatment, which all tend 
to show that while the composer possesses considerable 
facility in writing melodiously, he has, also, sufficient 
strength of mind and fixity of purpose to assert his right to 
express his thoughts in a manner indicative of perfect 





reliance upon his own judgment. 
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A Cantata for Female Voices. 


The Flower Pilgrims. 
Composed by Alfred 


Written by Clifton Bingham. 
Redhead. [Forsyth Brothers. } 

THE argument of the theme of this pretty little Cantata 
tells how that ‘‘on a certain day in the early year, the 
maidens of the district are wont to gather and march to the 
wooded crest of a hill in the neighbourhood. The legends 
of the village have it that their patron saint, whose especial 
care it is to keep watchful guard over the young maidens, 
receives the votive offerings of the flower pilgrims, and 
accords to them in return her protection during the ensuing 
year.’ A charming idea well expressed in smooth poetical 
lines by Mr. Clifton Bingham, and connected with some | 
very tuneful music by Mr. Alfred Redhead. There are ten | 
numbers in all, including solos and choruses, the latter 
written for two parts only. It is within the artistic reach 
of most choral societies and classes of female voices, and 
we have pleasure in calling attention to it. 





Bourrée for Violin Trio, with Pianoforte Accompaniment. 
Composed by E. T. Sweeting. 
{Manchester: Hime & Addison. } 


THE form selected by the author of this little work | 
presents so restricted a scope that it is almost impossible | 
to avoid repeating what has been done before. Without in | 
any way blaming the composer for following such models 
as those furnished by Bach, Corelli, and others, he may 
certainly be praised for having furnished a means whereby 
the many students of the violin may be able to impart a 
considerable amount of pleasure to their hearers and delight 
to themselves, which would follow a careful performance of 
this pleasing composition. 














| 
— — a ee — | 


FOREIGN NOTES. 

| 

THE ceremony of unveiling the statue erected to Carl | 

Maria von Weber at his native town of Eutin, is to take | 

place on July 1. It will include the performance of some | 

of the more important choral compositions of the master, | 

and a large concourse of artists and amateurs is expected | 

to visit the picturesque little town of Holstein on the 
occasion. 

The prizes of the Mendelssohn Fund (Berlin), one for | 

composition and the other for executive skill, each amount- | 

| 

| 

| 

| 

| 





ing to 1,500 marks, will be awarded on October 1 
next. They may be competed for by those who have 
studied at any one of the State-subventioned music 
schools in Germany, irrespective of age, sex, religion, or 
nationality. 

A secular Oratorio, ‘‘ Konig Rother,’’ a new composition 
by Josef Krug-Waldsee, met with a very favourable 
reception on its first performance last month at Wurzburg. 
The poem is from the pen of Th. Souchay, and the work 
is highly commended in the local press. 

A season of German opera was inaugurated on the 
toth ult. at the Kroll’sche Theater of Berlin, with Flotow’s 
“Martha.” The performances have been well attended, and 
there is every appearance of the directors scoring a financial 
success. The project of establishing a second permanent 
opera in the German capital is gaining ground, though 
nothing definite has yet been decided upon. 

Rubinstein’s dramatic Oratorio, or ‘‘ Geistliche Oper,” 
‘Paradise Lost,’’ was performed last month by the 
Oratorio Society of Munich, but failed to meet with the 
appreciation of the audience. 

A new Wagner tenor, Herr Heinrich Zeller, formerly a 
school teacher, made his début last month at the Weimar 
Hof-Theater in the part of Tannhduser, and met with an 
enthusiastic reception. Both his singing and acting are 
said to be remarkably fine, and a brilliant future is 
confidently predicted for the young artist. The opera, 
under Richard Strauss’s direction, was performed with- 
out any of the customary ‘cuts,’ a practice which 


| 


is now being generally adopted at the leading German 
theatres. 
Herr Stavenhagen, the eminent pianist, has been 
appointed Court pianist to the Grand Duke of Weimar. 
Dr. von Hase and Town-councillor Volkmann, the 


| trois Souhaits,”’ 


of Leipzig, have been decorated by the King of Saxony 
with the Albrecht order of the first class, in recognition of 
their services to musical art. 

A new Dictionary of Musicians has just been published 
at Leipzig (Carl Griininger) under the title of ‘ Musiker 
Lexikon.”’ The author is Herr Robert Musiol, and the 
volume a concise and handy one. 

Madame Marcella Sembrich appeared at the Kroll’sche 
Theatre, Berlin, last month, with enormous success, 
the theatre, whenever she sang, having been crowded 
with appreciative and enthusiastic audiences. 

A series of Symphony Concerts, at popular prices, is to 
be given during the present summer at the Girzenich Hall, 
Cologne, under the direction of Dr. Willner, the principal 
of the Conservatorium in that town. 

At an interesting Concert recently given at Dresden 
by the talented organist of the American church in that 
capital, Mr. Whitney Coombs, some vocal compositions 
by the latter were included in the programme, which 
were much appreciated, and most favourably spoken of 
in the press. 

It seems that another exceptionally gifted young English- 
man, Mr. Howgrave, has won a great success at a recent 
Students’ Concert of the Raff Conservatorium at Frankfort, 
with his performance of Beethoven’s E flat Concerto. The 
Frankfort General Anzeiger, in noticing the Concert, refers 
to Mr. Howgrave’s very remarkable and original talent and 
striking artistic individuality. The success is all the more 
remarkable, as Mr. Howgrave is unfortunately almost 
totally blind. Another English pianist, Miss Mabel Seyton, 
is also highly spoken of. 

Grétry’s now seldom-heard opera “‘ Raoul,”’ has just been 
successfully revived at the Carlsruhe Theatre. 

A one-act comic opera, entitled ‘‘ Le Marriage de Don 
Lope,” the libretto by Jules Barbier, the music by Edouard 


| de Hartog, met with a highly successful first performance 


at the Royal Theatre in the Hague last month. The work, 
which is described as a most charming production, was 
first brought out some years since at the Théatre Lyrique 
of Paris. 

A new operetta, ‘Guerra in tempo di pace,” by the 
Maéstro Urgi, has just been successfully brought out at 
the Principe di Napoli Theatre of Catania. 

A musical society has been formed at Paris under the 
style of “ Grandes auditions musicales de France,”’ which 
will inaugurate its performances on the 3rd inst. with 
Berlioz’s ‘‘ Beatrice et Benedict,’ a work which has 
never been produced in the French capital before. 

A successful first performance took place last month at 


| the Bouffes Parisiens, Paris, of a comic opera, entitled ‘* Les 


the libretto and music by M. Georges 
Villain. 

“Le sette parole di Gesu Christo” is the title of a new 
sacred work by the Maéstro Emilio Cianchi, which has just 
been performed at the Cavalieri Church of Florence, where 
it produced a most favourable impression. 

Under the title of ‘‘ Charles Gounod, sa vie, et ses 
ceuvres,”’ an interesting life of the composer of ‘ Faust’ 
has just been published in Paris (L. Souvaitre), from the pen 
of M. Louis Pagnerre. 

M. Benjamin Godard’s opera ‘‘ Dante” was produced 
for the first time, on the 13th ult., at the Paris Opéra 
Comique, where it had been mounted with much care. The 
premitre had been looked forward to for months past, but 
the result was little more than a succés d’estime. 

A new Symphony by a young Norwegian composer, 
Othon Sinding, was produced last month by the Philhar- 
monic Society of Christiania. It is said to be a remark- 
able work and full of promise. The composer was a 
pupil at the Leipzig Conservatorium. 

We read with pleasure of the success which has attended 
the series of Organ Recitals recently given in several 
Italian towns, notably at Genoa, by the excellent Or- 
ganist, M. Alexandre Guilmant, of Paris, who is well- 
known also in this country. M. Guilmant, we regret to 
add, has just lost his father, M. P. Guilmant, himself a 
highly efficient organist, whose death was announced in 
Paris last month. 

Hubert Léonard, the eminent violinist, formerly a pro- 
fessor at the Brussels Conservatoire, and, since 1867, a 
resident in the French capital, died there on the 6th ult. 





Present proprietors of the firm of Breitkopf and Haertel, 
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aged seventy-one. Léonard was the composer of numerous 
compositions for his instrument, and amongst his more 
distinguished pupils may be named Leopold Auer, Emile 
Sauret, and Paul Viardot. 

Jacob Estey, the founder of the well-known Estey Organ 
Company, and of an important pianoforte factory in New 
York, died recently in that city, aged seventy-six. 

Asminde Ubrich, once a highly-esteemed and widely- 
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= a 
eventually met to consider it every member had been made 
familiar with the points to be raised by a document 
previously circulated among them by their Chairman for 
this purpose. At the meeting, which was a very full one, 
this document was made the subject of careful discussion 
and recension line by line, and in this revised shape it 
subsequently became the original draft of the Memorial as 
submitted to a Conference of representatives of the 


known prima donna, died on the 7th ult., at Frankfort-on- | various Universities, &c., held in London three or four 


Maine. 


| weeks later. 


So far from our having been “led by the 


Alessandro Ortini, for many years a vocal professor at | nose” by extra-academic influences, it would seem that 
the St. Cecilia Academy of Rome, and an able composer, | we were really the first body to take any formal step ot 
chiefly of church music, died recently at that capital, aged | importance. Moreover, not only did the Board at this 
forty-eight. | stage nominate three of its members to join in a deputation 

The death is announced, at Constantinople, of Leopold to Lord Knutsford, but the Council of the Senate were 
Brassin (the second of three gifted brothers), an excellent | furnished with a statement of the case, in reply to which 
pianist, and for some years past engaged in a teaching | they authorised the memorialists to state to Lord 
capacity at St. Petersburg. He was only forty-seven years | Knutsford that they appeared ‘with their knowledge and 
of age. |approval.” To say, therefore, that this University has 

Giovanni Corsi, the celebrated Italian baritone, one of | taken no “ official action ’’ in the matter is to use language 
the many singers for whom it is stated Verdi wrote the part | which to ninety-nine readers out of 100 must present an 
of ‘ Rigoletto,” and who was also latterly well known at | extremely inadequate view of what has actually been 
St. Petersburg as a successful teacher of singing, died | done. 
recently in his native land. | There is no question that the Board of Musical Studies 


| and the Council of the Senate were and are thoroughly in 
CORRESPONDENCE. 


}earnest in this matter. Some thirteen years since the 
Senate of the University adopted a very clearly defined 
THE UNIVERSITY OF TRINITY COLLEGE, 
TORONTO, AND MUSICAL DEGREES. 





| policy with regard to its degrees in music, which policy 
|both Board and Council as elected representatives of the 
| Senate are bound to carry out. Rightly or wrongly the 
| University came to the conclusion that it was against the 
|true interests of the art, as well as academically 
| anomalous, that these degrees should be obtainable by 

Si1r,—In view of statements recently made in the public | persons of whose general culture and attainments we had 
press and elsewhere, it would seem desirable that the}no sufficient evidence. It was perfectly true that 
action of the University of Cambridge in this matter should before a person could at that time be admitted as 
be clearly explained. For instance, in the Canadian |a candidate for musical examination he was expected 
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Gazette for May 1, we read that “Mr. Body’s inquiries|to produce, like other undergraduates, a personal 
have led to his discovery of the fact that neither the | certificate from some Master of Arts, the value 
Universities of Oxford or Cambridge have taken any official |of which those who are acquainted with — such 


part in the matter, and that no one was authorised to speak | matters can well understand. In the case of all other 
to the Colonial Office on their behalf.” Mr. Body himself | undergraduates its value would very shortly be formally 
also wrote to the Warden of the University of Durham | tested either by the ‘Entrance’? examination of the 
using words of precisely the same effect. So far as my | College selected, or by the ‘* Previous ”’ examination of the 
own University is concerned, language of this kind is essen- | University itself; but there was no such test in the case ot 
tially misleading, and it is astonishing that it should | the musical candidate. In demanding, therefore, evidence 
receive countenance from one who not only knows what | that the musical candidate had passed one of four specified 
has taken place, but who, as a Member of our Senate, is in | examinations in general subjects as the indispensable con- 
a position to recognise and appreciate at its full value the | dition of his candidature, the Senate of the University 








procedure adopted. 
degrees of ‘official authorisation.” 
could authorise the affixing of the Common Seal of the | 
University to any memorial or petition is the Senate of | 
the University, and in this severely technical sense it is of | 
course true that no such authority was obtained. But | 
such a statement as that quoted above could only produce | 
on the general reader the impression that the Cambridge | 
memorialists were acting solely in their private and per- | 
sonal capacity, and this was not the case. The current | 
business of the University is largely carried on by smaller 
representative bodies appointed by the larger body (the | 
Senate) for this purpose, and in this instance the signa- 
tories were acting with the authority not only of the 
Special Board for Music, but also of the highest representa- 
tive body of all—viz., the Council of the Senate. The 
process of bringing the full Senate itself into action is 
necessarily a complicated and protracted one, and, as such, 
is not always applicable; but the action of the Council of 
the Senate in this matter was sufficiently notorious, and as 
three or four months have since elapsed without any mani- 
festation of disapproval on the part of the Members of the 
Senate generally, it may fairly be assumed that had the 
Senate itself been asked for authority, it would have 
granted it. 

The steps which we have taken at Cambridge in this 
matter have been taken with full deliberation and are far 
from being, as some desire to represent them, the hasty 
result of impulse misled by deceptive or prejudiced state- 
ments. The case had been the subject of correspondence 
and informal conference for some months before the Musical 
Board proceeded formally to deal with it, and when they 








There are of course various forms and | 
The only body that | Arts’ test”’ (as the Vice-Chancellor of Trinity University 


| 


deliberately discarded as unsatisfactory that very ‘minimum 


calls it), which consisted (to use the words of the Toronto 
“Proceedings in Music’’) in the production ‘of a testi- 
monial from a Master of Arts of some recognised 
University to the effect that he had received a good 
general education.” The copy of the ‘ Proceedings” I 
have before me is not dated, but as it alludes to the regu- 
lations for the musical examinations in ‘* 18go,” it at least 
represents the conditions affecting candidates for the last 
examination held. 

During the years that have elapsed since our Senate 
took this step, applications have been continually made 
from many quarters and in many forms for some modifica- 
tion of our requirements in this respect ; but to abate them 
would, in our view, be inconsistent not only with our 
academic responsibilities, but still more with our desire to 
secure for the musical profession at large that status and 
influence which we hoped it would be helped to attain if 
only the professional prominence given by a musical degree 
were known to be in itself a guarantee of general culture. 
Whether this aim be a well-judged one or not, it 
undoubtedly 7s our aim, and no more constant and uncom- 
promising supporter of it could have been found than our 
late Professor, Sir George Macfarren. Had the University 
of Trinity College, Toronto, been working on these same 
lines, and had its operations here been confined to a few 
isolated and exceptional cases, its action, though from the 
point of view of the home Universities undoubtedly 
intrusive and uncalled for, might, perhaps, have passed 
unchallenged ; but in view of its recent rapid development 
it was felt that some notice must be taken of it. We had, 
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‘infact, to face a system which, from the numerical propor-| very nature, it is quite useless to expect that one side 
ions it was assuming, threatened to neutralise and override | should convince the other. We may be quite ready to 
the very purpose at which our University was aiming. | admit that theoretically the standard aimed at by Trinity 
Here were persons receiving degrees at the rate of a score | University as regards its musical examinations is an 
omore a year, without ever going near their University adequate one; but there are few things in which theoretical 
sither for matriculation, examination, or admission to | aim and practical result bear so uncertain a relationship as 
heir degree, by a process which was not only |in examination work. You may have an unexceptionable 
less costly than our own, but offered the additional | schedule of subjects fully traversed by papers set by 
attraction of an escape from those very requirements as | musicians of repute and ability, and you may rigorously 



















regards general culture which we had made such a point of | enforce a high numerical standard of marks for your 
insisting on. This system, moreover, in defiance of all | minimum qualification; but unless the Examiners them- 
University usage and etiquette, was being systematically | selves have been in touch with University practice and 
,dvertised in the public press. When, therefore, it appeared | have had experience of the recognised method of apprais- 
that there were at least strong primd fucie grounds for ing and marking the answers sent in, there cannot be any 
contending that such proceedings were illegal, it is not | reasonable guarantee of real “ parity ” of procedure; and so 
10 be wondered at that the Council of the Senate before | long as we find that candidates who fail here succeed in 
whom these points were laid (in order, as was stated, to | passing these examinations, we shall be forced to maintain 
sve them “the opportunity of considering whether they | our disbelief in the existence of any such “parity.” 
thought it a case for interposing officially in any way,| Enough has, I trust, been said to show that this 
tither by taking up the matter themselves, or by giving | University had sound and legitimate reasons for “‘ officially 
those who were to take part in the representation the | interposing ” in this matter, and for bringing it under the 
power of stating that they appeared with their knowledge | notice of Lord Knutsford. The case is in effect a very 
and approval’), had no hesitation in determining that it was | brief one; it is not, of course, denied that the University 
acase for “ official interposition.” Most unfortunately, as of ‘Trinity College, Toronto, has been giving these 
sarely twenty hours’ notice was given us of the time fixed | degrees to persons residing in the United Kingdom, and 
fr receiving the deputation, the Cambridge representatives | who have not gone to Canada to be admitted to them. 
were unable to be present; but the substance of the | This we contend it is beyond the power of that University 
representations we were authorised to make was embodied | to do; and we base this contention on two grounds—(1) 
las is required in cases of a Deputation to a Minister) in an | Because its constitutional sphere of academic action is 
address to which our signatures had been already appended. | limited to the diocese of Toronto; and (2) Because even if 
§o far as its main issues are concerned that document | the exercise of its powers be not thus locally restricted the 
contains nothing in the slightest degree at variance with | powers accorded to it by its Charter are only such as the 
the statement laid by the Musical Board before the Council | then existing home Universities possessed. These home 
of the Senate, on the strength of which the University | Universities are precluded by Statute from allowing any 
has taken official action as above described. person to graduate in a Faculty except by personal 
This address has been stated to have been ‘manifestly | admission. When once he has graduated they have 
founded upon one of two things—gross ignorance, or gross | the power of allowing him to proceed to higher stages of 
misrepresentation”; and we are said to have been | graduateship by proxy, if they choose to exercise it; but 
“probably betrayed into signing an address, the truth of | what is called ‘taking the Degree,” that is, a first Degree, 
which we had not examined, and which was, as a matter of |can only be done by personal admission. This applies 
fact, full of inaccuracies.” It has been shown above that | even to Honorary Degrees, and though this University 
the formal initiative of the address was the work of our | thirteen years ago agreed to confer the Honorary Degree 
Board, and that it was the result of the most careful |of Mus. Doc. upon a musician of no less eminence 
discussion. The Vice-Chancellor of Trinity University, in | than Johannes Brahms, the continued and most regrettable 
his first letter to the Times, complained of our statements | postponement of his visit to England has to this day 
as being ‘‘in important respects” inaccurate. In this, and | prevented the University from ratifying its intention. 
in his subsequent letters, he has had ample opportunity of | I remain, Sir, your obedient servant, 
specifying the precise points of “ important” inaccuracy: | GreRARD F. Cops 
he has only specified two. He writes (1) ‘‘ That the state- | (Chairman of the Special Board for Music in the 
ment implied in the memorial that no musical examinations | University of Cambridge) 
were conducted at Toronto is erroneous”; and (2)‘‘Thatthe| The Chairman having shown us the above letter, we 
statement that the procedure with regard tomusical degrees | desire, as ofticially authorised signatories of the Memorial, 
takes place entirely in England is untrue.’ As regards the | to express our full concurrence in it 


first of these points it was only stated that the Calendar of CHARLES VILLIERS STANFORD 
ade ee ee pF esa so bse ad | (Professor of Music in the University of Cambridge). 
Al——t.6., d “Xd TS. 21S ’ fever, d : ‘ . < oe 
as musicians we all heartily rejoice in Mr. Body's encourag- | (Le ; agp ster sy ’ au tea cal 
ing description of the progress of music in Toronto, and | eenenedl a ont ont a abrid ie ve 
gladly accept his correction on this point, though we can- | oe ee ee 
not admit that as affecting the formal contention of the} “*¥ 74) *°9°- a 
Memorial it has any importance. So far from grudging 
; S any nce. So fe Per OLS Tig aparece ae remecer . — rere) 
our Colonial brethren the musical honours due to them, we | THE POSITION OI opens og IN THE MUSICAL 
Nd . 


only hope that the day may be rapidly nearing when the 
Toronto Professor of Music and his coadjutors in examina- 
tion work will have their hands so full as to leave them no| Sr1r,—While reading in the March number of THE 
time to meet the demands of English applicants. As} Musica Times the interesting account of the Reid Chair 
regards the other matter, all we meant was that so far as |of Music in Edinburgh, the thought occurred to my mind 
the candidates were concerned, the procedure was wholly | of how greatly music in Bristol and the West of England 
English. The Cambridge Memorialists, at any rate, never | would be benefited if the western city possessed a Chair 
for a moment supposed that the usual official formalities of | of Music as richly endowed as that at Edinburgh by the 
the Supplicat, &c., were not carried out at headquarters, | late General Reid. The idea of establishing a musical 
and we should be quite ready, if occasion required, to adopt | school in Bristol, or of adding a musical section to our 
Mr. Body’s words and to substitute for this objectionable and | local University College, is no new one. When Sir 
inaccurate clause the following :—‘‘ With the single excep- | George Grove came to Bristol some years ago to lay before 
tion that the Degrees have to be passed by the Toronto | the citizens the aims and objects of the Royal College of 
Convocation, &c., the procedure takes place entirely in | Music, which was then in its infancy, Mr. George Riseley, 
England.” As regards the importance to be attached to | one of the speakers, while wishing success to the scheme, 
this modification we must again beg leave to differ from him. | expressed a hope that something would be done locally to 

One further point remains on which the Memorial is | aid musical education either by the provision of a School 
challenged—viz., the alleged “ disparity”’ in the require- | of Music, or the establishment of a Chair of Music at the 
ments for the Degree. This is a point on which, from its | University College. Since then the matter has been 
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occasionally brought before the Bristol public through the 
columns of the local press, and within the past few weeks 
Mr. Riseley has again publicly referred to the question, 
and has pointed out the need of a local musical educational 
establishment now that Bristol has made and is making 
rapid progress in the cultivation of the art. But there has 
been no response to the repeated appeals; and while 
choral and instrumental societies abound, no general 
means are provided for the study of musical theory. 
Paradoxical as it may seem, about £200,000 is yearly 
expended in charities in Bristol—leading sometimes, it is 
feared, to lethargy and demoralisation on the part of the 
recipients—while several of her most worthy public institu- 
tions are starved. The School of Art, and the University 
College particularly, which are doing admirable work, are 
crippled for want of funds. If only a fourth part of the 
money disbursed in charity were devoted to the develop- 
ment of those institutions, immense public good would be 
wrought. University College, Bristol, has not been in- 
different to the wants of the citizens, for new departments 
have been opened whenever there was a demand for them. 
With its slender resources, however, the College cannot 
make the same provision for special branches of study as 
it would were means more ample. Music is a branch 
which has been attempted, but without success, because 
there are no funds to foster it and to offer exceptional 
advantages to those whose means are limited. Substantial 
pecuniary support is needed to provide lectures and classes 
to which admission may be gained by the payment of 
moderate fees, and to enable performances to be given of 
symphonies and other works after they had been analysed 
by teachers and their students. There are music and 
musical votaries in abundance in Bristol, but there is a 
necessity for codifying and classifying so that the best 
results may be obtained without waste of energy. The 
practice of the art in which Bristol excels is a great thing, 
but facilities should also be afforded to students to unravel 
the hidden meaning, and to fully appreciate the beauties of 
the compositions of the great masters. The establishment 
on a firm and solid basis of a School of Music in Bristol, or 
the liberal endowment of a Chair of Music at her Univer- 
sity College, would worthily crown the great work of 
musical advancement that has been going on during the 
past twenty years in the western city, and would probably 
soon secure for it pre-eminence in the provinces. Among 
the citizens are many rich men capable, singly or jointly, 
of endowing a Chair of Music. Is it too much to ask one 
of the many wealthy families to become the Medici of 
Bristol—to put into practice, locally, Mr. Carnegie’s 
‘* Gospel of wealth,”’ which has been and is being done in 
some measure elsewhere? A School of Music may be 
made a joint-stock affair, and would yield a substantial 
return after a time if properly organised and managed, and 
if a staff of good professors (many of whom reside in the 
city) were attached to it. A substantially-endowed Chair 
of Music at University College seems, however, the more 
preferable. Bristol has always been famous for its musical 
societies. Ifsome have been short lived, others, such as 
the Madrigal and Orpheus Glee Societies, established in 
1837 and 1844 respectively, are not only still existing, but 
are more vigorous and famous now than ever, and the 
Society of Instrumentalists, containing 200 members, is 
the largest and the most proficient in the kingdom. The 
tide of musical progress in Bristol, which has been flowing 
so rapidly during the past few years, has now reached the 
flood, and the advantage offered should be taken to make 
it the capital of the West in musical matters. Bristol 
stands in a unique position. It commands the whole of 
the West of England and Wales also, and in other 
directions there is not a city of its size or musical import- 
ance within a hundred miles. Bristol should therefore be 
the musical centre of this vast district, and possess means 
of affording education nearly or quite equal to that given 
by the London Colleges. There ought to be a musical 
institution or a musical section at the University College, 
which should be the centre of activity, and the city itself 
ought to possess professional vocalists and instrumentalists 
in sufficient numbers to supply the large and increasing 
demands of the Principality and the West of England. 
Yours truly, 
EpMUND J. SHELLARD. 
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TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible aftey the 
occurrence; otherwise they cannot be inserted. Our corvespondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pose 
sible, as we cannot be responsidle for any mistakes that may occur, 

Correspondents are informed that their names and addresses myst 
accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (ia advance) is ex. 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

ANTONIUS.—The instrument is a copy of a Straduarius, and was pyo. 
bably made with hundreds of others in the Black Forest, The 
circular stamp, giving the initials of the maker A. S., only expresses 
two-thirds of the truth. The market value is about ten shillings, 
Antonius Straduarius was born in 1644 and died in 1737. 

J.C. S.—The particulars of the institution may be obtained at the Office 
in Great Marlborough Street, London. 

S.J. asks: “Is the right of the representation of the song ‘She wore a 
wreath of roses,’ by . P. Knight, strictly reserved and enforced, and 
is there a liability incurved by singing the same in public?" To 
which answer may be made that the copyright does not expire 
until seven years after the death of the composer. He died in 188), 


the authors, 


BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 


ASHPERTON, HEREFORDSHIRE.—On Friday, the 16th ult., a highly 
meritorious performance of Sir W. Sterndale Bennett's May Queen was 
given by the Parkhold Choral Society in the Ashperton schoolroom, 
A large audience assembled in spite of the inclement weather. All the 
choruses were very efficiently sung. The soloists were Mr. M. L, 
Hawkins, Miss E. Pritchett, Mrs. Watkins, Mr. Jacob, and Mr. Tunni- 
cliffe, all of whom acquitted themselves with great success. Mr. 
Brandon, of Gloucester, conducted; Mrs. E. Pritchett played the 
accompaniments. Great praise is due to the Rev. A. G. Jones, Vicar 
of Yarkhill, who had trained the chorus. 

3RIDGNORTH.—The Choral Society of this town continues to make 
excellent progress under the careful and conscientious training of its 
Conductor, Mr. H. B. Southwell. A performance of Barnett's Ancient 
Mariner was given on the 6th ult., when the chorus-singing was inall 
respects worthy of high praise. The soloists were Madame Isabel 
George, Miss Alice Lamb, and Messrs. E. Houghton and Bantock 
Pierpoint. In the second (miscellaneous) part, a notable feature was 
the playing of Mrs. E. M. Southwell, who gave a Ballade of Chopin's 
in finished and excellent style. 

CueLTENHAM.—A Concert for the benefit of the veteran John Uglow 
was given in the Assembly Rooms, on the rgth ult., under the experienced 
direction of Mr. J. A. Matthews. The object being a benevolent one, 
the many professionals who took part in the programme did so gra- 
tuitously, and much practical sympathy was shown in other quarters 
3y permission of Mr.J P. Hatton, bandmaster of the Gloucestershire 
Hussars, several professional members of the band assisted in the 
orchestra, which numbered about fifty, and the large and effective 
chorus was supplied by the Cheltenham Festival Society. The 
vocalists were Mrs. F. J. Daubeney, Miss Fanny Stephens, Miss Susan 
Harrhy, Miss Jeannie Crumbie, Mr. Fred. Whishaw, Mr. Thomas 
Brandon, and a contingent of Gloucester Cathedral choir, consisting 
of Messrs. T. W. G. Cooke, A. H. Wilson, F. Evans, A. Greenwood, 
T. Woodward, and Abraham Thomas. Mr. Geo. A. A. West presided 
at the clarabella organ, and the pianoforte accompanists during the 
evening were Dr. Dyer, Mr. Henry Rogers, Mr. E. A. Dicks, Mr. J .A. 
Matthews, Mr. Geo. A. A. West, Mr. A. W. Wheeler, and Mr. A. W. 
H. Hulbert. 

HApDLEIGH.—The annual Festival of the Musical Society was 
held at the Parish Church on Wednesday evening, the 7th ult. The 
works selected this year for production were Mendelssohn's Motet Hear 
my Prayer, and the less familiar Oratorio of St. Cecilia, by Sir Julius 
Benedict. The Committee had been particularly fortunate in the 
engagement of the soloists and instrumentalists. The former were all 
members of the Royal Academy, and had been selected for the purpose 
by the President (Dr. Mackenzie). They comprised Miss Florence 
Bethell, Miss Lizzie Neal, Mr. C. M. J. Edwards, and Mr. Frank 
Morton. The intonation of all was remarkably good, and all the parts 
entrusted to them, whether regarded individually or collectively, were 
well performed. The band, although small, was exceedingly efficient. 

. F. Lewis, of Ipswich, presided at the organ. Mr.G. A. Hardacre 
was the Conductor. 

LricesTER.—On the 22nd ult., a purse of 300 guineas, together with 
an illuminated address, was presented to Mr. H. Ellis, “In 
recognition of the eminent services he has rendered in advancing the 
cultivation of music in Leicester.” The mayor(Alderman Lankester) 
made the presentation. The proceedings were enlivened with some 
vocal selections contributed by Miss Dent, Dr. Barlow, Mr. A. Page 
Allen, and others. Accompanist, Mr. Hancock. 

Oxrorp.—On Tuesday, the 6th ult., Mendelssohn's Elijah was per- 
formed in the Corn Exchange, Oxford. The principal vocalists were 
Miss Monteith, Madame Belle Cole, Mr. J. Wright, and Mr. Watkin 
Mills. The band was fulland complete, consisting chiefly of the best 
London instrumentalists. The chorus numbered 270 voices, and the 
very excellent manner in which the Oratorio was performed, showed 
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unmistakably the advantage gained by the amalgamation ot the Oxtord 
Choral and Philharmonic Societies. Dr. Roberts, of Magdalen College, 
was the Conductor. 

PorTSMOUTH.—The Philharmonic Society gave, at the Victoria 
Hall at Southsea, the second Concert of the season, on the 6th ult. 
Mr. J. W. D. Pillow conducted. The programme opened with G. A. 
Macfarren’s Cantata Outward Bound, Madame Bertha Moore, Miss 
Annie W ilson, and Mr. Reginald Groome taking the solos. The 
chorus singing may be singled out for special mention. The standard 
of excellence which the performers set up for themselves in the 
Cantata was adhered to throughout the miscellaneous Concert that 
followed. Mr.W. Monk Gould presided at the organ, and Mrs. J. W. D. 
Pillow at the pianoforte. 


READING.—The spring Concert of the Philharmonic Society was 
given in the New Town Hall, on Thursday evening, the Sth ult., when 
aprogramme of exceptional interest was presented. The first part 
consisted of Mendelssohn's Athalie, the connective lyrics being given 
by Mr. F. N. A Garry, and the solos well sustained by Mrs. Aylmer 
Jones, Miss Blanche Powell, and Miss Eleanor Rees. The choral 
and instrumental numbers were very well performed by the chorus 
and band of the Society under the direction of Mr. W. H. Strickland, 
with Mr, J. C. B. Tirbutt at the organ. The second part included 
Schubert’s Song of Miriam and an orchestral piece by: he Conductor, 
but the chief number of interest to the audience was a new setting of 
Longfellow’s Ballad, ‘‘ The Phantom Ship,” for chorus and orchestra, 
by Mr. J. C. B. Tirbutt. The composer conducted, and obtained a 
very successful first performance of his work, which was enthusi- 
astically applauded by the audience. Both choral and orchestral parts 
are in sympathy with the words of the poem The annual morning 
Concert of the Berkshire Amateur Musical Society was given at the 
Royal Assembly Rooms, on Wednesday, the 14th ult. Mendelssohn's 
Cantata, Lauda Sion, and a Trio by Hummel comprised the first part 
of the programme; Mozart's Symphony in D, some miscellaneous | 
pieces, and Haydn's Spring (from the Seasons) completing the second 
part. The vocal soloists were Madame Isabel George, Miss C. Jen- | 
nings, Mr. Walter Clinch, and Major J. Colebrooke Carter. The 
whole Concert reflected much credit upon Mr. J. C. B. Tirbutt, the | 
Conductor. 

SANDHURST, BerKS.—An evening Concert was given on Monday, 
the 5th ult., in the Gymnasium, by the Royal Military College Choral 
Society. The first part of the programme was occupied by Cowen’s 
new and popular Cantata, St. John's Eve, and a very complete and 
expressive rendering was given by soloists, band and chorus, under the 
careful and able direction of Mr. J. C. B. Tirbutt, the Conductor of the 
Society. The soloists were Miss Susannah Pierce and Miss Florence 
Hoskins, Mr. Harry Stubbs, and Gentleman Cadet H. W. Cobb, all of 
whom acquitted themselves in a very satisfactory manner. The band 
of the R.M.C. was augmented by some additional strings from the 
Royal Artillery Band, and the orchestral parts, like the choral numbers, 
were given with much effect. The second part of the Concert was 
miscellaneous, the principal pieces of interest being a Symphony of 
Haydn’s for the orchestra, and a Part-song by the choir- -the Con- 
ductor’s setting of Longfellow’s ‘‘ Hymn to the night,” which received 
avery effective rendering. 


SeTTLE.—On the 16th ult. the St. Cecilia’s Society gave its 
third Concert, when Gade’s Cantata ‘“ The Crusaders,” and a mis- 
cellaneous selection were performed. Miss J. Firth as Armida, Mr. 
Peake as Rinaldo,and Mr. Lord as Peter the Hermit achieved a distinct 
success, and the choral parts were on the whole fairly wellrendered. Mr. 
W. Tattersall, of Blackburn, conducted, and Miss Benson presided at 
the pianoforte. In the second part the Society gave two part-songs 
with delicacy and expression. Mr. Tattersall and Mrs. Buck played as 
a pianoforte duet Beethoven’s Grand Polonaise Concertante, while 
Miss Drake, Miss Benson, and Dr. Scattergood each sang a song in 
good style. 

SuTToN, SuRRKEY.—A Concert was given at the Public Hall, on the 
7th ult., by Miss Margaret Gyde. The programme included Mendels- 
sohn’s Trio i in D minor and Rubinstein’s Trio in B flat, well performed 
by the Concert- -giver, Mr. Westrik, and Mr. C. Suckau; a Reverie for 
violin and pianoforte, by Margaret Gyde, was played by Mr. Westrik, 
and the composition was much appreciated; as was also Miss Gyde's 
playing of Beethoven's Sonata “ Appassionata,” Saint-Saéns's Aleeste, } 
and two other solos. Mr. Frank Arnold played violin solos by Bach 
and Sarasate. Madame Belle Cole and Mr 
the vocalists, and Mr. Fountain Meen conducted. 


Warwick.—The Musical Society gave the second Concert of the 
season consisting of madrigals, part-suongs, &c., before a crowded 
audience at the Court House, on the 19th ult. Mr. W. H. Bellamy 
conducted, and the soloists were the Hon. Mrs, RH. Lyttelton 
and Miss Katherine Allen. Mrs, Lyttelton sang, with great finish, 
Maud V. White’s ‘‘The bonny curl,” and two Lieder by Liza 
Lehmann. Miss Allen, who made her début at this Concert, met with an 
enthusiastic reception, and sang with feeling “ O Salutaris’’ (Rossini) 
and “ When the tide comes in” (Barnby). Mr. W.H Bellamy sang 
in the Trios by Manzocchi and Smart. The choir was very succesful, 
and the band in connection with the Society performed the ‘ Couronne 
?Or” Overture (Herman), ‘ Phosp ho” (Hime), “March of the 
Israelites " (Costa), and “ Intermezzo f (Macbeth). 


ORGAN APPOINTMENTS.—Mr. Arthur Howard Bonser, to St. Peter's 
Church, Mansfield.—Mr. G. Herbert Thompson, Organist and Choir- 
master to the Parish Church of St. Laurence, Winslow, Bucks.—Mr. 
John H. E. Ashworth, Organist and Choirmaster to the Parish Church, 
Hythe, Kent.—Mr. Herbert T. Lewis, Organist and Choirmaster to 
St. Mary’ s Wesleyan Chapel, Truro.— Mr. Sydney Townshend, 
Organist and Choirmaster to St. Mary's Episcopal Charch, Aberdeen. 


CHorr ApporInTMENTS.—Mr. W. Evan Cox (Tenor), to Christ 
Church Cathedral, Dublin.—Mr. T. R. Tarleton (Tenor), to Christ 
Church Cathedral, Dublin. — Mr. Thomas Powell (Alto), to St. 


Michael’s, Cornhill.—Mr. William Windsor (Principal Alto), to St. 
Andrew's, Wells Street, W. 


Arthur Thompson were | 








DEATH. 





On the 7th ult., at Bamberg, Bavaria, Madame GLEITSMANN 
(née BAkBARA GUSCHL), in her 83rd year. 
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MISS JESSIE GRIFFIN (Soprano). 
Sion House, Ladyweli, Lewisham, S.E. 


MR. GREGORY HAST — 
(Principal Tenor, St. Peter’s, Eaton Square), 
MADAME GREGORY HAST 
(Pianist, First-class Certificates). 
For Oratorios, Cantatas, Ballad Concerts, &c., Grove Lodge, 
South Side, Clapham Common, S'W 








379 





. THE MUSICAL TIMES.—Junz 1, 18go. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
CHUMANN, ROBERT.—Complete Works for 


the Pianoforte. Edited and fingered by AGNES ZIMMERMANN. 
Vol. I., octavo, paper cover, 5s.; cloth gilt, 7s. 6d. 
ACKENZIE, A. C.—‘‘ The Dream of Jubal.” 
First Violin, 4s. 6d.; Second Violin, 4s.; Viola, 4s.; Violoncello 
and Bass, 6s.; Wind Parts, 33s. 
ING, OLIVER.—“The Naiads.” Op. 56. 
Cantata for female voices (Soprano and Contralto Soli and Two- 
part Chorus), with Pianoforte Accompaniment. The words written by 
EDWARD OXENFORD. 2s. 6d. 
ACKENZIE, A. C.—‘‘ Spring Songs.” Op. 44. 
The words written by A. P. Graves. as. 6d. 
“The Empire Flag.” A Patriotic Song. String 
parts, Is. 
ORELLI, ARCANGELO (1653-1713).—Six Trios 
for two Violins and Violoncello, or Pianoforte ; or as Quartets, 
with Violoncello and Pianoforte. Op. 1 and 2. The Pianoforte 
Accompaniment (constructed upon the original figured bass), marks of 


expression, bowing, and fingering, by ARNOLD DotmeTscu. (Novello, 
Ewer and Co.'s Albums for Violin and Pianoforte, No. 18.) 3s. 6d. 


}1AAKMAN, J. JACQUES.—Twelve Characteristic 
Pieces. Op. 10. (Novello, Ewer and Co.’s Albums for Violon- 
cello and Pianoforte, No. 16.) 2s. 6d. 


IATTI, ALFRED.—Serenata for Two Violon- 
cellos and Pianoforte. 3s. 
OSSERT, FRANK G.—Serenata ‘‘ Wake, dear 


heart’). 2s. 6d. 


AMPBELL, H. A.J.—‘“‘The Storm.” A Pastoral 


| Fantasia for Men's voices (A.1.1.B.B.). Words from ‘“ Saxon 
Lyrics and Legends,” after ALDHELM, by IsABEL Lawrorb. 8d. 


B ELL, T. ALFRED 
6d. 





(in A).—Te Deum laudamus. 


OBB, WALTER P.—Benedicite, omnia opera. 
Arranged to Chants. 2d. 


OUGLAS, HUGH A.—(in F). Third Communion 


Service (Missa S. Gabriele). 
ALLINSON, J. ALBERT—(in E minor.) 
nificat and Nunc dimittis. 6d. 
ROST, PERCY H.— Benedicite, omnia opera. 
(Novello’s Parish Choir Book, No. 58.) 2d. 
TTWATER, JOHN P.—* Abide with me.” 
Anthem for Soprano Solo and Chorus. 4d. 
BATES, FRANK.—“1 will sing unto the Lord.” 
Anthem for Treble or Tenor Solo and Chorus. 3d. 


ASTON, E. W.—“ Hear ye, children.” Anthem, 


for Sunday School Festivals and other occasions. 4d. 
ARTIN, GEORGE C.—‘“ Magnify His Name.” 
Anthem, for Quartet and Chorus. Composed, by request, for 
the London Gregorian Association. (Novello’s Octavo Anthems, | 
No 350.) 4d. 
POTTER, JOHN W.—* Alleluia! Sing to Jesus.” 
Words written by W. CHaTTERTON Dix. 2d. 
yt Sane, WALTER.—* The Glory of the Lord 
shall endure for ever.’ Full Anthem. 14d. | 
—— “He watereth the Hills.” Harvest Anthem. 2d. | 
"THORLEY, WALTER HANDEL.—‘‘If ye love 
Me.” Anthem for mixed Chorus, with separate Organ part. 4d. 
MANGELSDORFF, ARTHUR.—Kkyrie. 1d. 
BOTTERILL, JESSTE.—* Joy bells are ringing 


2 a Christmas Carol. Words written by Loursa NEws- 
2d. 


¢LGAR, EDWARD.—* My love dwelt in a 


northern land.” Romance. The words written by ANDREW 


HAM. 


LanG. (Novello’s Part-Song Book, No. 585.) 3d. 
De°PP, M. ASHLEY.—“ Pastorella.” Song. 2s. 


OYSE, ARTHUR.—Transcriptions for 


B Organ. 


No. 24. Andante animoso (Symphony in E flat) Rompers ts. 6d. 


the 





a 


1s. 6d. | 


Mag: | 


DURING THE LAST MONTH—continued. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNavuaur, 
No. 690, Evening... a ac GrorceE J. Bennett 1, 
» 691. A sunny shaft did I behold CuHarces H. Lioyp 1. 
BUNNETT, EDWARD—(in A.) Magnificat and 

Nunc dimittis. 14d. 

GARRETT, G. M.—(in F, Service No. 3.) The 
Morning and Evening Service, together with the Office for 
the Holy Communion. 

SMART, HENRY—(in F.) The Morning and 
Evening Service, together with the Office for the Holy Com- 
munion. gd. 

PARRY, C. HUBERT H.—* Blest Pair of 


Sirens.” 8d 








| ‘ r . . 
EW AND REVISED EDITION, with various 
| improvements and many additional Chants, of THE 
| PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse.ey, Bart, M.A, 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon, 

Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s, 

Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
| (which is on sale in all its original forms), orders should be specific 
for ‘‘ REVISED EpITION.” 


| EW, REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A Collection of 
| Single Chants, Ancient and Modern, appropriated to the Daily 
| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
| Chants correspond with those of the “Psalter,” and are similarly 
|numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon, 
| 8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
| cover, 1s. 6d.; cloth, 2s. 6d. 
| MISS JESSIE HOTINE (Soprano). 
| For Oratorios, Ballad Concerts, Banquets, At Homes, &c., address, 
| 255, Essex Road, N. 
| MR. HERBERT WEBSTER (Bass-Baritone). 
| Concerts, Oratorios, At Homes. Address, Ballad Singers’ Club, 
Suffolk Street, S.W. 
MR. ROBERT NEWMAN (Bass). 
(Of the Crystal Palace, St. James’s Hall, Royal Albert Hall, and 
Promenade Concerts). 





Is. 








(Associate of Royal College of Music) has CHANGED her 
ADDRESS to 32, Sinclair Road, Kensington, W., where communi- 
cations concerning concerts, &c., may be addressed; or, to her Agent, 
Mr. Daniel Mayer, 180, Bond Street, W. 
| Bg nti BOYS WANTED, for St. Paul’s, Upper 

Norwood. Salaries according to ability. Apply to H. Harford 
Battley, 25, Stodart Road, Anerley, S.E. 


FR EQUIRED, for Church in Camden Town, N.W., 
two TENORS and one BASS. Surpliced Choir. Anglican 
Service, Anthem. Only a small honorarium can at present be offered. 








CHOIR- 
Salary, £5 to f{10. Two Services on 


BOYS WANTED. 
J. T. Field, Montana, 


Sundays, and Friday evening rehearsal. 
Blackheath, S.E. 
*HICHESTER CATHEDRAL.—There will be a 
VACANCY shortly for a TENOR Voice in the Choir of the 
above Cathedral. Salary, £65 a year. Candidates must be under 30 
years of age. Applications, with testimonials (copies only) as to cha- 
racter, voice, and ability, to be addressed, by ad 16th, to the Rev. 
J. Cavis-Brown, Succentor, Vicars’ Close, Chichester. 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 

Patrons.—Sir Francis W. Brapy, Bart., Q.C.; The Most Noble the 
Marquis of CARMARTHEN, M.P.; The Hon. Sir W1LLIAM GRANTHAM. 
President.—Freperic H. Cowen, Esq. 
Vice-Presidents.—]. Baptiste CALKIN, Esq.; WILLIAM Spark, Esq., 
Mus. Doc. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, &c., and grants Certificates to all successful 
Candidates. The next Examination will take place in July, when 
silver and bronze medals and Book Prizes will be awarded. 

The higher Examinations for Diplomas as Associates and Licentiates 
take place in July and December. 


Local Representatives required for Vacancies. Apply to Secretary. 
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GUILD OF ORGANISTS, 


BURLINGTON MALL, SAVILE ROW, W. 
Lorp BrisHop or LONDON. 


Patron: THE RIGHT Rev. THE 
LL.D. 


President: Sir HERBERT OAKELEY, Mus. Doc., 


For prospectus and form of application for Membership, address the 
Secretary. 

On Monday, June 9g, at 8.15 p.m., Mr. H. C. YounG, B.A. (Cantab.), 
will read a paper entitled ‘“ The Advantages and Disadvant: ages of 
Examinations.” 

The General Meeting will be held on Thursday, June 26, at 7 p.m. 
The date of the next Examination for F. Gld. O. is fixed for July 
29 and 30. 

7 T. Frecp, Warden. MORETON HAND, Hon. Sec. 

LL JULY EXAMINATIONS.—Candidates can 

i have successful PREPARATION (with Organ and Pianoforte 
practice); Board and Residence if required; advice and every assist- 
ance on moderate terms from John Warriner, Mus. B., 'L. Mus. 
Te. L., De Crespigny Lodge, Denmark Hill, er. 


{ LL EXAMINATIONS.—600 EXERCISES and 
vA QUESTIONS on THEORY OF MUSIC, with the whole of 
the Oxford, Cambridge, Edinburgh, and Cambridge Higher Local 


T.C.D., 








Music papers for the years 1887, 1858, 1889. 1s. 6d., cloth. Miss J. L. 
Jopling, L.R.A.M., Thirsk. 7 ee eee ot 
(\KRGAN PEDAL PRACTICE AT HOME.—For 


SALE, large English HARMONIUM, with 24 octaves pedals, 
coupled also to manuals ; 54 rows reeds, 2 manuals; 2 blowers. Powerful 
tone. No reasonable offer refused. On view, General Agency and 
Exchange, opposite Army and Navy Stores, S.W. 

RGANIST or DEPUTY APPOINTMENT 
desired by Young Man. Nonconformist. If good organ salary 
not a a consideration. V. Y., 90, Grayshott Road, Lavender Hill. 
AN A.C.O. desires RE-ENGAGEMENT as 
i ORGANIST and CHOIRMASTER. Experienced, thoroughly 
qualified, four years’ cathedral training. Good choir-trainer. Excel- 
lent testimonials and recommendation _— rs sent appoint: nent, 
Scope for teaching, and fair salary desired. J. H.A., E. Beech, Esq., 
Pavement, Wanstead, London. 


RGANIST and CHOIRMASTER 
APPOINTMENT. Good player. F ae -class references. 
Organist, 8, Praed Street, Edgware Road, 


HE Rector of the Parish a Heywood (St 
Luke's), begs to thank those gentlemen who kindly answered his 
advertisement for ORGANIST and CHOIRMASTER;; and as they 
are far too numerous (nearly 200) to answer individually, he takes this 
opportunity of informing them that an APPOINTMENT has been 
made. 
O PARENTS and GUARDIANS.—ARTICLED 
PUPIL REQUIRED, by a well-known Professor. Good oppor- 
tunity for a youth wishing to adopt an Organist’s profession. Easy 
terms to one with talent. Apply, Mus. Doc., Novello, Ewer and Co., 
1, Berners Street, W 
ANAGER or TUNER (30). Well up in all 
4 branches. Highest references from past and present employers. 
Apply, W. G., Messrs. Novello, Ewer and Co., 1, Berners Street, WwW. 


UNE Rk, REPAIRER, and REGULATOR. — 
SHanletes, American Cie and Harmoniums. Thorough 
practical Man. Best London and provincial experience. Gentle- 
manly appearance and address. Good Salesman. A. A. M., 49, 
Victoria Road, Kentish 1 Town, N.W. 


IANOFORTE REPAIRER. Permanent situa- 
tion to steady and efficient man. Apply, stating age, experience, 
and references, to M. M., Novello, Ewer and Co., 1, Berners Street, Ww. 


desires RE- 
Address, 








IANOFORTE TUNER, for country 
Scotland. Must be capable and energetic. 
Novello, Ewer and ( Co., 1, Berners Street, 


\ JANTED, SITUATION by first: class TUNER 

and RE PAIRE R (out-door), Understands American organs 

and harmoniums. Excellent testimonials. Address, H. W., care of 
Mr. Benn, 73, Northgate, Halifax. 

UNER.—WANTED, early in June, a thoroughly 

competent MAN used to outdoor routine. State lowest wages 


for permanent work. Apply to Mr. Locke, Pianoforte Saloon, Palatine 
Buildings, Victoria Street, Manchester. 


YOUNG LADY (not been out before) RE QUIRES 


work in| 


a SITUATION in a MUSIC SHOP or light business. Can 

play and teach. Minnie, 98, Balcom Street, NW. 
\ JANTED, CHAMBER PIPE ORGAN, — or 
HARMONIUM. Best quality. Suitable small building. 


Lowest price and full pee meng | a. care of 
Housekeeper, Corn Exchange Chambers, London, E 


FoR SALE.—Small CHAMBER “ORGAN, one 

manual, compass CC to F3. Two octaves of pedals, 3 stops, 
Hitt and Son), principal. 
Charming tone and in perfect order. Handsome front. Height, 8 ft.6in.; 
depth, 2 f. g in.; width, 5 ft.2in. Suitable for a small church, school, 
or private house. Compiete, with bench, price £25. Apply to William 
Winckley, Harrow. 








Apply to S.S.S., | 





RGAN, 2 manuals and 8 stops, to be SOLD cheap. 
G. Field, Organ Builder, 58, Erskine Street, Hulme, Manchester. 
Agent for W. Hitt and Son, London. 


T° PIANOFORTE and MUSIC DEALERS, 
ORGAN BUILDERS, and Others. To be SOLD by Private 


Treaty on very favourable terms, an ORGAN BUILDING, MUSIC 
SELLING, and PIANOFORTE HIRING, TUNING, and TEACH- 
ING BUSINE SS, which has been established more than — years. 
The premises are situate in the Parade, Leamington Spa, and there is 
also a separate entrance to the Organ Factory and Music Room from 
Bedford Street. The deceased proprietor taught the Organ and Piano- 
forte, and was well known in Leamington and the district as an Org ne 
builder. There is a first-class three-manual Organ in the Mu 
Room. For further particulars, write to Ernest Ward, Solicitor, W ms 
Bromwich. 


LONDON AND PROVINCIAL 
MUSICAL AGENCY, 


8, NEW COVENTRY STREET (Piccapitty East). 
PrincipAL—Mr. W. SEXTON, Vicar-Cuorat, 
WESTMINSTER ABBEY. 


NY R. SEXTON provides Artists for Concerts, 
+ Oratorios, Banquets, At Homes, Garden Parties, &c., and 
arranges Provincial Tou rs. Pupils for Singing, Pianoforte, and Organ. 


M R. SEXTON sends highly- trained Choir Boys 

for any work anywhere in England, and has received a large 
number of testimonials for the excellent singing of his Solo Choristers 
for Oratorio, Church Festivals, also for arranging Orchestral Players 
of every description. 


THE CELEBRATED QU ARTE T° ‘THE MEISTER GLEE 
SINGERS.’ 
NV R. SEXTON arranges for the services of this 
celebrated Quartet, who have already sung this season at all 
the principal Concerts in London and at the aristocratic Sal 
the West End. They have had the oe a honour of ean 
privately before H.R.H. the Prince of Wales (who expressed his 
admiration of their charming Quartet Singing), als 30 His Majesty the 
King of the Belgians, and who are on tour with the celebrated prima 


donna, Marie Roze, this aut umn. 
New address as above. 











Just published. 


SERENATA 
FOR 
TWO VIOLONCELLOS AND PIANOFORTE 
COMPOSED BY 
ALFRED PIATTI. 
Price Three Shillings net. 
London and New York: Nove.t_o, Ewer and Co. 
Just published. 
March from Wagner's Tannhauser 
Arranged for Violin Band, in three parts, with Pianoforte Duet 


Accompaniment 
BY 
EMMA MUNDELLA. 


Parts and Score may be hired from Miss E. Mundella, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, 


Also, to be used with or without the above, the 
Chorus from Wagner's Tannhauser March 


Arranged for Female Voices, with Pianoforte Solo Accompaniment 


BY 
EMMA MUNDELLA. 
Price Sixpence. 
London and New York: NoveLio, Ewer and Co. 


ALSO, 

ANDANTE AND ALLEGRO 
For Violin Band, in three parts, and Pianoforte Solo, 
BY 
EMMA MUNDELLA. 

Violin Parts, 6d. each; Score, 2s. 

London and New York: Nove “LO, Ew! ER and Co. 


PSALM VIII. 


Composed for the Opening of the Edinburgh International Exhibition 
BY 
HAMISH MacCUNN. 
Price One Shilling. 
Dundee and Edinburgh: METHVEN, Simpson and Co, 
London: Patey and WILLIs. 
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MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


~ CONCERT AGENTS. 


J. B. CRAMER AND CO., 


CHURCH STREET, LIVERPOOL, 
AND 
147, LORD STREET, SOUTHPORT. _ 





26, 


PARTY.—For 
Address, Miss 


HE LIVERPOOL CONCERT 

Oratorios, Operatic, and Ballad Concerts. 
Richardson, 6, Abercromby Terrace, Liverpool. 

Dedicated, by permission, to the College of Organists. 


ND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemstock, Organist, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
London : WEEKES and Co., 14, ] Hanover Street, | WwW. 


EXTEMPORIZA TION 


FRANK I]. ‘SAW YER. 


PRICE TWO SHILLINGS. 





(No. 33. NOVELLO, EWER & CO.’S MUSIC PRIMERS. 
Edited by Sir JoHN STAINER.) 


London and New York: Nove.io, Ewer and Co. 


ODE TO THE WEST WIND 


A POEM sy SHELLEY 


SET TO MUSIC FOR TENOR SOLO, CHORUS, AND 
ORCHESTRA 


CHARLES WOOD. 


(Op. 3.) 





Price Ont SHILLING. 





L ondon and New York: NOVELLO, E WER and Co. 


~NEW WORK FOR CHORAL SOCIETIES. 


~ Y™ ~ 
PENELOPE 
FOR SOLO VOICES AND CHORUS 
BY 
BURNHAM HORNER. 
4s. net. 

L ONDON Music PuBL ISHING Co., 54, Great Marlborough Street, W. 

Just published. 


| Nn | 
THE NAIADS 
A CANTATA FOR FEMALE VOICES 
(Soprano and Contralto Soli and Two-part Chorus) with Pianoforte 
Accompaniment 
WRITTEN BY 
EDWARD OXENFORD 
COMPOSED BY 
OLIVER KING. 
(Op. 56.) 
Price Two Shillings and Sixpence. 
London and New York: Noveto, Ewer and Co. 








Just published. 
NOVELLO, EWER AND CO.’S 


ALBUMS FOR VIOLIN AND PIANOFORTE 
No. 18. 


4 ry. 
SIX TRIOS 
For Two VioLins AND VIOLONCELLO (OR PIANOFORTE) 
OR AS QUARTETS, WITH VIOLONCELLO AND PIANOFORTE 
COMPOSED BY 
ARCANGELO CORELLI (1653-1713). 
(Op. 1 and 2). 


The Pianoforte Accompaniment (constructed upon the original figured 
Bass), Marks of Expression, Bowing, and Fingering, by 


ARNOLD DOLMETSCH. 
Prick THREE SHILLINGS AND SIXPENCE, 
London and New York: Nove._o, Ewer and Co. 
ANTHEMS for i kl \ ITYTIDE. 


Blessed is the man —— Goss 44 
Blessing and Glory . Boyce 





Grant, O Lord . Mozart 14d 
Holy, ‘holy, holy ° Crotch 3d 
How goodly are Thy tents. --F. Ouseley rid 
How lovely are Thy dwe lings Spohr 144, 
I am Alpha and ‘eae Lj. Stainer 14d, 
I beheld, and lo! Blow 64. 
I know that the Lord is grea at -F. Ouseley 14d 
In humble faith . .G. Garrett 1d 


In Jewry is God known J. Clarke-Whitfeld 14d 


In My Father’s House J. Maude Crament 34. 
In sweet consent E. H. Thorne 34 

I saw the Lord.. .. J. Stainer 6d. 
I will magnify . -. J. Shaw 34. 
I will sing of T ‘hy power A. Sullivan 14d, 
I will sing unto the Lord H. Wareing 34. 


Lord, we pray Thee .. J. V. Roberts 14d. 


O Father blest .. J. Barnby 34 
O taste and see J. Goss 3d 
O taste and see “A. Sullivan tid 
O taste and see A. H. Mann 34 
Stand up and bless a si ‘re ne J. Goss 4d. 
The Lord is my Shepherd .. - ee .. G. A. Macfarren rid 
The Lord is my Shepherd . ‘ Ke J. Shaw 3d 
The Lord will comfort Zion .. H.Hiles 6d 
Whatsoever is born of God H. Oakeley 34. 


London and New York: NovEt_o, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
StTaNLey Lucas, WEBER and Co., 84, New Bond Street, London, W 


SPECIALLY SUITABLE FOR ADVENT. 
AVE ME,O GOD. Motet. Composed by M.W. 


BALFE (1846). Set to English words and arranged for the 
Organ by W. A. BARRETT. Price Sixpence. 
_London and New Y ork: NovELLo, Ew ER and Co. 


Price Fourpence. . 
HE OFFICE FOR HOLY COMMUNION. 
Set to simple Music in the key of G._ By Henry J. Pret. 
London _ New York: Nove.to, Ewer and Co.; also 
H. J. P. WESTGATE, Mansfield, Notts. 


d Thousand. 
AGNIFICAT and "NUNC DIMITTIS in E fat, 
by WiuiAM S. Vinnina, Mus. Bac., Cantab, Price 3d. 
London and New York: NovELLo, Ewer and Co. 
AGNIFICAT and NUNC DIMITTIS in F. 
By C. F. Aspy Wituiams, Mus. Bac., Oxon. Price 4d. 
_ London and New York: NovELLOo, ‘Ewer and Co. 





V 








Reduced d Price, Threepence. ; 
A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: NovELLo, EWER and Co. 


AMES’S RESPONSES. and Edition, Twopence. 
Easy and melodious, in all Voice Parts. 


Highly approved by 
eminent Church writers. Specimen copy free from Composer, Rams- 
gate House, Louth, Lincolnshire. 


WO ANTHEMS, by W. H. Witson.—TE EACH 
ME THY WAY. "Is a little gem certain to please wherever 
it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each. 
London and New York: Novetto, Ewer and Co. 








HE COMMUNION OFFICE in F, with BENE: 


DICTUS and AGNUS DEI, by Ferris To zer.—Price 1s. : 





London and New York: Novetto, Ewer and Co. 
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JOVELLO’S SHORT ANTHEMS 


\ SERIES OF SHORT AND EASY ANTHEMS 


ADAPTED TO THE 














mw wo 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THE REV. W. RUSSELL, M.A., Mus. Bac., 


Succentor of St. Paul’s Cathedral, 
AND 


SIR JOHN STAINER, M.A., Mus. Doc. 


HIS Series is an attempt to meet the want of short and easy Anthems adapted to the Church’s Seasons 
and suitable especially for Introits. 
It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 


#iave been restricted to those of the Introits in use in the English Church in ancient times. But this was 
Fiound to be impossible. For, while in many instances they did not lend themselves to the form of music 


required, in others—being derived, as they mainly are, from the Psalms—they had been already set to 
music once, or twice, or even oftener, by earlier writers. And, quite apart from the question of the 
witableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 


Jontrodden paths. 


Hence an endeavour has been made to select passages from Holy Scripture which had not been 


Ypeviously employed for such a purpose, and which would still satisfy the end in view. And in doing this 


ithas been attempted—after the example of the Introits and Antiphons of old—to try and enter into the 
spirit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 

Possibly, in trying to carry out this idea, the words selected have in some instances necessitated 
amusical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perceived—have been already published in other forms. 

But it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems 
should at present be arranged strictly according to the Church’s seasons, although, as the series is increased, 
this and other improvements may be effected. 


The following Numbers are now ready :— 


», AND I SAW ANOTHER ANGEL 15. O LORD, REBUKE ME NOT H.Lahee 13d. 
C.V. Stanford 24. 7,QUR SOUL ON GOD WITH 
0. BELOVED, NOW ARE WE THE PATIENCE WAITS .. G.M. Garrett 134. 
SONS OF GOD .. «» E.H. Thorne 14d. 3. PRAISED BE THE LORD DAILY 
. BLESSED IS HE... _—.. B. Luard Selby 14d. ¥. Baptiste Calkin 13d. 
. CHRIST IS NOT ENTERED Eaton Faning 14d. 14. REJOICE GREATLY Rev. H. H. Woodward 134. 
.GOD, WHO IS RICH IN MERCY 5. TEACH ME THY WAY, O LORD 
G. M. Garrett 14d. W.H. Gladstone 13d. 
u. GRANT, WE BESEECH THEE ¥. Booth 14d. 4. THE GREAT DAY OF THE LORD 
a. IF THOU SHALT CONFESS C. V. Stanford 2d. IS NEAR as ne George C. Martin 13d. 
‘8. INTHIS WAS MANIFESTED C.H.Lloyd 3d. 12. THE PILLARS OF THE EARTH . 
78.1 WILL MAGNIFY THEE .. B. Luard Selby 14d. ARE THE LORD’S.. Berthold Tours 1}. 
jx. IT IS OF THE LORD’S MERCIES E. Thorne 13d. 16. TRY ME,O GOD .. . Charles Wood 13d. 


. LO, THE WINTER IS PAST Henry Gadsby 3d. 2. WHEN MY SOUL FAINTED WITHIN —? 
3. O LORD, MY TRUST IS IN THY ME .. - F ridge 13d. 
MERCY we ae) we”) King Hall 13d,\ 6. WHO ARE WE, OLORD .. C. H. Lloyd 144. 


To be continued. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHURCH MUSIC 
By E. BUNNETT, Mus. D., Canras. 


Whitsunday Anthem, “If ye love Me.” Four Voices .. oo 


s “T will magnify Thee” : o o. 

‘“‘ “ The Lord hath a " oe “| 

“T was glad” ‘ ae os 3@ 

Festiv val or Harvest Anthem, “ Blessed be Thou” 3d. 
Tonic Sol-fa_ 14d. 

Te Deum Laudamus in E (Chant form) ‘ig 3d. 
Benedictus and Jubilate inE (_,, “ ce ve Bee 
Magnificat and Nunc dimittis, in A. a <7 oo Se 
‘s Tonic Sol- fa os oo Tas 
SECULAR VOCAL. 

Part-Song, ‘‘Over hill, over dale.” Four Voices .. es oo S38 
“a “Rhine Maiden.” Four V oices | os we o Sh 

a “ Now Autumn crowns the year’ us ee a> Gs 

ORGAN MUSIC. 

Largo, in E flat .. ‘ ns -. Met Is. 
Twelve Short and Easy Pieces . ‘ ee oe ike iy. OO 
Six Original Compositions. Complete : se ee ie ae 


Or, in single numbers. 
List of all Compositions by the same Composer to be had of the 
Publishers, 
London and New York: Novetto, Ewer and Co. 


F ESTIVAL MUSIC, by W. Haynes, Organist of 
Malvern Priory Church. 
FESTAL TE DEUM and JUBIL: ATE in D. Price 9d. 
VESPER MUSIC, Nos. 1 to5 (Magnificat and want dimittis, in 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number. 
— MARCH in D for Organ. 
.ondon and New York: NovELxLo, Ewer andCo.; or of the Composer. 


; Just published. 
BIDE WITH ME. Anthem for Soprano Solo 
and Chorus. Composed by J. P. Attwater. Price Fourpence. 
London and New York: Novetto, Ewer and Co, 


COMPOSITIONS by ALFRED R. GAUL. 


BLESSED BE THE LORD GOD OF ISRAEL. Anthem 6d. 
HOSANNA TO THE SON OF DAVID. Anthem. oo 4d. 
O PRAISE GOD IN HIS HOLINESS. Festival Anthem .. 6d. 





NO SHADOWS YONDER (“Holy City”) 2d. 
FOR THEE, O DEAR, DEAR COU NTRY (“Holy City’ os 2d. 
THINE IS THE KINGDOM (“Holy City”) 3d. 


BLESSED ARE THE DEPARTED and WHY SHOU L D’ ST 
THOU FEAR THE BEAUTIFUL ANGEL DEATH, 
from the Passion Music, and a hanes for use at 
Funeral Services es os ‘6d, 

AVE MARIA. Choral Song (“Joan of Arc” 

WEDDING CHORAL MARCH — ). 
for use at Weddings .. 

THE LORD IS MY SHEPHE RD. “Anthem 4d. 

TWENTY OFFERTORY SENTENCES. ‘ Is. éd. 

THE SHIPWRECK. Birmingham Prize Glee .. . 4d. 

The gratuitous loan of Orchestral Parts, as also the same arranged 
as Pianoforte Duet, may be had on application to the COMPOSER. 


3d 
Specially adapted 
4d 


THE CHILDREN. Part-Song (S.A.T.B.) ek ss «o 
SIX SCHOOL SONGS (4th Thousand) .. oe - a 
THE CORNER STONE. Masonic Song.. os Bh 


London and New York: Nove.tiLo, Ewer aed Co. 


“A well-written, simple setting.”’—Musical Standard. 
“Bright and vigorous, but at the same time distinguished by 
Church like dignity throughout.”—Musical Times. 


TE DEUM LAUDAMUS 
IN THE KEY OF G 
BY 
GEORGE LEES. 
Price 4d. 
London and New York: NovELLo, EWER and Co. 


NI E tad COMPOSITIONS by ALBERT Ham, F.C.O. 


Easy Setting of the Magnificat and Nunc dimittisinG 4d.net. 
Part-Song—" The sun has gone down.” S.A.T.B. .. 2 


Two-part Song (s.c.)—'‘ The Robin” .. eA 1. ad. 
‘s ne —‘‘ The Skylark” a cel tee 
—‘ The Cuckoo” ae, GCs 
Humorous Part- a Little i Horner.” = 
Edition 4d. net. 


London and New Y sts sitios ELLO, ‘au R vad Co, 
NEW HUMOROUS PART-SONG. 
OM, TOM, THE PIPER’S SON. By ALFrep 

ALLEN, composer of “ Dickory, Dickory, Dock.”’ Price 3d. 
London and New York: 1 Novi ELLO, EWER and Co. 


HE KING OF THE NIGH a. 
Baritone, by ALFrep J. Dye, 2s. net. 
London and New York: Nove.to, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GzorGE RISELEy. 
London and New York: Novetto, Ewer and Co, 





Song for Bass or 








POPULAR COMPOSITIONS by GABRIEL 





DAVIS. 
SONGS. Net, 
WHO'S FOR THE QUEEN? (Patriotic Song.) .. 8,4, 
The Words written by F. E.Weatherly .. ae << @2E0 


(Sung by Mr. THURLEY BEALE.) 


KING CARNIVAL. The Words written by F. E. er gal 20 

BY THE RIVER. The Words written by Herbert — 20 

ELSIE (The Flower Girl's Song) P ao 6 
(Sung by Miss AvA TOLKIEN. ‘i 


THE ZINGARA . nr o 20 
(Sung by Miss Jost SHERRINGTON. ) 


THE COMING YEAR. The Words written by Dean Alford 2 9 

THE OLD MEADOW GATE. The Words written by R. 
Richardson, Esq. 20 

NELLIE OF THELEA. Thewords written by R. Richardson, 


Esq - 2 
THE LITTL E LASS 0’ BRAY. The Words written by 

Edward Oxenford... 20 

(Sung by Miss José SHERRINGTON and Miss JEANtE. Rosse. ) 





PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). znd Edition 20 
Transcription for the Organ, by Dr. W. J. bdeasaaaiies fe se @ 
MY LADYE BARBARA'S GAVOTTE .., «se oo 20 


° 





PART-SONGS, S.A.T.B. 


THE THREE STARS. 2nd Edition “sé es ue 02 
THE KNIGHT'S RETURN. 8th Edition 0 2 
GOD SAVE THE PRINCE. oth Edition ne 028 
THE DISTANT SEA. 6th Edition re oe oe 0 2 
TO THE WOODS. 13th Edition ie a ee 02 
HARK! ’TIS MUSIC. 8th Edition.. ae oe oe 02 
THE HOUR OF REST. sth Edition . aie pr oo OF8 
DAME WIGGINS OF LEE. (Humorous.) roth Edition .. 0 2 
DAME TROT. (Humorous.) 7th Edition. 02 


WHO'S FOR THE QUEEN? - Edition. (Patriotic Part- 

Song. For T.T.B.B.) . “a 0 3 
London and New York: Nov aLLO, | Ewer on Co. 
UMOROUS PART- SONGS by A. J. CALDI. 
COTT. 

Poor Little Tom-ee (just published) . “e ; 
Where are you going to, my pretty maid ? (just published) a 
Humpty Dumpty . ae oe 0G 
Little Jack Horner (Tonic Sol- fa, 2d.) ae a ie cs 1 





ack and Jill er < « 6 

he House that Jack built (Tonic Sol: a, ad. ) es ar << 1 
Sobbing Quartet .. z oe oe i a0 
The Haymakers. Part- -song a ae s a ea oe 6k 
Out on the Waters. Part- _ a + aie nee << 
Yule. Part-song .. is ‘ are ae as oe <a. 
The Boy andthe Bee .. is oe . od, 


_London: METZLER and Co., 4, Great | Marlborough St Street, Dad 


THE ERL-KING 


DESCRIPTIVE CHORAL SONG 
By A. R. GAUL. 


Price THREEPENCE. 





“In this setting of Sir Walter Scott's well-known translation of 
Goethe's ‘ Erl-King’ ballad, our townsman, Mr. A. R. Gaul, has suc- 
ceeded in the production of a graphic illustration of a difficult subject. 
The narrative portions are powerfully descriptive strains, while the 
utterances of the child and the father strikingly contrast with the 
songs of the Erl-King’s daughter. It should not be attempted by 
beginners in the vocal art, for there are varieties of effect to be realised 
which aaa skill and conscientious study.”—Birmingham Daily 


THE POTTER 


PART-SONG 


By A. R. GAUL. 


Price THREEPENCE, 





“Vocal societies, both old and young, will find few examples of the 
English part-song more worthy of notice than Mr. Gaul’s ‘The 
Potter.’”""—Birmingham Daily Gazette. 

London and New York: NoveLLo, EWEr and Co. 
AGNIFICAT and NUNC DIMITTIS in D. 
Festal or general use. By ALFRED J. Dye. Price 4d. 

London and New York: Nove Lo, Ewer and Co. 


For 
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CROWN §8vo, 570 pp., CLOTH. 


A NEW AND ENLARGED EDITION 


OF 


NOVELLO'S COLLECTION 


OF 


WORDS 


e SHORT AND EASY FULL ANTHEMS. 


For Parish Choirs. The Music composed by FREDERICK ILIFFE, 


Mus. Doc., Oxon. Price 1s. 6d. complete, in Paper Cover. E ach 
Anthem also singly, as under :— 

No. 1. Lord, I call upon Thee; haste Thee unto me .. Twopence. 
*No. 2. I look for the Lord; my soul doth wait for Him Threepence. 
+No. 3. Worship and praise the Lord, for He is good .. Threepence. 
tNo. 4. O worship the Lord in the beauty of holiness .. Threepence. 

*tNo. 5. Thou that sitteth between the Cherubims.. .. Threepence. 
*tNo. 6. I will magnify Thee, O God, my King . Fourpence. 


marked * consist of two movements; each of these 


Those Nos. 
Those marked 


movements may be used separately as Short Anthems. 
+ may appropriately be used on Festivais. 





“ These six little Anthems are decidedly superior to many of their 
class. In attempting to write down to the ability of an average 
parochial choir, many composers seem to think that to be easy it is 
also necessary to be common-place. Into this error Mr. Iliffe has not 
| fallen. His melodies are pleasing, and his harmonies good. He seems 
to have a partiality for beginning with the Dominant rather than with 
the Tonic chord, as we find this peculiarity in three out of the six 
Anthems before us; the effect, however, is by no means unpleasant. 





ANTHEMS. 


PRICE 4s. 6d. 





EXTRACT FROM THE PREFACE. 

THE following collection of ‘* Words of Anthems” 
mainly founded on that issued some years ago under the 
joint Editorship of the Rev. W. Rayson, M. ~~ Sir John 
Stainer, M.A., Mus. Doc., and the Rev. J. Troutbeck, D.D. 

Not only, however, has it been made more comprehen- | 
sive, but it has been almost entirely re-arranged on a plan 
commending itself to many distinguished and experienced 
church musicians, from whom also many valuable hints 
and much kind mine have been received. 


DAILY TELEGRAPH. 


The volume commends itself for use in Cathedrals and | 
but it is | 


Churches where Anthems are commonly sung; 
also a book for the Musical Library, whose studious owner 
may depend upon getting a good deal of information from 
it, assisted by a remarkably complete set of Indexes. 





MORNING POST. 

It is the most comprehensive book of the kind ever 
issued, it is also the best arranged. 
and is set forth on an intelligent and intelligible plan. It 
has a copious series of Indices, so that it presents the means 
within itself of a right and ready use. 





JOHN BULL. 
This, which is a standard work, is indispensable in all 


churches where Anthems form a regular part of the service. | 





ECCLESIASTICAL GAZETTE. 

This volume will be found a great assistance to pre- 
centors and organists whose task of making out lists of 
Anthems usually demands much thought and time. The 
Index of ‘‘ Anthems suitable for certain days or seasons ”’ 
is very exhaustive and of great value. 
composers’ names, with short biographical notices. A table 
of Anthems with Latin words is given, as also one for 
men’s voices only. The volume includes about 1,600 
Anthems, together with some 180 more taken from 47 
Oratorios and Cantatas, beside the complete words of 42 


Oratorios and Cantatas, which makes the total considerably 
over 2,000. Much credit is due for the many improvements 


made on former editions to the compiler, Mr. Henry King, 
of St. Paul’s Cathedral. 


For orders of 100 copies and upwards of this Book, Messrs. 
Novello will, if desired, print a special Title Page. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


It is easy of reference, | 


There is a list of 


The Anthems show real musical feeling, and can be recommended for 
| general use, especially as they are quite within the reach of any choir 
| making the least pretensions to musical efficiency.” —Musical Times. 
“In these unpretentious works Mr. Iliffe has succeeded in producing 
something far beyond the region of common-place, and we can most 
| heartily commend them to those choirs for whom they are professec ily 
written. . The very neat workings of the subject ... a pedal 
| | passage here and there, suggest-—as is elsewhere visible through the 
lentire set, that Mr. lliffe is capable of writing more elaborate and 
| weightier works than these.” —Manchester City News. 
“ These six little Anthems are simple and beautiful.”"—Atheneum. 
London and New York: Nove.io, Ewer and Co. 


| 

is | HARVEST ANTHEM. 

10 SING UNTO THE LORD WITH 
| THANKSGIVING 

FULL ANTHEM, SUITABLE FOR SMALL CHOIRS 


| 
DR. J. FREDERICK B BRIDGE. 


cnetiaate ne 


| ANTHEM FOR HOSPITAL SUNDAY. 
| BLESSEDIS HE THAT CONSIDERETH 
| THE POOR 


COMPOSED BY 


GUSTAV ERNEST. 


NEW ANTHEMS. 
All ye who weep . 
| Ave Maria F ° 
Blessed are all they that fear the Lord .. 
The Crown of Glory . . 
Ye men of Galilee 


| 








J. Faure. 
“Charles Gounod 
Ernest Birch. 
Charles Gounod 
. Dr. C. Vincent. 
Price 4b. EACH NET. 
___J.and J. Hopkinson, 95, New Bond Street, W. 


NEW HARVEST ANTHEM. 
| PRAISE THE LORD 


BY 
F. PEEL, Mus. Bac., Oxon. 
Price Twopence. 
York: Banks and Son. 


LO, SUMMER COMES 
AGAIN 


| NEW ANTHEM 


BY 


SIR JOHN STAINER. 


Price SIXPENCE. 











London and New York: NoveL_o, Ewer and Co. 


~ Composep sy EDWYN A. CLARE. 
RAISE THE LORD, O JERU SALEM. 


5th 


1,000. 3d. 
An easy and melodious ‘Anthem, suitable for any Festival or 
Special Service. Sung by 400 children at Doncaster. 
Ny AGNIFICAT AND NUNC DIMITTIS in D. 
2nd 1,000 oe 


A flowing and spirited setting ‘for the’ av erage Choir. 
London and New York: NoveLLo, Ewer and Co. 
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TO CHORAL SOCIETIES. TH 


ORATORIOS, CANTATAS, &c. 

















0. 9. 
, 10. 
RECENTLY PUBLISHED. : th 
re dg | ge ie 4. 
G. J. BETJEMANN. 28 é2 & on hia = S ee 
we GANG TUE STE PN MEN _. __|ALCESTIS .. oe e oe ++ 3/0 — — @ pointe 
THE SONG OF THE WESTERN MEN 1/o \ANDROMEDA ~_ «a 
ETHEL M. BOYCE. HERO AND LEANDER . ow 6 er 
, —_— . ek meceamee SONG OF BALDER , - to — — Mi mltip 
THE LAY OF THE BROWN ROSARY 1/6 — —|7 207 FoNGBEARD’S SAGA’ (ate ian h 
J. F. BRIDGE. Voices) .. 6 — — 2 
ROCK OF AGES (Latin & English words) 1/0 — — HAMISH “MacCUNN. Compi 
ik (Tonic Sol-fa, 4d.) J N’S DAUGHTER .. Pe —_- - i 
CALLIRHOE lat ate de LORD ULLIN’S pot a ie 1/0 Bist 
(Tonic Sol-fa, 1/6) THE LAY OF THE LAST MINSTREL 26 3) 40 
DUDLEY BUCK. (Tonic Sol-fa, 1/6) 
THE LIGHT OF ASIA ..  ..—..-3/0_-3/6 5/0 A. C. MACKENZIE. Words 
F. CORDER. ROSE OF — ee a - 4 «» 5/0 60 76 
THE BRIDAL OF TRIERMAIN + 2/6 — — THE STORY OF SAYID ay: .. 3/0 3/6 46 
(Tonic Sol-fa, 1 -) THE DREAM OF JUBAL ++ 2/6 3/0 4/0 
? TEN THE NEW COVENANT i — H 
P. H. COWEN. THE COTTER’S SATURDAY NIGHT 2/0 — — T 
SLEEPING BEAUTY .. -» 2/6 3/0 4/o ‘ Tunes 
(Tonic Sol- fa, 1 I 6) C. HUBERT H. PARRY. wvera 
ST. JOHN’S EVE . -» 2/6 3/0 4/0 BLEST PAIR OF SIRENS... fo — ~— gee 
_ (Tonic Sol-fa, 1 6) JUDITH; or, THE REGENERATION oF 
RUTH .. as : -- 4/0 4/6 6jo MANASSEH -- 5/0 6/0 76 
; (Tonic Sol-fa, 1,6) ODE ON ST. CECILIA’S DAY zi0 — - 
A SONG OF THANKSGIVING . to —- — (Tonic Sol-fa, 1/-) 
ANTONIN DVORAK. CIRO PINSUTI. 
THE SPECTRE’S BRIDE oe -- 3/0 3/6 s/o PHANTOMS (Italian and English Words) 1/0 — — 
A PATRIOTIC HYMN ... 16 — — E. PROUT. wi 
ROSALIND FRANCES ELL ICOTT, |THE RED CROSS KNIGHT ..  .. 4/0 4/6 60 
ELYSIUM : = (Tonic Sol-fa, 2/-) 
F rs tt tse se HO — | DAMON AND PHINTIAS (Male Voices) 2/6 — — 
ve pe RERT FRANZ. CHARLES B. RUTENBER. 
PRAISE YE THE LORD (PsaLm 117) 10 — —}| DIVINE LOVE nr xe ee . 2/6 — — ( 
G. GARRETT. | C. SAINT-SAENS. 
HARVEST oe. a 10 — — ) THE HEAVENS DECLARE (Psat 1g) 1/6 — — 
er 6d, SCHUMANN. 

F, GERNSHEIM. THE MINSTREL’S CURSE .. .. 1/6 — — 
SALAMIS (Male Voices)... 1/6 — —,THE KING’S SON ae . 10 — = Bony 
HERMANN GOETZ, C. VILLIERS STANF ORD. 

THE WATER LILY (Male Voices)... 16 — — CARMEN S/ECULARE .. .. a 
; THE REVENGE .. - 16 — — 
CH. GOUNOD. (Tonic Sol-fa, "gd.) 
THE REDEMPTION Pe .. 50 60 7.6 THE VOYAGE OF MAELDUNE -- 2/6 3/0 4/0 
(Tonic Sol-fa, 2)-) J. STAINER. 
Ditto (French words) -» 8/4 — — [THE CRUCIFIXION .. . «16 — — 
. Dirro (German words) +. 100 — — (Tonic Sol-fa 9d.) 
TROISIEME MESSE SOLENNELLE 26 — — , 1 7.4 
MORS ET VITA .. .. .... 6/0 66 76 ARTHUR SULLIVAN. 
(Tonic Sol-fa, Latin and English "THE GOLDEN LEGEND ee «» 3/6 4/o 5/0 
Words, 2 -) (Tonic Sol-fa, 2/-) }ALFI 
_______ ADOLF JENSEN. C. M. VON WEBER. 7 
THE FEAST OF ADONIS ‘is *+ 10 16 — IN CONSTANT ORDER (Hymn) . 16 — -§& 
OLIVER KING. C. LEE WILLIAMS. 
BY THE WATERS OF BABYLON THE LAST NIGHT AT BETHANY .. 2/0 2/6 — | 
(PSALM 137)... i= — (Tonic Sol-fa, 1/-) _— 
F RANZ LISZT. CHARLES WOOD. in 
THE THIRTEENTH PSALM ., -- 2° — — ODE TO THE WEST WIND .. . tfo — —| T 
Secre 


LONDON & NEW YORK: NOVELLO, EWER AND CO. bw 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. ss. d. 
No. 9. Limp cloth ee 80 ws ee os 8 we 4 0 
, 10. Clothboards ..  .. ve a a oo of § O 
CM. SMUMIRCOIIOR «6 ue tele telwe 
_ 1% Tonic Sol-fa ee 3 0 


First and Second Series can — " — separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 





ee ‘coon 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
sultiplication of marks and accents, which tend to confuse rather 
‘an help. 

Communications and inquiries as to copyrights, and also as to 

upplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: NovEtio, Ewer and Co.; 
Bristol: W. and F. MorGan; and all Booksellers and Musicsellers._ 


~ THE ANGLICAN HYMN-BOOK. 


REDUCED PRIcEs. 





SEconD EpiTIon. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London and New York: NoveEtto, Ew ER and Co.; 
And Stmpain and MARSHALL. 


“Price 38. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
everal Gregorian Hymns and Antiphons ; the Eight Gregorian Tones ; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nov ELLO, EWER and Co. 








READY SHORTLY. 
Demy 8vo, cloth. 





A NEW EDITION 
WITH CANTICLES AS SET FORTH BY THE 
GENERAL CONVENTION oF 1889. 





THE 


CATHEDRAL PSALTER 


TOGETHER WITH 


THE CANTICLES, PROPER PSALMS, AND SELECTIONS 
OF PSALMS 


POINTED FOR CHANTING 


AND SET TO APPROPRIATE CHANTS 





ADAPTED TO THE USE OF THE 


AMERICAN CHURCH 


ALFRED FOX, of Cleveland, Ohio; D. E. HERVEY, of Newark, New 
Jersey ; and HENRY KING, of St. Paul’s Cathedral, London, 
England. 


London and New York: Novetto, EWER AND Co. 
AND 
James Pott anv Co., New York. 


Now ready. Price 6d., Post-free. 


HE TRAINING OF MEN’S VOICES, by 

E. DAVIDSON PALMER, Mus. Bac., Oxon. (Revealing the 
May be had of the AuTHOR, 2, Highwood 
N.; or, of THE Lonpon Music PUBLISHING 





USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, od. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 

London and New York: Nove.Lto, Ewer and Co.; 
And Parker and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 





Is. 
London and New York: NoveELLo, Ewer and Co. 


Oxford: PARKER. 
hth Edition. 
He. ANGLICAN. CHAN T-BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 
2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: Novetto, Ewer and Co. 


Twenty-second Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
andCANTICLES. Pointed for Chanting by B. St. J. B. Joutt 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 














Co, , Limited, 54, Great Marlborough Street, W. 








enth Edition. 
OULE’S DIRECTORIU M CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, rs. 6d. 
Seventh Editio 
OULE’S DIRECTORIU M_ “CHORI ANGLI. 


CANUM. 4to, in n cloth, elegant, Price 7s. ( 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joute. Price 3d. 
London and New York: Nove.tLo, Ewer and Co. 
MALLWOOD’ S(WM. ) FESTAL and GEN ERAL 
ANTHEMS. 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
2. THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 
3. PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
4. I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 
. IN THE BEGINNING WAS THE WORD. Christmas. 
z I WILL GIVE THANKS. Easter, Ascension, or General. 
7. ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 





Price 2d. each. 
London: B. WIL.1aAMs, 19, Paternoster Row, E.C. 


Staff Edition. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


Eleventh to Fifteenth Thousand. 








“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’”"—Western Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting escri tion, and will doubtless 
soon be a favourite with choral societies." —Shields Daily News. 


s. d. s. d. 

Paper cover .. + price 2 6] Tonic Sol-fa.. price I 0 
»  boards.. ot) ae 3 ©| Vocal parts .. each , I Oo 
Scarlet cloth .. » 4 0| Wordsonly .. per1too , 7 6 


ENT. STA. HALL. 

FoR THE USE OF CHoRAL Societies.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Exuiott. 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission, 

London and New York: NoveLLto Ewer and Co. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 
cloth, 2s.9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 





THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 
RESPONSES TO THE COMMANDMENTS 


EDITED BY THE LATE 


REV. SIR F. A. GORE OUSELEY, BART., M.A,, 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings of 
‘* Benedicite,”’ and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
Staff Notation Edition. Eighteenth to Twentieth Thousand. | SERV ICES, &c., By CALEB SIMPE R. 





| Te Deumin F. 12th Edition .. . 3d. 
| Quadruple Chant Te Deum in D. 3rd 1 000 « ‘ie ws a 
RUTH | Festal Chant Te Deum in A flat. 2nd 1,000 .. me ae oo 
Easy Chant Te Deum in G. me as ike és oo. & 
| Holy Communion in F. ag Edition. .. “s a he -» 6d. 
IT | Holy Communion in E flat. 3rd 1,000. ae « & 
A PASTORAL CANTATA | “Easy, melodious, and devotional.” : 
° | Magnificat and Nunc dimittis in E flat. 7th Edition se oo a 
Words by EpwarD OXENFORD | Magnificat and Nunc dimittis in F. 23rd Edition .. 
: “A favourite setting, sung at numerous Ghoral Festiv als,” 

MUSIC BY Also, two general Anthems, suitable for ad semegeel 

Make a joyful noise. 12th 1,000. ; ue os 30 


A L F R E D R G A U L Give glory unto the Lord. “th Edition | as 3d. 


London: Weekes and Co., 14, Hanover Street, Regent ‘Street, Ww. 


| 
| OFFERTORY SENTENCES 


“The work, like the ‘Holy City,’ is full of beautiful orchestral 





passages, while the vocal score abounds with charming numbers,”— | By DR. CHAMBERS. 
Bucks Herald. Price ts. 

“*Ruth’ is a work of sterling power; its musical form is that of} « We have no doubt that the work will become a standard one."— 
perfect tunefulness combined with simplicity and strength. ... The | Newcastle Daily Chronicle. 
composer has grasped his theme in a thoroughly sympathetic manner, | Dr, Chambers has been careful to avoid extremes in his vocal parts, 
and has produced a work which is worthy of the subject.’ '—Bradford | and his book, I am of opinion, will find a place in the library of the 
Observer. cathedral as well as in the more humble music closet of the rural 


“Bright, tuneful, fresh, and musicianly—this work will be a great | parish church.”—Newcastle Weekly Chronicle. 
favourite, and will add to Mr. Gaul’s reputation.”—Birmingham | Tue Lonpon Music PuptisuinG Co., 54, Great Marlborough St., Ww 
Weekly Dart. ; << 

“*Ruth’ has been set to music by several composers; none, how- | HOU CROW NEST THE YEAR. 30th Ed. 
ever, has become so worthily popular as the Cantata under notice. .. . “‘O Sing unto the Lord,” 6th Ed. “Fear not, O land,” 3rd Ed. 
It contains some charming music, and is highly characteristic of | ‘‘ My heart is fixed,” 5th Ed. ‘It is a good thing,” and Ed.’ Harvest 
the story it so vividly illustrates.”—South Wilts Express. Anthems, by Tuos. Smit, 3d. ‘O worship the Lord,’ 24th Ed. 

“ Full of flowing melody.”"—Salisbury Times. | (for Festivals). Post-free from the Composer, Music Warehouse, 


Bury St. Edmunds. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, London and New York: Novetto, Ewer and Co. 
ON TWELVE OCCASIONS. 


ARVEST MUSIC for Church Festivals and 














Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. Choral Societies. By Dr. Jacos BraprForb. sd 
The Choruses (only) in Vocal Score, for Musical Societies, Harvest Cantata .. ..  «. .. se «ee aprice: iG 
paper cover, Is. | “Twas glad” ‘is <a a se - ws ee ie ee 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may | H (Orchestral parts on hire.) , 
arvest Hymn eh - 5 » Oo 4 


be had on application to the Composer, and full liberty is given to | : 
perform this Cantata and to insert the words in any programme | ___ London and New York: Nove1o, Ewer and Co. 
without further permission. ae 


] 30D “THE ORGANIST IN 
wiineonailnillte dentate EY L- ht gk ecg a finaly eee ene, AND 


\/ !OLONCELLO SCALES. Philosophical method. ce ee Price 74. 








By Percivat Cooke. Price 3s. net. “We recommend our readers to secure the work.” —Musical Opinion. 
London and New York: Novetio, Ewer and Co. J. Betts, 93, Marney Road, Lavender Hill, S.W. 
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READY AUGUST 1. 





COMPOSED FOR AND DEDICATED TU THE 


MUSICAL. SOCIETIES AND CHURCH CHOIRS 


OF THE UNITED STATES 


OF AMERICA. 


THE TEN VIRGINS 


A SACRED CANTATA FOR FOUR SOLO VOICES AND CHORUS 


BY 


ALFRED R. GAUL (Op. 42) 


COMPOSEK OF * THE HOLY CITY.” “ RUT 


No. 1 Introduction 
ae 





He is theLightof the world who- so fol. low eth Hum 


No. 2. Narrator o 
“ sh — a = % 7 ie oo » 4 
Fer SSeS —} ee Beeee 


dom of heayn is lke 
Air. Texon 

, 

Ss Se eS Sees eee 

23S S55 SiS SS22=5 
eo ane : I I soars 

Th; kingdomcome. Thy will be done on earthas it is 

No. 3. Caorcs 


6r 3 Psrercas 

















a 
Blessed are those eer vants whom the Lord when He 
a 
FS es See 
sy =: eo}; fp eo} as a 
—_— 7] » ta a 
com - eth shall find watcb ing. 
Duet. Sopraxo ayn Contaatt 
=f i ats a 
fo + a eae reat oe ;. 
2 Be ee es 
ry 
ney uat in the Lord, shall be like up 





No. 4. Air. Contraito 











Thou art the guide of our youth Be Thouso un-to the end 
No. 5. Narrator — 
” a * 
eg i a ie } i a es 
et =e) +t | =. 
tvs } | pee 
And five of them were wise. took « in thei ves-sels. 
= f —— ll o_o 5e- op » 
t } f Cet ' . ¢ rt} ; “vy {} 
of them were {fool-ish these took their lamps buttook no 


— " 
that they were wise thatthey wouldcon-sid - er they lat-ter end 
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¥ = 





Hap py. hap-py are they, are they that get wis-dom, the fear of the Lord 
Chorus. Tie Viruina 
N N 
<I —)-+ 4 Noe ; . 
ase PP Pegg 2 ees ie 
& $639 2-6} : IP — 2 fe — er 
in Th, 


4 
Come, andlet us walk io the light of @he Lord 





No. 6 Berge 






they all slum - berd and alept. 


Price, paper cover, 2s. 6d. ; paper boards, 3s. ; Cloth gilt, 4s. ; 
Words only, 5s. per 100 
loan of instrumental parts may be had on application to the Composer, and full liberty is given to perform 


rramme without further permission 


Ent. Sta. Hall.) 
The gratuztous 
this Cantata and to w:sert the words in any prog 


‘PASSION SERVICE.” 


“JOAN OF ARC." &c 


Air. Banit NE s 2 
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Andat midnight there wasa cry made, be-hold the Bridegroom cometh. 





Dialogue Chemus Tue Virgina 
4 3-4 . ~ ee 
Kr rd ei we ; e a 
a Peis ste 
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give ua ofyour ol, for our lamps have gone out. 
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W:s-dom cri-eth in 


No. 8. Chorus. 
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No. 9. Narrator 
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be streets she cri-eth, bow long ye sim ple ones? 
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And while they went to buy the Bride groom came 
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No. ll. Narrator 
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Late, late, 80 late and dark 
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The wicked arelike the troubled sea, like the sea 
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No. 13. Contralto Solo and Quartett 
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God willeth not the death of @ sin-ner. butthat all 
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Tonic Sol-Fa, 1s.; Vocal parts, each 1s, 








LONDON & “NEW YORK: NOVELLO, EWER AND CO. 
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MUSICAL FRAGMENTS 


A SERIES OF ORIGINAL COMPOSITIONS FOR THE PIANO, SONGS (Secular, Sacred, and Humorous) 
VOCAL DUETS AND TRIOS, DUETS FOR VIOLIN AND PIANO, FLUTE AND PIANO, 
VIOLONCELLO AND PIANO, CORNET AND PIANO, BANJO AND PIANO, BANJO SONGS, GUITAR 
SONGS, MANDOLIN, and numerous other forms by various eminent Composers. 


Folio size, ONE SHILLING uet ; by post, 14 Stamps, of all Musicsellers. 





VIOLIN AND PIANO. 


Book 2. | Book 30, 
DUETS FOR VIOLIN AND PIANO. DUETS FOR VIOLIN AND PIANO. 
Payer tig -« Sydney Besestord. | | Twilight ee me ‘ os ‘0 -» A.J. Carpenter 
Suing atta! ie bs ie, ie om jad sg Tarantella .. ax - Pe re a .. A. Guest 
Gigue.. a ee ar a is a ia Une Féte Rustique 4 28 re . ~ .. J. W. Lowe 
Romance st oe os se Es os Augusta i a ia re me Pe .. W. M. Betteridge 
Book 8. bis as 
DUETS FOR VIOLIN AND PIANO. OOK. 33° 
Toccatina .. es , E. Newell. DUETS FOR VIOLIN AND PIANO. 
Gavotte 6. ee ee te ee ee F No.1. Idyll 2... ee ee ee we we J E News 
Lullaby ste ve os = ie ns rr es a ,, 2. Ballet Dance.. ~ - 
Prelude , 3. Intermezzo .. 
Gigue.. ae re Ws ae ri oe oe Sr ‘o , 4. Mazurka 
Nocturne... oe a ie oF ee ae ar 


Book 11. Book 42. 


DUETS FOR VIOLIN AND PIANO. DUETS FOR VIOLIN AND PIANO. 
Arietta ne ie Kent Sutton. No.1. Nocturne .. as x“ Pe re .. Odoardo Barr 
Andante Duliadens.. ee ote Se se a a is » & Une .. ny on re ae ee W. H. Bettridge 
Tarantelle .. ove s< ns ee ee oe . ” » 3 Tarantella .. wa zs a 3 ‘ .. A. Guest 
Melodie a ie rf = er ne rr she ” » 4. Aubade ae ‘ie er a a .. A. J. Carpenter 
Menuet ep Pas ae re a me e as - 
Barcarolle .. Re oe sie - ae ea we Ps Book 49- 

Book 16. DUETS FOR TWO VIOLINS, WITH PIANO 

DUETS FOR VIOLIN AND PIANO. ACCOMPANIMENT ad libitum. 
La Styrienne iia oe ss - .. Alois Volkmer. No.1. Gigue.. as aa as re ot a“ E. Boggetti 
Elégie ji ae si ee “a vs a Viotti Collins. ,, 2. Langmead .. a “ie re se .. Arthur Graham 
Les Cloches .. ue me ~ e we .. Michael Pearsall. ,, 3. Rozane e re os ste a se E. Boggetti 
La Romanesca he os ac ..  Odoardo Barri. 4. Ariadne xa an Ret Sa a .. Arthur Graham 


VIOLON ‘CELLO AND PIANO. 


Book 21. Book 37. 

VIOLONCELLO AND PIANO ALBUM. | DUETS FOR VIOLONCELLO AND PIANO. 
Moonlight .. ie a E. Boggetti. | . . 
Masurke os i a oh i. ca .. J. Cotrufo. No.1. Conversazione oa a ee an Edmund Forman 
Repose i +s - ar si ne .. Berthold Tours.| 5, 2 Bizarre 
Romance... a a Pe a we ie .. J. Cotrufo., ,, 3. Romance 

Book 51. 
DUETS FOR VIOLONCELLO AND PIANO. 

No.1. Saraband AG ° os ¥ Edmund Forman. 

» 2. Bagatelle 

» 3+ Rondo. 

TRIOS FOR VIOLIN, VIOLONCELLO, AND PIANO. 

Book 32. 

No.1. Legend ais as ats xe a Edwin M. Flavell. 

» 2 Dreamland .. ze ae “<s oe ae is 

» 3- Caprice Re - 


FLUTE AND PIANO. 


Book 22. Book 34. 
DUETS FOR FLUTE AND PIANO. DUETS FOR FLUTE AND PIANO. 
Old English Rustic Dance a Si . Edwin M. Flavell, No.1. Melodie Se : es Edwin M., Flavell. 
Cradle Song... Ne ss ss sis ‘ aes x n 2 ae Song.. J ae ne ae ” 
Seman » 3» Dewdrops .. ova - in wis : 
Romance - "4. Alitlesong.. <2 fff] " 
Galop.. Pa » 5+ Polonaise .. ve ae as aa ie 


ORSBORN AND TUCKWOoD, 64, E BERNERS STREET, LONDON, W. 
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NOVELLO, EWER AND CO.’S 


ALBUMS 


FOR 


VIOLONCELLO & PIANOFORTE. 


Price Two SHILLINGS AND SIXPENCE EACH. 


FOUR MARCHES 





NO. 

.. J. Carpenter 
«+ A. Guest 
-- J. W. Lowe 
M. Betteridge 


NO. 
. E. Newest 


NO. 
\doardo Barri 
H. Bettridge 
. A. Guest 
J. Carpenter 


PIANO 


E. Boggetti. 
thur Graham 
E. Boggetti 
thur Graham 


PIANO, 
und Forman 


” 


. Flavell. 





SIX 


COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


TRANSCRIBED BY 


BERTHOLD TOURS. 


THIRTY } 


COMPOSED BY 


BERTHOLD TOURS. 
TEN TRANSCRIPTIONS 


FROM 


MENDELSSOHN’S “ELIJAH” 


BY 


BERTHOLD TOURS. | 
TEN TRANSCRIPTIONS | 


FROM 


GOUNOD’S “MORS ET VITA”. 


BY 


BERTHOLD TOURS. 


TWELVE SKETCHES 


BATTISON HAYNES. 


HUNGARIAN DANCES 


TRANSCRIBED BY 


SIEGFRIED JACOBY. 


MORCEAUX DE SALON 


COMPOSED BY 


JOACHIM RAFF. 


SIX SONATAS 


COMPOSED BY 
ARCANGELO CORELLI 
EDITED BY 
ARNOLD DOLMETSCH. 

Price Three Shillings and Sixpence. 
EIGHT 
NATIONAL MELODIES 


ARRANGED BY 


SIEGFRIED JACOBY. 
NINE TRANSCRIPTIONS | 


} 
FROM 











| 























GOUNOD’S “ REDEMPT ION” 


BERT HOLD TOU RS. 


TWELVE EASY PIECES 


COMPOSED BY 


ARNOLD DOLMETSCH. 
TWELVE 
CHARACTERISTIC PIECES 


COMPOSED BY 


J. JACQUES HAAKMAN. 


These Albums may also be had arranged for Violin and Pianoforte. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 


MELODIES i 


NEW FOREIGN PUBLICATIONS 





a) 


Op. 9 


|} ARMAND, J. O.—Six Easy Pieces. Pianoforte Duet. 
For Pianoforte. 


| ARTCIBOU CHEFF, N.—Two Mazurkas. 


anne CNY, EMIL.—Fi irst Sonata, | in c minor. For Violin 
and Pianoforte ( 
| BURMEISTER, RICH.—Concerto in D minor. For Piano- 
forte, with accompaniment of a second Pianoforte .. 21 
CH ADWICK, J. W.—Pedal Studies for Organ .. (i 
DVORAK, A.—Quartet * E flat for Pianoforte, V ‘elle, ¥ ‘ole, 
and Violoncello. Op. 3 
EICHBORN, HERMANN. Fantasia on ” Songs by ‘Chopin. 
For Horn and Pianoforte .. 
GADE, N. W.—Quartet, No. 1, in D major. 
Viola, and Violoncello. Score and Parts oa 
—— Symphonies. Op. 10, 15, 25, 45. For Pianoforte Duet. 
Popul: ar edition net 12 
“Novelletten ” For 3 String Orchestra— 


For Two Violins, 


in E ai No. 2. 


Score 10 
| Parts, each we net 1 
| GERMER, HEINR.—“ Praktischer ‘U nterrichtstoff aus den 
Werken yoy egg Meister fiir den Klavierunterricht.” 
Books I. and II., each es aa e me “ wed 


GLINKA, M.—“La Jota Aragonesa.” Capriccio brillant. 
Arranged for two Pianofortes (e ihe hands) ne <a 
“ Souvenir d'une nuit d'été 4 Madrid.” Fantaisie sur des 
— eiaien Arranged for two Pianofortes (eight 
a ‘ net 4 
OD: ARD, BENJ.— ~Twe nty Pieces for Pianoforte, with accom- 
paniment for a second Pianoforte. Op. 58. 
| GOLDMARK, CARL —Overture to the ‘ “Gefesselter. Prome- 
theus des schylos.” For Orchestra. Arranged for Piano- 
forte Duet . 7 
| GOUNOD, C.— Suite Concert: ante for Pianoforte and Orchestra. 


G 


Transcribed for Pianoforte Duet by Ch. de Bériot net 6 
|GRE TRY, A.—Collection Co mpléte de ses GEuvres. Book 9— 
*L , es parlant.” Full Score net 12 


| HANDEL, F.—Fugue in E minor. For three Pianofortes 
(twelve Boot Arranged by Micheuz “a 
| HAYDN, JOS.—* Adagio Cantabile.” From String ‘Qu artet 
Op. 42). Arranged for Violin and P ianoforte (Harmonium 
or Organ) ee ee i a aa a ua a ae 
HOL, RICH.—Two Romances. For Oboe and Pianoforte 5 
HUBER, HANS.—Barcarolle in B. For Pianoforte 3 
Canzonetta in F sharp. For Pianoforte ee 
Tarantella in A minor. For Pianoforte we es ee 3 
K AHN, ROB.—String ae inA — Op. 8. Score 


— Ditto. Parts .. ; ye Pe ee «s 
KLENGEL, JUL.—Trio in D major. For Pianoforte, Violin, 
and Violoncello. Op. 25 oe @ 
LESCHETITZKY, TH.—* Souvenirs d’Italie.” No. 5. “"Taran- 
tella (“ Napoli”). For Pianoforte. ‘aa es 6 
LIADOW, ANATOLE.—Ballade in D. Op. QE «- 
LISZT, FR.—‘ Zur Trauung, Geistliche Vermahlu ngsmusik.” 
For Organ or Harmonium .. r 
MEYER, HELMUND, E.—Four Pianoforte Pieces. Op. 88. 
each 2 
—— ‘ Margitta” Comic Opera. Vocal Score net I; 


NICODE, J. L.—Sonata in B minor. For Violoncello and 
Pianoforte. Op. 23 .. na ‘a ae Pe ee 
OB . msec R, CHARLES.—24 Peeks stn. or Modulations from 
, to another. For Harp. Books 1 and 2 eac 
PADE REWSEL J. J.—Concerto in A minor. For Pianoforte, 
with accompaniment of a second Pianoforte .. ee am. 
RUBINSTEIN, ANT.—Etude in C major. Op. 23, No. 1. 
= ee for Orchestra by Max PoHLE net 
RUST, F. W.—Sonata Seria in B minor. For Pianoforte and 
¥ ‘olin «2 « oe 
SAINT-SAENS, c— —‘*Hymne de la Féte de Paques.” Fragment 
de la ‘‘ Damnation de Faust” de Berlioz. Transcribed for 
Pianoforte ; ow 20 
SITT, HANS.— “Gretchen.” Paraphrase from Liszt's “ Faust" 
Symp hony. For Violin and Pianoforte P re —m 
TSCH AL KOWSKY, P.—Barcarolle. For Orchestra net 2 
WIEDEMANN, LUDW —Practical and Theoretical Studies 
for Clarinet. Books 1, 2, and 3 ‘ each net 5 
ZELLER, GEORG— -Concertino. F or Horn and Pianoforte. . 3 
ZICHY, GEZA.—Serenade in B minor. For the Left Hand . 3 
Sold at half-price, if not marked net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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HYMNSFORSOLDIERS 


SUITABLE FOR USE AT ALL 
MILITARY SERVICES 
SELECTED CHIEFLY FROM “THE HYMNARY” 
BY THE 


Rev. ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 


London and New York: NoveL_o, Ewer and Co. 
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THE 


VESPER BELL SERIES of ORGAN PIECES 


WALTER. SPINN EY, 


Organist of the Parish Church, Royal Leamington Spa. 


No. —_— s. d. 
1. VESPER BELLS. (oth edition) ae os “Rt ¥ 6 
2. HARVEST HOME. (7thedition) .. se ae ~ 28 
3. SONGS IN THE NIGHT. (othedition) .. eee i £ 2 
4. STATE MARCH, in C. (6th edition) ee ae i VEO 
5. ALLEGRO, by Dr. T.S. Dupuis. (5th edition) .. » ss 
6. DAYBREAK. (Andante varied). (5thedition) .. « *4 
7. BERCEUSE. (3rd edition) ‘ig » 26 

8 THREE VOLUNTARIES, without Ped. obb. (3rd 
edition) .. oe » *t6 

CONSOLATION ano ANDANTE 1x A, without 
Pedal 0db. (Inthe Press) . ca — FO 


See fresh extracts from letters, &c. 

“ They form an excellent series of light and tasteful organ music. 
The Berceuse is, I think, especially elegant.”—Parish Church Organist, 
large sea-side resort. 

“T shall have much pleasure in playing your pieces on the grand 
organ now being built for me by M. Cavaille Coll. They are written 
by a distinguished musician.” —M. Omer Guirand, Organist of the chief 
Church, Toulouse. 

“T have played your Berceuse many times and think it is charming.” 
—Mus.D., M.A., late Professor of the Organ, Trinity College, London. 


‘‘T played your ‘ Vesper Bells’ at my last monthly recital, several of | 
the congregation afterwards remarking what a beautiful piece it was | 


and how effective.”"—Lancashire Organist. 

“T always have pleasure in playing your pieces at my recitals and 
they are always redemanded.”—M. Auguste Wiegand, late Fudge, Con- 
servatoive of Brussels, and of the chief Church and Kursaal, Ostend, 

“T am of opinion that if we had more composers of your style, 
English organists would have less need to turn to French writers. 
‘ Songs in the night’ has delighted all who have heard it, the air which 
is pretty has a most novel and bewitching accompaniment, it fairly 
haunted me for days after I first played it.”—Solo Organist. 

“T have Nos. 1 and 7 and am delighted with them, especially No. 7 
(Berceuse).”—London Church and Exhibition Organist. 

London and New York: Nove.io, Ewer and Co. 
Or of the AUTHOR, Bemerton House, Leamington. 
Terms for for Subscription copies may be had from the AUTHOR. 


72 ICHARD WAGNER’ S CELEBRATED a 
\ CERT PIECES. Arranged for Pianoforte:— 


1. R. WAGNER'S “ SIGISMUND’S LOVE SONG.” From 
“The Walkire.” — for Pianoforte. By A. 
LoescHorn. Op. 115, No a me ale .. 4S. Od. 
2. R. WAGNER'S “ WAL TE R’ S PRIZE-SONG.” | From 
“The Meistersinger.”’ Paraphrase for Pianoforte. By 
A. LoEscHorRN. Op. 115, No. 2 ar ae oe oe 48.00. 
3. R. WAGNER'S “ AM STILLEN HEERD.” From 
“The Meistersinger.” Paraphrase for Pianoforte. By 
A. LogscHorn. Op. 115, No. “ a Ws od. 
“TWO HEARTS.” Song. Poetry by Sir P. Stpney. Music 
by H. Ettrot Lat ’ of a =P od. 
“HE COMETH NOT, SHE SAID.’ "Song. Words by 
GUTHBERT FRANKLIN. Music by H. Ettiot Latu oo 48, 0d. 
“FOND HEART, DREAM ON.” Song. Words by 
EDWARD OXENFORD. Music by ARTHUR WHITLEY o» @8. 00. 
sg = THREE CALLERS.” Song. Words by CHARLES 
Swain. Music by AkTHUR WHITLEY. eo 48. 00. 
OW HE N THE LORD A CROSS DOES SE ND.” Song. 
3y RADECKE. 4s. od, 


THE InveRna’ ATIONAL Mus SIC p UBLISHING Sous ANY, Ltd., 
1&2, Chiswell Street, E oe 


London: 





Complete Edition. Fourth T housand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OxENFORD 


MUSIC BY 


ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 


“There are in this series of duets the sweetest things of the kind 
we have ever met with.”—Birmingham Daily Gazette. 


s. d. 
Parts I. and II. each I oO 
Complete, paper cover .. os S28 
Ditto, paper boards 20 
Ditto, scarlet cloth 3 0 
Or, in Twelve Numbers : each 0 2 

London and New York: Novexto, Ewer and Co. 
] OMANTIC STORIES OF STAGE AND 


RING; or, Glimpses Behind the Scenes. 
MUSICIAN, Ready aged 2. Price ts. 
London: Simpkin, MAarsHALt and Co. 


NEW COMPOSITIONS, by Rosin H. LeGce.— 


SPRING SONG. Op.5. No. I. (price 3d.) 
THe Lonpon Music PusrisHtnc Company (Limited), 54, Great 


By a WANDERING 


Edinburgh: Menzies and Co. 


ie the PIANOFORTE 


Just published. 


NOVELLO, EWER AND CO.’S 


PIANOFORTE ALBUMS 


EpITED By BERTHOLD TOURS. 





PRICE ONE “SHIL < ING EACH. 
The three numbers handsomely bound in cloth, 4s. 





No. 44.—Compositions By C£sar Cut. 





No. No. 
1, Expansion naive. Op. 20,; 7. Mosaique. Op. 20, No. 7, 
No.1. 8. Berceuse. Op. 20, No. 8, 
2. Aveutimide. Op. 20, No. 2. g. Canzonetta. Op. 20, No. 9. 
3. Petite Valse. Op. 20, No. 3. 10. Petite Marche. Op. 20, No,; 
4. Ala Schumann. Op.20,No.4. 11. Mazurka. Op. 20, No. 11, 
5. Cantabile. Op. 20, No. 5. 12. Scherzo Rustique. Op, 2 
6. Souvenir douloureux. Op. 20, No. 12. 
No. 6 13. Intermezzo. Op. 21, No. 3. 
No. 45.—CompositTions By CESAR Cul. 
14. Alla Polacca. Op. 21, No. 4. 20. Feuille d'Album. Op. 
15. Polonaise. Op. 22, No. 1. No. 2. 

16. Bagatelle Italienne. Op. 22,' 21. Etude- Arabesque. Op. 3, 
| No. 2. No. 3. _ 
17. Nocturne. Op. 22, No. 3. 22. Au Berceau. Op. 39, No. 4. 
18. Valse. Op. 31, No. 2. 23. Marche-Etude. Op. 39, No.s 
1g. Marionettes espagnoles. 24. Romanzetta. Op. 39, No.6, 

Op. 39, No. 1. 
No. 46.—Compositions By Cfsar Cul. 
25. Quasi Scherzo. Op.22, No.4. | 29. Impromptu. Op. 35, No. 2. 
26. Valse Bluette Op. 29, No. 1. | 30. Far Niente. Op. 40, No. 2, 
27. Polonaise. Op. 30, No. 1. 31. La_ petite Guerre. Op. 4p, 
28 Impromptu. Op. 35, » No. I. No. al 


LBUM of SELEC’ It ED COMPOSI TIONS from 
WORKS of ScHusert, Fievp, Mes 
DELSSOHN, SCHUMANN, and CHopin. Compiled for instructiy 
purposes, with special reference to the Notation, Fingering, Tempi 
use of Pedals, and Marks of Expression, critically revised by 


HEINRICH GERMER. 


London and New York: Novetto, Ewer and Co. 


VOICES. 


CANTATAS ror MALE 





DAVID. s. d. 
The Desert. 1.1T.B.B. (paper boards, 2s.) .. ee we os 26 
GADSBY. 

Alcestis. T.T.B.B. . -* * “e ae 
Columbus. T. Solo and T e, Tr. B.B. ‘is > a ae oe #6 
GE RNSHEIM, 

Salamis. T.T.B.B. .. ‘ ae ‘ie a oo 3% 
GOE TZ. 

The Water Lily. 1. Solo and 1.1.3.8. ve ne x os £4 
LLOYD. 

The Longbeards’ Saga. T.T.B.B. z ie «i oe FO 
Alcestis. 1.T.B.B. #8 R ia We ae oo SO 
MARKULL. 

Roland's Horn. 1.7.8.8. and Soli “és F ane ne w 24 


ME NDELSSOHN. 


Antigone. T.T.B.B. (cloth, 6s.) . 4 0 
se Sol-fa .. j 10 
Festgesang. T.T.B.B. 10 
(Edipus at Colonos. 1.1.B.B. 3 0 
To the Sons of Art. T.T.B.B. I 0 
bs we Sol-fa “ 0 3 
PROUT. 
Damon and Phintias. 1.1.8.8. (Soli and Chorus) .. 2 6 
SMITH. 
The Red King. 1.1.8.8. (Soli and Chorus) . a S24 
The Song of the Little Baltung. T.7T.3.B. (Soli and Chorus) o #9 
” ” » Tonic Sol-fa .. os O86 
STANFORD. 
(Edipus Rex. 1.7.B.B. .. “a 
London and New Vom: Noes LLO | ten R vor" Co. 
ORGAN MUSIC. By Dr. Josern BRADFORD. 
Ss. G 
Offertoire in G oe FC ws - price 1 0 
Offertoire in A, “Hanover” | ‘“ 


anaes: and New Vouk: Novs LLO, ‘E WER wend Co. 


* Prospectus of New Organ Music on an to Dr. BraprorpD, 
32, da Manor Road, Thornton Heath 





Just published, price One Shilling. 
WENTY TUNES FOR WELL-KNOWN 
HYMNS. Composed by the Rev. V. W. Pornam, M.A. 





SUMMER. Op. 5. Ne. II. {price 3d.), for s.A.T.B. 
Marlborough Street, W. 


London and New York: Nove.to, Ewer and Co. 
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ae 
VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by EpwarpD OXENFORD 
MUSIC BY 


ALFRED R. GAUL. 


4. The Skylark. 


CO.’S 


UMS 












th, 4s. 1. The Robin. 
2. The Nightingale. 5. The Owl. 

. 3. The Dove. 6. The Swallows. 
Cur. ees 
 a0sNo-> “By the production of these Trios our townsman, Mr. A. R. Gaul, has 
aA Ned dea valuable addition to the many beautiful and useful composi- 
Ip ee N : ‘as he has formerly given to the public. Mr. Gaul’s music is un- 

Gino Ne singly charming, the voice-parts being so disposed that they may be 
a6 stp » 0.10, Mi cly learnt, and the accompaniments are as characteristic as they are 
que. *o ‘tty. Each separate piece is so good that we cannot make references 

Pe P. 2, Ml. special favourites.” —Birmingham Daily Gazette. 
/p. @i, No. 3 wa 
Cul. Complete, paper cover Pe ae re ai “is ~~ 26 
mm. Ops ~ scarlet cloth ae ae “A oe ax we 2S 

"3 Gl or,in Six Numbers .. ..  .. «swe we Cah 8 2 

ue. Op. 39, London and New York: Novetto, Ewer and Co. 

P- 39, No. a ONT ? _ 

“OP. 39.No 3 NOVELLO’S 

P. 39, No. 6.” 

= 

: TONIC SOL-FA SERIES. 

». 35, No. 2. 

. 40, No, 2, Nearly 700 numbers now ready, uniform, words and music, with 
re. Op. 4o Novello’s Staff Notation Editions. 

Co Epitep sy W. G. McNAUGHT. 


New works by the most eminent Composers are constantly being 
added, the following having recently been published :— 





ONS from 
TIELD, Mey 
r instructiy 
ring, Tempi 
ay 


(OWEN’S ST. JOHN’S EVE. 
An Old English Idyll. 1s. 6d. 
The Orchestral Parts may be had either for small or full band. 


WILLIAMS’ THE LAST NIGHT AT BETHANY. 


A short Church Cantata. 1s. | 















THE SONG 


OF THE 


WESTERN MEN 


BALLAD 
FOR CHORUS AND ORCHESTRA 
THE WORDS WRITTEN BY THE 
REV. R. S. HAWKER 
THE MUSIC COMPOSED BY 


GILBERT R. BETJEMANN. 


Vocal Score, paper cover, Is. 
Full Score and Orchestral Parts, MS. 





London and New York: Nove.io, Ewer and Co. 


ARMONY LESSONS (2nd Edition). By C. A. 
Trew. Used at London Academy of Music. “A very useful 
book for the student of harmony."—7. F. Barnett. Price ts. 


ScHoTT, 159, Regent Street ; and AuTHor, 57, Addison Mansions, 
West Kensington. 








Revised and cheaper Edition. Price 6s. 
ARR’S PSALMODY: 402 Tunes, 301 Chants, 
Responses, &c., free from modern tinkering, with Memoirs of 
Composers, giving information nowhere else to be found. 
London and New York: Nove.io, Ewer and Co. 


O be Published on July 1, MAGNIFICAT and 
NUNC DIMITTIS in E flat (highest note F), for the Harvest 
Festival at St. Agnes’, Liverpool. By I. H. STAMMERS. 3d. 
London and New York: Novet_o, Ewer and Co. 
RGAN ARRANGEMENT by Sir HERBERT 
Oakeey, of CLAVIER and CHORAL FUGUES by Bac :— 








Six of the “48” Fugues . price 2s. 6d. 
Four “ Clavichord’”’ Fugues .. a as. od. 
Four Choral Fugues .. aa ee ee as ae 2s. od. 
Also Toccata and Fugue in G minor by EBERLIN (1747) pa 1s. od. 


London and New York: NoveELto, Ewer and Co. 





DAILY STUDIES & COMPLETE PEDAL SCALES 
FOR THE 


ORGAN 
BY 
GEORGE ERNEST LAKE. 
Price One Shilling. 
London and New York: Novetio, Ewer and Co. 


FIVE MINUTES’ EXERCISES 


In Two Parts 


FOR THE USE OF SINGING-CLASSES IN SCHOOLS 
COMPILED AND ARRANGED BY 
FLORENCE A. MARSHALL. 
Price Sixpence. 
London and New York: NoveLLo, EWEerR and Co. ae 
TELL ME WHERE IS FANCY BRED? 


A FOUR-PART SONG 





The Poetry by SHAKESPEARE ; the Music composed by 


CIRO PINSUTI. 





Price Threepence; also, for Male Voices, price Threepence. 


HYMN TO CYNTHIA 
A FOUR-PART SONG 
The Poetry by BEN Jonson; the Music composed by 
BERTHOLD TOURS. 


Price Threepence ; also, for Male Voices price Threepence. 





sith 2 PARRY’S ODE ON ST. CECILIA’S DAY. ts. 
\TD 
ICES. JcowEn’s RUTH. A Dramatic Cantata. 1s. 6d. 
, BacCUNN’S THE LAY OF THE LAST MIN- 
. % STREL. A Dramatic Cantata. 1s. 6d. 
. o Tra , ~ Thea ih 1 
SMART’S KING RENE’S DAUGHTER. 
40 A Cantata for Female Voices. 1s. 
2 © PPROUT’S THE RED CROSS KNIGHT. 
“a A Dramatic Cantata. 2s. 
~ FSULLIVAN’S THE GOLDEN LEGEND. 2s. 
16 @MacCUNN’S LORD ULLIN’S DAUGHTER. 
' A Ballad for Chorus and Orchestra. 8d. 
16 @, & dou meeaen wet oi . 
3 0 #STANFORD’S REVENGE. A Ballad of the Fleet. gd. 
i MENDELSSOHN’S ELIJAH. ts. 
$0 A New List (alphabetical and numerical) of Anthems, Choruses, 
1 0 @ Part-Songs, &c., from 1d. each, now ready, and may be had Post-free. 
: London and New York: Nove.io, Ewer and Co. 
ee GERMER’S ELEMENTARY AND PRAC- 
a. e TICAL PIANOFORTE SCHOOL is a model work of its 
kind.”—Signale. 
2 6 “Among the best works of this kind, Germer's highly interesting 
Pianoforte School must be mentioned.”—C. Eschmann’s Guide through 
1 0 gy Pianoforte Playing. 
10 The author of the above desires to point out that this work has not 
o § @ ben written to order, but simply with a view to produce a good and 
tational instruction, affording to the young pupil higher and better 
musical development. 
a May be had in three Parts, 2s. 6d. each net; or, complete, paper 
cover, 6s. net; or, boards, 7s. 6d. net. 
London and New York: Novetio, Ewer and Co. 
RD. ee ewer eee ne ee ae eS ee ee 
ow and Edition. Price 2s. net. 
ice 1 0 VocaL EXERCISES, by Frepreric Penna.— 
“ For method, style, and expression perfect.” 
London and New York: Nove.io, Ewer and Co. 
‘ADFORD, & This Day. Complete with music, 4d.; the words separately, 4d.; or 
ae 3s. 6d. per roo. By post, 3s. gd. 
wr FLOWER SERVICE. Being a Complete Order 
OWN of Service, Prayers, Versicles, Lessons, Hymns, &c. Words by 
4 Revs. JoHN ELLEeRTON, S. BarING-GouLp, &c. Original music by 
Dr. J. F. BrinGe, Sir Joun Starner, Mus. Doc., BERTHOLD Tours, &c. 
London: SkKEFFINGTON and Son, 163, Piccadilly. 





London and New York: Novetio, Ewer and Cc. 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. 
NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS. 





112. The Torpedo and the Whale (‘ Olivette’’). 106. Cupid swallowed. Madrigal. a.tT.B.B. 
. Solo. S.A.T.B. Audran 4d. Ch. Santley 44, 
III. Love will find out the way. S.A.7.B. G.A. Macfarren 2d. 105. Chorus of Maidens (from ‘“Isaias”).  s.s.c.c, 
110. Victoria—our Queen. s.A.7.B. .. ¥$. Barnby 3d. Mancinelli 44, 
10g. Praise ye the Father (Marche Romaine, adapted 104. Prelude and Chorus of Maidens (from “ Isaias’’), 
for Chorus). S.A.T.B. .. .. Ch. Gounod 2d. S:SiS.C.C:. +. aie ve -- Mancinelli 44, 
108. Hunting Chorus (from “ Fridolin’ } CiTT.B.B. 103. Sailor’s Grave. $.A.T.B. ..  Fohkn H. Gower 34, 


. Randegger 4d. 


POPULAR NUMBERS. 


4. British Grenadiers. s.A.T.B. G. A. Macfarren 2d. 72. Hearts of oak .» G.A.Macfarren 14, 

8. Soldiers’ Chorus. 1.1.B.B. .. : Gounod 4d. 80. Christ is risen (E aster Anthem). S.A.T.B. Berlioz 34, 

g. The Kermesse Scene (from “ Faust * ’) 6d. 81. When the sun sets o’er the mountains (‘Il 
Io. Up, quit thy bower. $.a.T.B. atin Richards 4d. Demonio”’) is s A. Rubinstein 34, 
14. The Gipsy Chorus .. ee . . Balfe 4d. 82. Hymnof Nature... -» Beethoven 34, 
21. An old Church Song. s.A.T.B. ..He nry Smart 2d. 83. Michaelmas Day (Humorous Part-Songs, No. 1) 
22. Sabbath Bells.  s.a.7T.3. ae ; ‘5 2d. Walter Maynard 44. 
23. Serenade. S.A.T.B. .. 2d. 84. SportingNotes(Humorous Part-Songs, No.2) ,, 4d, 
28. Marchofthe Men of Harlech. §..1.B.Dr.Rimbault 2d. gt. The Star of Bethlehem (Christmas — 
29. God save the Queen. s.a.T.B. ase oo 1d. T.L. Clemens 24, 
30. Rule, Britannia! $.a.T.B. .. 6 5 1d. 92. Busy, curious, thirsty Fly. 1.a.7.B. 3d. 
34. Market Chorus (‘‘ Masaniello”’). s.a.t.p. Auber 4d. 93. L ove wakes and weeps. A.T.B.B. Felix W , Morley 2d. 
35. The Prayer (‘‘ Masaniello”’). s.a.T.B. - 1d. 4. Brother, thou art gone before us Arthur Sullivan 64, 
51. Charity (La Carita). s.s.s... Rossini 4d. 95. Come away with willing feet is 6d. 
57. The Chough and Crow . Sir HR. Bishop 3d. 96. Madrigal (from ‘‘Mikado”’).. 5 6d, 
58. The “Carnovale” .. ae Rossini 2d. 97. Three little maids (ditto) .. a 6d, 
65. Dame Durden. ee ae 1d. g8. Climbing over rocky mountains (from 
66. A little Farm w ell tilled os . Hook 1d. “ The Pirates of Penzance”’) Fe 6d. 
67. There was a simple maiden .. G. A. A. Macfarren 1d. 100. Hunting Chorus... ee Alfred Cellier 24, 
69. Once I loved a maiden fair .. ‘5 1d. 1o1. Songs from Orval... : Isidore de Lara 64, 
71. The oak and the ash... se " 1d. 102. Madrigal (from ‘ Ruddigore ’ *) Arthur Sullivan 64, 


CoMPLETE LIST ON APPLICATION. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List OF CONTENTS ON APPLICATION. 








VOICE- TRAINING EXERCISES 


EMIL BEHNKE, 
LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &C. 


ISAIAS. Oratorio. Words by Avsini (Translation by THE MARTYR OF ANTIOCH. Sacred Musical Drama. 


J. Bennett). The Music composed by MANCINELLI. Words selected from MiLMAN’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 5s. cover, 5S. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hecror Bertioz. Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly posed by Mrs. J. Ropinson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d. ; cloth, 5s. net. Voice Parts, 6d. net; Harmonium Part, ts. 6d. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALrrep CELLIER. Tuomas INGoLpsBy. Music composed by Gero. Fox. 
Paper, 2s. 6d. ; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 


CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 





‘Printed by NovELLo, Ewer and Co., at 69 & 70, Den Street (Ww. ), eer wubitaed at 1, Berners Street (w. ), and 80 & 81, Queen Street (E.C.) 
Sold’also by Kent and Co., Paternoster Row (E.C, }-Saturday, May 31, 1890. 

















